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FROM THE EDITOR’S DESK …….  
 

WE are delighted to present Vol.7 Issue 1 of Chronicle of Humanities & Cultural Studies (CHCS) 

with valuable contributions from India's renowned scholars. The journal is run by ‘Centre for 

Humanities & Cultural Studies’, Kalyan.  It is a brilliant off shoot of the Mahatma Gandhi 

Education & Welfare Society, Narwadi, Dist. Parbhani. It has been established to contribute to 

society's education and welfare to empower individuals for a better future.      

We are confident that the issue will be helpful for readers, critics and researchers. We are grateful 

to all our contributors for their responses.  

We gratefully acknowledge the guidance and help received from various persons during the 

completion of this issue. We thank all the members of our advisory board and editorial board. 

CHCS is a refereed journal, published bi-monthly (Six issues in a year). In order to make CHCS 

self-sustaining, we need your support and patronage. As our well-wisher/friend/patron, we urge 

you to enrol new members for the journal.  In turn, we assure you that we will not compromise on 

quality in matters of content and production 

Our next Issue will be published in March 2021. We hope you can make it successful with your 

valuable contributions.   

We hope you enjoy this month's reading and as ever, if you have any questions or comments, 

please contact us at: chcskalyan@gmail.com .  

 

- Dr. Kalyan Gangarde 
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1. 

Indigenous Ecological Practice (IEP) of Gurung Community in Nepal 

 
Gem Prasad Gurung (PhD) 

Assoc. Prof. Tribhuvan University, Sanothimi Campus, Bhaktapur, Nepal 

& 

Dilu Ram Parajuli,  

 Lecturer, Tribhuvan University, Central Department of Education, Kirtipur, Nepal 

 

Abstract:   

Meaningful inclusion of indigenous knowledge and practices in formal education. On the other hand, 

Jacob, Cheng, and Porter (2015) mentioned that defining terms associated with indigenous education is not an easy 

task. The indigenous knowledge is different in the different communities means multicultural dimension as well. 

Therefore it is difficult to conduct class by an untrained teacher. Amlor and Alidza (2016) presented the case of 

Ghana; the lack of suitably local curriculum, research and teaching methods, and lack of qualified teachers to 

promote the teaching and learning of indigenous knowledge is a great problem to acquire satisfied, need and 

purposeful.  

Teaching methodologies, such as language instruction is generally an important factor (Batibo, 

Wongbusarakum cited in Magni, 2016). Beckford and Russell (2011) also observe that elder/resource person or 

guest teacher can be called as a knowledge resource in the classroom. They can plan and prepare the field trips to 

visit the cultural practice of ecology conservation. The authors also add that aboriginal traditions, cultures, and 

perspectives can be managed to the curriculum and co-curricular program for indoor and outdoor activities.  

 

Methodology 

According to the nature of the study, a methodology is attempted as a qualitative research method. The 

qualitative method is a multi-method, interpretive, and naturalistic approach. It has a socially constructed 

nature of reality (Denzin & Lincoln, 2005). Also, case study, personal experience, life history, in-depth 

interview, observation interaction, and visual informants are generally used to collect the information 

under this approach (ibid). With this understanding, the researchers have followed the theoretical notion 

of qualitative research and used respective tools for generating the field information to get a real and 

complete picture of the problem.  

This study was carried out by an insider’s views which are known as emic perspective. We felt that it is 

better to dig out the cultural construction of community knowledge. Therefore, in this research, the 

researchers have explored the experience, insights, and emotions of the Gurung community with regards 

to plant management. 

Result and Discussion 

The researcher found that Gurung people have different types of local knowledge and practice plant 

management. In the case of the first research question, they believe in spiritual value with all the ecological 

elements. Such as they consider all the natural elements to have a soul and related to natural gods and 
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ancestral god. So they worship them from time to time. The researchers participated in their puja program, 

all the village members participated in that program and also discussed for resource management. As we 

found, Gurung community has a tradition to worship natural resources (forest, water, rocks, etc.) when 

they are going to fetch them. This knowledge and practice are related to Kaupapa Mouri's theory 

(Harmsworth, 2002) while they believe on natural elements are related to ancestral gods. Hence Maori 

autonomy, increase human and social capacity, cultural identity, and sustainable management of natural 

resources are being the examples in the world. According to this theory, we found indigenous Gurung 

tried to maintain cultural identity, sustainable management of resources, and conserving traditional 

knowledge. It provides also ethnographic validity to their religious and animist performance to maintain 

a close relationship between their life process and ecology. 

Also, they conserve plants in the form of life sustain ways, as well as socio-economical perspective. They 

manage different fodder plants for their cattle and bamboo for a different purpose. Those knowledge and 

practices promote to manage plants in naked lands as well as solve their economic problem by selling 

milky products and bamboo materials. These findings are linked with Marxist theory (Ritzer, 2000) which 

enhances to promote economic as well as biodiversity conservation. They know how to plant the saplings 

and how to care and grow properly. The rural people know edible and nonedible as well as poisonous 

plants for cattle. They know medicinal plants when their cattle get sick. They also have knowledge and 

practice of collection and management of natural edible wild foods like githa, tarul, bhyakur (Dioscorea 

sps.) and vegetables like simbligan (Crateava relifiosa), nigro (Dryopteris cochleata), etc. Likewise, there 

are different types of vegetables and medicinal plants which Gurungs use and manage in natural form 

For the second research question there got different views with different young people. One of them said 

it is not believed the traditional knowledge. According to them, "in the 21st modern age, it can not believe 

that god/goddess reside on the trees”, worship for the natural resources like trees, water, rocks in the forms 

of god, etc. As they have learned in science, it is believed only visible facts but not believe in the invisible 

(imaginary) things. The version forced me to remember Marx's modernization theory (Turner, 2003). 

Marx emphasis the “reality of ideas” as nothing more than a traditional ideology brings people’s 

oppression by the material forces of their existence (ibid, p.198). And some of the young people supported 

that, it is good knowledge, transferred from our forefathers which enhances for the preservation of our 

culture and plant resource management as well. Also, those traditional knowledge enhances the 

sustainable use of resources and maintain greenery around the village. According to the young generations' 

view, there are two parts to believe and not believe in traditional knowledge and practice. So it is in the 

form of eroding knowledge. In this situation, we remembered Grenier’s (1998) statement that old 

knowledge will be lost when the old generation is dying out.    

In the educational issue, according to educational stakeholders like teachers and students informed that, 

though the indigenous knowledge and practice is effective in plant management, it is not incorporated in 

the school education. The researchers also studied the secondary level curriculum and it found that less 

prioritized on indigenous knowledge. As we studied different levels of test books also, could not find 

clearly for indigenous knowledge with concern to eco-cultural perspectives in plant management. 

One of the participants said, we like our indigenous knowledge of plant management which is generated 

from our ancestors and it is sustainable in plant management. They have familiar with different plants. So 

they use them as well as conserve properly in their territory. In the form of fodder, or food ritual use some 

plants are planted and some are preserved in the wild form. A non-Gurung student who lives near Gurung 
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village also viewed that, Gurungs plant management is closely related to their culture so it is highly 

sustainable at their management. 

Similarly, on the discussion with school teachers they added that, even though indigenous knowledge is 

effective in plant management, first of all, it is not placed in the educational curriculum and secondly, 

students come from different cultures/communities. But teachers have not trained to cope/conduct 

multicultural classroom teaching pedagogy. Though it is not included in the national curriculum it can be 

included in the local curriculum but the development of the local curriculum is also a very slow position 

(Gurung, 2018). Some of them are constructing in a grouping or individual local curriculum. 

Conclusion 

The study was focused on Indigenous knowledge and practice for plant management in the Gurung 

community. It has provided the perception of the ethnic Gurung community of Kaski district, Gandaki 

Zone of Nepal. Rather this study has provided the knowledge of survival through wild food resources, 

medicinal plants, and their proper management. Even though the young generation does not believe the 

old (traditional) views, however, they are positive on environment conservation through Indigenous 

Ecological Practice (IEP). The educational stakeholders like students & teachers are also demanding on 

the implication of indigenous knowledge in school education.  

As the nature of the study area, it has adopted a qualitative research methodology. Analysis and 

interpretation of the data were the explorations of ground reality. This study reveals indigenous knowledge 

and practice of plant management should be promoted through formal and non-formal education. 

Eventually, the knowledge could be generated thoroughly new generation and maintain a sound 

environment.  
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2.  

Love Songs in Folk Music 

 

Ram Prasad Ghimire 

Butwal Multiple Campus, Nepal 

 

  

 

Abstract 

 This article shows how the folk songs with their appropriate musical associations are able to represent 

peoples’ ways of life. Folk songs flow spontaneously capturing the spirit of folk life.One among many 

subjects that get expressed in folk music is love. Different localities have different virtues of languages 

and different musical structures to express their feelings associated with love. This article focuses on the 

folk songs of Patauti VDC of Arghakhanchi district in which we find specific music cultured in its own 

way to express love that, of course, immortalizes folk life. 

 

         Introduction 

                Talking about folk life and its culture inevitably takes us to the context of its folk music. We cannot 

think of any folk life without its folk music, an essential cultural property. Human beings by nature are 

social or cultural beings. Human society has its own pattern of life in a particular locality. It has certain 

norms, values, beliefs, thoughts and cultural sensibilities that everybody shares and follows to feel a 

common cultural being of that society. Human society with its typical folk culture has its own folk music. 

Folk music of a particular human society has much to do with how that society feels and shares its cultural 

life there. 

     The term “culture” was introduced in English by Edward Taylor in 1865. According to him, it is “that 

complex whole which includes knowledge, belief, art, morals, law, custom and any other capabilities and 

habits acquired by man as a member of society” (qtd. in Islam 14). Society exists and runs with its own 

cultural heritage that includes what Taylor has suggested above. In this regard, Stuart Hall has his own 

view. For him culture refers to “practical ideology which enables a society, group or class to experience, 

define, interpret and make sense of its conditions of existence” (qtd. in Eagleton 34). Hall suggests that 

culture embraces human beings’ lived practices and experiences that grow in relation to their conditions. 

Similarly, in Raymond Williams’ words, culture is “the signifying system through which… a social order 

is communicated, reproduced, experienced and explored” (qtd in Hall 33). What Williams suggests is that 

culture does not merely reflect or represent the things of society but is constitutive of them. Likewise, T.S. 

Eliot sees culture as “all the characteristic activities of a people” (Mikics 77). By this view, we understand 

culture as the typical or distinctive activities and behavior of a particular people. Talking about folk 

culture, Satyamohan Joshi enables us to regard it as “a large tree of which the main branch is folk 

literature” (qtd. in Bandhu 38). In this regard, how Prem Khatry defines the term would help us understand 

it more. For him, “Culture includes the knowledge, beliefs, religions, rituals, practices, tradition, norms 

and values, languages, dresses, fairs, festivals, ceremonies, art, skills, code of conduct, capabilities, and 

so on that people have achieved by their effort through many centuries”( Khatry  6). Culture, in Khatry’s 

view, cannot be limited within “one monolithic system of beliefs and practices. It is rather a term to be 

viewed and understood in broad spectrum, as a huge umbrella of religious faiths, cultural practices and 
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belief systems practiced by different groups of people distinct in terms of physical construct as well as 

cultural traditions” (Khatry 121). These definitions enable us to see culture as the way of life: the customs, 

beliefs, civilizations and achievements of a particular time, society or group. Understanding culture of a 

particular people extends to the deciphering of its folk music. 

Deciphering Folk Music   

    In the study of folk songs, understanding of the associated folk music becomes essential. Particular folk 

culture or folk life has its own musical associations and organizations. Folk music, as a part of community 

life, represents its folk spirit in its own way. In other words, it does not represent just the feelings of an 

individual but the collective spirit of certain community, caste, class and locality. Folk music, in its 

extended sense, can hold the spirit of a nation as a whole. To understand a community, caste, class, locality 

and a nation needs to feel the folk music of that community, caste, class, locality and nation. This shows 

that it is necessary to focus on the aspects of folk music while dealing with the folk songs of a particular 

people. But before analyzing folk music in relation to folk songs in their textual context, it is relevant here 

to see what folk music is.                                                                 

     Folk music is the music of folk life. In other words, it is the music that represents the feelings of folk 

life. As the history of folk life is very long and vast, its music too has a very long history and vast body. 

The music of folk life started with the beginning of the life itself. Folk music came into existence before 

human language.This is proved by the fact that in folk music we find non-verbal elements still working to 

enable us to feel the subtle truths of human life. Acharya's definition of folk music reinforces its 

ancientness, "Folk music is the first creative expression of human civilization"(Acharya 5). Though folk 

music is associated with the norms and values of a folk life, its freedom and spontaneity is maintained 

with its cultural festivals that work as ventilations to make a folk life fresh and mobile.                                                                                                              

     Folk music gives life to the words of folk songs. Without folk music, the words cannot be alive. Thapa 

and Subedi agree that the real beauty of folk song can be observed only with folk music. Without folk 

music, folksong becomes dry and lifeless (69).  In fact, folk song like a fish badly needs folk music that 

works as water for its life. 

    In relation to Nepali folk music, it has its own musical tradition, maintaining its continuity and variation, 

which is characteristic of national communal settings. The traditional folk music of Nepal has grown up 

and flourished in the setting of religious, ritual ceremonies and festive occasions. It also can be regarded 

as to have grown in response to natural scenes and beauty of Nepal and typical landscape variety. Since 

Nepal is rich with multiple cultures of various communities, it is equally prosperous with large body of 

folk musical variety having its own musical idioms and intonations. 

    In this way, folk music has been the essential part of our life. As a non-verbal element of folk literature,it 

has the potential of inspiring us to pick up the deepest reality of human life. 

Appreciating Folk Song 

    Study on folk songs of a particular locality means going into its life and feel its cultural sensibilities as 

they represent the lived experiences of life. Human beings with different cultural and social layers and 

associations experience life in many ways. Though they may be limited within a geographical boundary 

having certain cultural traits, routines, norms, values, beliefs, codes of conduct and practices, they feel 

themselves as a united whole at many times of their life having common and similar human feelings and 

sensibilities across their boundaries of limitations. Folk songs represent both: specific as well as common 

human feelings and ideas. In this sense, they reflect the whole way of life. However, when we are to focus 

on the folk songs of a particular community, we certainly try to be more and more specific to have its 
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knowledge in depth and detail. Of course, folk song as the most effective form of folk literature, expresses 

the folk spirit of a given community or locality in its fullness. Before studying it in its real context of the 

given areas, it is relevant here to see how different scholars of this field define the term. 

     Folksong is a musical representation of the lived experiences of folk life. It springs out of the people’s 

hearts and flows spontaneously as the river flows. Folk song may have its root in the past but there is 

always chances and the possibility for the coming generations to enrich it with their oral musical qualities 

that represent the way of folk life. In this way, it has a tradition of getting transferred from old generation 

to new generation through the processes of listening and memorizing it. Williams' view on folk song leads 

us to the same point, "Folk song is neither old nor new. It is rather like a tree of the jungle with its roots 

sunk deep into the past in which the time brings about new branches with fresh leaves and fruits as it runs 

its course" (qtd. in Bandhu, 2058: 113). Folk song, for Williams, represents the elements of both past and 

present. Both are in deep attachment. Similarly, Hajari Prasad Dwivedi's definition of folk song points to 

the same linkage, "Folk songs are the Vedic aural songs of the time before the arrival of the Aryan. Just 

like Vedas reveal the knowledge of the Aryan civilization, folk songs suggest the knowledge of the pre-

Aryan civilization" (qtd. in Upadhyay  274). By what Dwivedi argues, we came to know that the roots of 

our folk songs are sunk very deep into the pre-Aryan past. Similarly, Dharmaraj Thapa reinforces the point 

in his own way, "Folk song is the first blossom of human creation which is able to influence folk life with 

the virtues of its genuine tunes and crystal words" (qtd. in Rawal 44). These definitions of the folk songs 

have commonly emphasized a very important fact that folk song started with the beginning of human life 

itself upon the earth. Since folk songs have been flowing continuously through the ages, being kept in 

touch with the first dawn of human life by the constant flow of the lived voices of our forefathers, we can 

feel and know the subtle truths and feelings of the ages if we set our aural power being keenly sensitive 

to each and every atom of the affected musical idioms of what flows into our ears. 

     Folk life remains active and mobile with the effect of folk songs. Though there may come so many 

things in life to make people sad and serious, the act of singing folk songs relieves the stress and pain 

affecting their hearts and heads and then fill them with the spirit of folk life. Folk songs stop them from 

being lonely and isolated from folk life. In this way, folk songs have not only a therapeutic value but a life 

giving force (Parajuli 86). Since human life began, folk songs came into life too, not just as an extra 

entertainment but an essential part of human life to cleanse, refine and heal it. Since the beginning point 

of life, folk song has been working as a life-giving herbal plant to make our life healthy, tolerant and 

generous (Pant 145-146). 

      In this way, folk song is the people's great heritage having the oldest history among human beings' 

intangible properties. It enriches the inner life of human beings making it fresh with its genuine tunes and 

feelings. Everybody, being in touch with folk music and folk spirit, does not feel alone or isolated. 

Analyzing Folk Songs 

    Analyzing the folk songs of a particular locality requires having the knowledge of cultural sensibilities 

of that area. People express their cultural sensibilities in their folk songs in two ways; one is their verbal 

property and the other is their non-verbal element. The verbal property is the wording of their folk song 

and the non-verbal one refers to their musical sound as well as their gesture that they use to express their 

ideas and lived experiences fully and spontaneously. It is the non-verbal element that connects a particular 

way of life to other cultures of the world. Besides this, the wording and theme of folk songs help us identify 

ourselves with other human beings of the world if they refer to or suggest common human sensibilities. 

While analyzing the folk songs of Patauti VDC of Arghakhanchi district, the hilly district of Lumbini 

zone, I will observe them for such universal human themes and their non-verbal properties so that we can 

appreciate and promote humanity as a whole. 
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The  Love Songs of Arghakhanchi  

    Experiencing love is an essential part of human life. Folk song which springs and flows from the heart 

of folk life represents love experience lively and spontaneously. The folk songs of the hilly districts of 

Lumbini zone represent the feelings of love in their own way. In Arghakhanchi district of this zone, the 

emotion of love finds its expression in the following lines of folk songs: 

Babāle pāupujekā parjāpati pannita 

Unaisita sati jāna māgchhu barilai 

Pap kalile chhinnaipāro sati jānapāidaina 

Dharmakāri raichhau bhani sangai āula kāl 

I wish to join finally on the pyre of my husband 

To whom my father offered me as his wife by adoring his feet 

As Kaliyug has destroyed the virtues and power of Sati system 

Still the death may come upon you both by the grace of God 

    This song occurs in the context of Teej festival, which falls on Bhadra. At this festival women involve 

in fasting just as Parvati did to achieve Shiva. Today the unmarried women do it to have a good husband 

and the married ones do it wishing for their husband's long life. The afore-mentioned song is sung by the 

married women. This song shows their love and devotions to their husband. 

     Though most of the women sing the songs at this festival of the hardships and sufferings through which 

they have to pass under patriarchal society, some of them suggest pure love for their husbands. The above 

song is one of them. The context of their fasting for the husbands’ lives condenses their mood of love and 

devotion. On the part of the audiences, the women are equally involved in singing the songs following the 

leading voices turn by turn. Women as audiences identify themselves with the leading singers. Among the 

male audiences, some men may show sympathy for women and help them by playing on the musical 

instruments but some may remain unresponsive to whatever the women mean by their singing Teej songs. 

Anyway, the religious women whose husbands are kind and loyal to them are seen to be sincerely involved 

in singing the song like this at Teej festival. 

      The wording of the given song appropriately contributes to the gathering of the women's mood of love 

and devotion to their husbands. The words they select naturally show their respectful attitude to their 

husbands. The terms "Prajapati", referring to "Brahma" stands for the “creator" of the world "pannita" 

signifies a "learned man". Both the terms used for their husbands represent  high regard for them. 

Moreover, the term "Satijānamāgchhu" reflects a very strong desire for the sacrifice for their pure love. 

As this desire is too ideal to be fulfilled in this sinful kaliyug, they wish for the death to come upon both 

the husband and wife simultaneously. Of course, the practitioners of cultural studies seem right while 

asserting that in all human cultures we find forms of love and family relations (Barker  128) and that 

"culture is about feelings, attachments and emotions as well as concepts and ideas" (Hall  2). 

      The musical elements of the given songs equally contribute to the production of the women-singers' 

love and devotion to their husbands. The tune flows through the mouths of women with the middle rate 

of tempo: neither so fast nor so slow. This moderate speed that holds the regular timing pattern reflects 

the balanced mood of the women having religious background and confidence in their love and morality. 

Though this tune is familiar to almost all women-singers, it gains a bit different taste when it slithers 
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through the throats of the women having sincere religious hearts. Such taste of this tune is capable of 

earning the regards and dignity for women. 

       The strength of love that we find in the Teej song can be observed in other types of folk songs too of 

Arghakhanchi district. One among them is known as sunimaya that runs like this: 

Sunamāyāle ekumā more shokai ra santāpa 

Sunamayale dubair alaija kālaile 

Listen to me, my love, it is too painful to bear the death of one 

Listen to me, my love, it would be better if the death comes upon both simultaneously. 

     It is one of the perennial songs that can be sung any time of the year. People usually sing this love song 

while they are cutting grass, collecting the firewood, watching the cattle grazing, and involving in some 

work in the jungle, a bit far from the residential area. People also are heard singing this song on their long 

journey, particularly in the hilly regions. In other words, this love song has been heard as the part of 

everyday life. Both men and women sing sunimaya: Men and women around or above twenty are usually 

found singing this song. Only the adult and old people like to sing this song, as they understand, in real, 

the value of love in human life. The old people like to sing it to recollect their adult life and the young or 

adult ones like to sing this song to express their feelings of love in relation to present life. True and sincere 

love is deep and perennial in its effect. The above piece of love song expresses the true union of two loving 

souls that seem to be well-prepared to face the moment of death together and make their love immortal. 

     In relation to the wording of the song, the terms like "shokairasantāp" (grief and distress) are used to 

refer to the mental state of one partner that may come if one of them is dead. Similarly, the terms like 

"dubaií" (both), "laijā" (take away), and "kālaile" (death) are used to suggest the wish and command of 

the singer for the death to obey and fulfill for the happiness of the couple. The death here is expected to 

fulfill the desire of the couple to die together. 

     The musical aspect of this song is equally important to be noted. The tune of the song flows without 

the regular timing pattern. It is on the basis of this specialty that sunimaya has     remained different from 

other love songs. The feeling of love finds more freedom in this kind of tune and it is enabled to ascend 

to the level of timelessness and immortality of love. In other words, what we find in this tune is the 

uninterrupted, original and natural waves of the feelings, pouring to enliven the love between the 

concerned people for ever. So, we can say that the music of the song has contributed a lot to holding the 

spirit of true love reflected in the given lines. With the effect of special musical organization, love is felt 

in the song as lived experiences. This reminds me of Shenker's claim that music with its materials produces  

a sense of living organism similar to that of human organisms (qtd. in Beard and Gloag  94-95). 

     We know that love is so deep and wide subject that it is expressed in different forms producing different 

tastes with different musical materials and organizations. The course of love is not always easy and 

smooth. It has to pass through the certain socio-cultural norms and values. Sometimes natural love might 

be entangled somewhere in the already existing socio-cultural framework. In this condition, love cannot 

progress but falls in dilemma. Let's see how this dilemma is expressed in the following lines of the folk 

songs of Arghakhanchi district: 

Na timilāi sāinli laijāna hune 

Na timilāi sāinli birsana sakine 

Neither I can take you with me, my love 
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Nor can I forget you 

The above lines of love song refer to the context of dilemma in which the singer is situated. In other words, 

the song represents the conflict or tension existing in the singer's mind. Neither he can adopt his beloved 

as a life partner nor can he forget her. There may be different individual as well as social factors that may 

produce such condition of dilemma. 

      The producer of the song is a man already matured with the age. The term "sainli" in the song refers 

to a young woman with whom he has fallen in love. On the basis of the tone that we find in the song of 

the singer, we can say that their love has gone so far and that its effect or memory cannot be erased in 

their life. However, their love is not going to be the source of pleasure. Rather it is bound to be the cause 

of their tension. The song does not disclose any reasons behind their unfulfilled love. However, we can 

have a guess that they are from different social or cultural backgrounds. It is also possible that one or both 

of the beloved couple have already been married to others and then perhaps this love has been growing 

beyond marital boundary. Anyway, their present love is not believed to be accepted by society. 

     The word structure like "natimilai" (neither . . . nor) suggests the unsettled mood of the singer. 

Similarly, the phrases like "na . . . laijanahune" (nor it is acceptable to take you) signifies the singer's 

mental condition of being aware of morality. This consciousness of morality at present seems to have 

prevented him from going ahead in this love. Another phrase like "na . . . birsanasakine" (nor can I forget) 

refers to what his heart speaks. In a word, we can say that what the singer's heart desires is not approved 

by the faculty of his reason that represents society. In this way, the song with its appropriate word 

arrangement represents the lived experience of love which remains unsanctified in society. Here, I agree 

with Barker that emotions are a 'way of being' and they are lived, experienced and articulated (135). 

     The mood produced by the love in dilemma is well-echoed in musical life of the song. As the music of 

this song comes directly from the heart of the singer, it feels to be representing the tenderness of his feeling 

of love projected for his beloved. While listening to the voice of the singer, we can easily feel that the 

sound starts its journey from his heart but on the way, as it is slightly pressed somewhere in the month, it 

makes its contact with the nasal cavity and comes out of his mouth as a peculiar sound that is able to 

reflect the tenderness of his sad and serious feeling. Of course, the tune is all saturated with sad feeling. 

The moderate speed of the tempo of the tune reflects the patience and tolerance that exist in the singer's 

mind. 

Conclusion 

     Human feelings, including the unspoken and taken-for-granted elements, find the best expression in 

folk songs. The sensibility of love is one of the universal elements of human life. This common seed of 

human life grows in different localities having its various specific cultural and musical virtues and tastes. 

We have seen that the love songs of Patauti VDC of Argnakhanchi district have their own way of life to 

express with specific musical pattern. The special way of expressing human love sensibility of this VDC 

has helped us understand this feeling in depth and at the same time, we are enabled to connect ourselves 

with all other human beings in relation to their sincere love feelings. In short, the folk immortalizes its life 

by saturating it with its spontaneous music and sincere human feelings. 
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Introduction: 

The study of literature begins with the aspects of simple enjoyment, appreciation analysis, 

description, to entre and enjoy the new world, to love good books for their own sake, is the chief thing; to 

analyze and explain them is a less joyous but still an important matter. Behind every book is a man; behind 

the man is the race; and behind the race are the natural and social environments whose influence is 

unconsciously reflected. 

 

Qualities of Literature:  

Artistic: 

  The first significant thing is the essentially artistic quality of all literature. All art is the expression 

of life in forms of truth and beauty; or rather, it is the reflection of some truth and beauty which are in the 

world, but which remain unnoticed until brought to our attention by some sensitive human soul. In the 

same pleasing, surprising way, all artistic work must be a kind of revelation. So in literature, which is the 

art that expresses life in words that appeal to our own sense of the beautiful. In the broadest sense, literature 

means simply the written records of the race, including all its history and sciences, as well as its poems 

and novels; in the narrower sense literature is the artistic record of life, and most of our writing is excluded 

from it, just as the mass of our buildings, mere shelters from storm and from cold, are excluded from 

architecture. A history or a work of science may be and sometimes is literature, but the subject matter and 

the presentation of facts in the simple beauty of its expression. 

Suggestive: 

  The second quality of literature is its suggestiveness, its appeal to our emotions and imagination 

rather than to our intellect. It is not so much what it says as what it awakens in us that constitutes its charm.  

The measure of all literature, which makes us play truant with the present world and run away to live 

awhile in the pleasant realm of fancy. The province of all art is not to instruct but to delight; and only as 

literature delights us, causing each reader to build in his own soul. 

Permanent: 

  The third characteristic of literature arising directly from the other two, is its permanence. Though 

permanence is a quality we should hardly expect in the present deluge of books and magazines pouring 

day and night from our presses in the same of literature. But this problem of too many books is not modern, 

as we suppose. Literature is like a  river in flood, which gradually purifies itself in two ways the mud 
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settles to the bottom, and the scum rises to the top. When we examine the writings that by common consent 

constitute our literature, the clear stream purified of its dross, we find at least two more qualities, which 

we call the tests of literature, and which determine its permanence. 

Tests of literature:   

Universality:  

  The appeal to the widest human interests and the simplest human emotions. Though we speak of 

national and race literatures though each has certain superficial marks arising out of the peculiarities of its 

own people, it is nevertheless true that good literature knows no nationality, nor any bounds save those of 

humanity. It is occupied chiefly with elementary passions and emotions, love and hate, joy and sorrow, 

fear and faith, which are an essential part of our human nature; and the more it reflects these emotions the 

more surely does it awaken a response in men of every race. 

Style: 

  It is only in a mechanical sense that style is ‘the adequate expression of thought, or the peculiar 

manner of expressing thought or any there of the definitions that are found in the rhetorics. In a deeper 

sense, style is the man, that is, the unconscious expression of the writer’s own personality. It is the very 

soul of one man reflecting. So no author can interpret human life without unconsciously giving to it the 

native hue of his own soul. It is this intensely personal element that constitutes style. Every permanent 

book has more or less of these two elements, the objective and the subjective, the universal and the 

personal, the deep thought and feeling of the race reflected and colored by the writer’s own life and 

experience. 

The object in studying literature: 

  Aside from the pleasure of reading, of entering into a new world and having our imagination 

quickened, the study of literature has one definte object, and that is to known men. Now man is ever a 

dual creature; he has a n outward and an inner nature; he is not only a doer of deeds, but a dreamer of 

dreams; and to know him, the man of any age, we must search deeper than his history. History records his 

deeds, his outward acts largely; but every great act springs from an ideal, and to understand this we must 

read his literature, where we find his ideas recorded. The history of Anglo Saxons does not tell us what 

more we want to know about these old ancestors of ours not only when they did, but what they thought 

and felt; how they looked on life and death; what they loved, what they feared, and what they reverenced 

in God and man. then we turn from history to the literature which they themselves produced, and instantly 

we become acquainted. These hardly people were not simply fighters and freebooters; they were men like 

ourselves; their emotions awaken instant response in the souls of their descendants. All these and many 

more intensely real emotions pas through our souls as we read the few shining fragments of verses that 

the jealous ages have left us. To understand them we must read not simply their history, which records 

their deeds, but their literature, which records the dreams that made their deeds possible.  

 

 

Importance of literature:  
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It is a curious and prevalent opinion that literature, like all art, is a more play of imagination, 

pleasing enough like a new novel, but without any serious or practical importance. Literature preserves 

the ideals of a people; and ideals-love, faith, duty, friendship, freedom, reverence are the part of human 

life most worthy of preservation. 

  Our democracy, the boast of all underdeveloped nations, it a dream not the doubtful and sometimes 

disheartening spectacle presented in our legislative halls, but the lovely and immortal ideal of a free and 

equal manhood, preserved as a most precious heritage in every great literature. All our arts, our sciences, 

even our inventions are founded squarely upon ideals; for under every inventions is still the dream of 

Beowulf, that man many overcome the forces of nature; and the foundation of all our sciences and 

discoveries is the mortal dream that men shall be as gods, knowing good and evil. 

 In our whole civilization, our freedom, our progress, our homes, our religion, rest solidly upon 

ideals for their foundation. Nothing but an ideal ever endures upon earth. It is therefore impossible to 

overestimate the practical importance of literature which research these ideals from fathers to sons, while 

men, cities, governments, civilizations, vanish from the face of the earth. 

Summary:  

  Literature is the expression of life in words of truth and beauty; it is the written record of man’s 

sprite, of his thoughts, emotions, aspirations; it is the history, and the only history, of the human soul. It 

is characterized by its artistic, its suggestive, its permanent equalities. Its two tests are its universal interest 

and its personal style. Its object, aside from the delight it give us, is to know man, that is the soul of man 

rather than his actions; and since it preserves to the race the ideals upon which all our civilization is 

founded, it is one of the most important and delightful subjects that can occupy the human mind. 
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Abstract:  

Financial Resource Management in colleges is necessary as colleges practice several factors 

of public finance; therefore, it becomes an interesting academic and financial inquiry. 

University of Mumbai is the leading institute in Maharashtra with its affiliation spread over 

to Mumbai, Mumbai Suburbs, Thane, Navi Mumbai, Raigad, Ratnagiri, Sindhudurg and very 

recently, Palghar districts as academic blocks. The present paper examines the importance of 

Financial Resource Management in Arts, Commerce and Science colleges affiliated to 

University of Mumbai. With the help of an elaborate questionnaire the researcher collected 

the responses from the Principals and Registrars of the sample colleges and has attempted to 

analyses the data tracing the practices and importance of Financial Resource Management in 

the sample colleges. Also, inferences are drawn on the basis of observations and further 

certain recommendations are made. 

Key Words: Financial Resource Management, importance, effectiveness, quality.  

 

Introduction: 

Financial Resource Management is a financial control technique whereby actual results are 

compared with budgets. Any differences or variances are made with the responsibility of key individuals 

who can either exercise control action or revise the original budgets. Financial Resource Management is 

basically a yardstick against which actual performance is measured and assessed. Control is provided by 

comparisons of actual results against budget. Similarly, it improves the allocation of scarce resources. 

Management of Financial Resources compels business administration to think about management of 

financial resources in the future that is most likely the crucial characteristic of this system. It forces 

management to look into future, to outline thorough plans for attaining the objectives for each department, 

operation and each manager, to predict and grant the organization purpose and direction. Financial 

Resource Management or budgetary control is defined by the Institute of Cost and Management 

Accountants (CIMA) as, “The establishment of budgets relating the responsibilities of executives to the 

requirements of a policy, and the continuous comparison of actual with budgeted results, either to secure 

by individual action the objective of that policy, or to provide a basis for its revision."(CIMA 2008) 

Financial Resource Management involves formulation of budgets, recording the actual 

performance, comparison between the actual and budgeted performance, calculation of differences occurs 



CHRONICLE OF HUMANITIES & CULTURAL STUDIES (CHCS)         ISSN: 2454-5503          Impact Factor: 4.197  (IIJIF) 

 

VOL.7  |  ISSUE 1 |    JANUARY - FEBRUARY 2021 20 www.mgsociety.in 

in both the performances, analysis of the reasons of differences in between budgeted and actual 

performance, reporting the management for effective administration in future and taking corrective action 

for further development and effective budgetary control system.   

Application of Management of Financial Resources in Colleges: 

The data stated in the following table focuses the present position of application of Financial Resource 

Management in the sample colleges. 

Table: The Status of Effectiveness of Management of Financial Resources: 

Variable Response 

Do you have an effective Financial Resource Management in your college? No. % 

Yes 42 89.36 

No 5 10.64 

Total 47 100 

It is evident that there are 89.36% of the respondent colleges which agree that they have effective 

Management of Financial Resources in their colleges. However, there are 10.64% of the respondent 

colleges which do not have an effective Management of Financial Resources. The present study projects 

that majority of colleges have effective Financial Resource Management.  

Periodic reviewing and reporting are the important part of any form of Accounting. It is needed by 

Management for decision making, trusties of the institution for evaluating the performance. Even in this 

high information technology age, small educational institutes also need periodic review of their financial 

operations. Management of Financial Resources always has a periodic review of transactions that have 

taken place and the transactions in process. This system enables the administrators to take proper 

decisions as well as plan well about the future expenses.  The review program includes reading minutes 

of meetings, reading interim financial information to see whether it conforms to GAAP, and obtaining 

management's written representations as to its responsibility for the information provided.  

Management of Financial Resources and Quality of Education: 

Education is an ongoing process requires effort that keeps adapting to the changes around it. 

Likewise, the methodology used in teaching is equally transitory in nature and demands contemporary as 

well as futuristic approaches, too. Taking into consideration the changing face of global scenario, new 

programmes/courses are introduced and so also new syllabi are framed. Almost every institute in higher 

education is pacing with the world in terms of technology and other educational facilities. Of course, 

NAAC is the apex body which monitors this. While catering these facilities to the students, higher 

allocation of budget is required. Similarly, Management of Financial Resourcesis equally essential to 

monitor and control the expense done under the jacket of quality education. 

Application/ Effects of Financial Resource Management at colleges: 

The data in the table states the application of budgetary control in the sample colleges. 
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Table: Effects of Application of Financial Resource Management at Colleges: 

Variables 

Response 

Yes No Total 

No % No % No % 

Do you agree with the statement – 

“Budgetary Control System facilitates and enhances academic 

standards and quality of education through effective planning?” 

46 97.87 1 2.13 47 100 

 

From the above information it is clear that there are  97.87% of the respondent colleges consider that 

Management of Financial Resourcesfacilitates and enhances academic standards and quality of education 

through effective planning, whereas 02.13% of the respondent colleges which do not agree with the 

statement.It is evident that majority of colleges consider that Management of Financial Resourcesis 

inevitable in imparting quality education to the students of higher education. It facilitates the 

administrators to concentrate on academic standard and quality education with monitoring the directed 

flow of efforts towards the set targets. 

Financial Resource Management: Aim Orientation and Performance: 

By providing target to every department, Management of Financial Resources provides a tool for 

measuring managerial performance. Budget targets are compared to actual results and deviations are 

determined. The deviation in budgeted and actual performance will enable the determination of weaker 

areas. Efforts are concentrated on those aspects that are creating problems. The performance of each 

department is reported to top level management. The management may take corrective measures whenever 

there is discrepancy in performance. It creates budget consciousness among all employees. By fixing 

targets for the employee, they are made conscious for their responsibilities. Everybody knows what he/she 

is expected to do and he/she should continue his/her work without an outside disturbance. The planning 

of expenditure is done systematically and also economy is observed in spending, the performance is 

uplifted. 

To achieve its goal, an enterprise must plan what it must do and how it will reach the goal. In the 

processes of assessing the factors that will help reaching the goals, the enterprise should also anticipate 

problems that would make the process of reaching its goals difficult. Having identified some of these 

problems, it can decide well in advance how it would overcome them, if and when they came up. Henri 

C. Dekker, Tom Groot, and Martijn Schoute in their scholarly article entitled, “Determining Performance 

Targets” (2012) define, “Performance targets direct organizational participants toward firm strategy, 

provide guidance for allocating effort, and induce effort toward performance goals. Key aspects of the 

setting of performance targets are how specific they should be and at which levels they should be set. We 

develop a structural model that aims to explain the specificity of targets set for subordinate managers and 

the information sources used to set target levels for defined performance dimensions, which sources 

include past performance, future planning, and benchmarking information.”(Dekker, Groot &Schoute 

2012) 
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Application of Determination of Performance of Department: 

The tabulated information stated below showcases the present scenario of acceptance and its 

application of Management of Financial Resourcesin determination of aims and measuring the 

performance of the departments/groups or/ and individuals in the sample colleges. 

Table: Effects of Financial Resource Management at Colleges: 

Variables 

Response 

Yes No Total 

No % No % No % 

Does Financial Resource Management determine targets of 

performance of each department, in this sense; is it aim 

oriented for achieving given objectives? 

46 97.87 1 2.13 47 100 

 

It is evident that out of 47 respondent colleges, 97.87% colleges agree with the view that Management 

of Financial Resourcesis an aim oriented and is very useful in achieving a given objective. They also 

agree upon the idea that each department’s performance becomes target oriented due to Management 

of Financial Resources. 

Management of Financial Resources and Resource Utilization: 

Colleges have to optimize the utilization of the available resources at their disposal along with all 

the natural and human resources. In Living in the Environment: Principles, Connections, and Solutions, 

Miller and Spool man define resource as, “a resource is a source or supply from which benefit is produced. 

Typically resources are materials or other assets that are transformed to produce benefit and in the process 

may be consumed or made unavailable. From a human perspective a natural resource is anything obtained 

from the environmentto satisfy human needs and wants.” (Miller and Spool man 2011)Scholars and 

educationists insist upon maximum utilization of all the resources available with the institute. This 

certainly enables the institute to accelerate the standard of the students who are studying in the college. 

Finally, it is due to the budgetary control system this awareness is ignited in the institute which triggers 

the institute to use its resources maximum. 

Application of Resource Utilization in Colleges: 

The table given below shows the application of budgetary control system and the resultant 

utilization of resources in the sample colleges. 

 

 

 

 

 

 

 

 

http://en.wikipedia.org/wiki/Natural_resource
http://en.wikipedia.org/wiki/Natural_environment
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Table: Application of Financial Resource Management on Resources at Colleges: 

Variables 

Response 

Yes No Total 

No % No % No % 

Do you agree that Financial Resource Management 

facilitates effective utilization of available resources like 

human resources, infrastructure, equipment and money are 

made possible? 

46 97.87 1 2.13 47 100 

Do you think that Financial Resource Management makes 

sure that the best use of all available resources is made to 

improve the Performance of students? 

46 97.87 1 2.13 47 100 

 

It is observed that 97.87% respondent colleges replied that due to Financial Resource Management 

effective utilization of available resources like human resources, infrastructure, equipment and money are 

made possible, whereas 02.13% college does not agree with the view that Financial Resource Management 

makes it possible for them in the same. There are 97.87% respondent colleges which consider that 

Financial Resource Management makes sure that the best use of all available resources is made to improve 

the performance of students, whereas only.02.13% colleges do not agree with this idea. Almost all the 

colleges practice Financial Resource Management as an effective tool for the optimize utilization of 

available resources with them. They also point out that this method is more beneficial for students as well, 

as it accelerates the standard of quality education through maximum utilization of resources available. 

Management of Financial Resources and Long Term Planning: 

The long-term plan cover a period of at least three years or sometimes it may extend up to five 

years. The long-term budget should be updated as and when the short-term plan is prepared. This makes 

it clear that the long term plan must have flexibility. “Long-Term Budget” as Farlex Financial Dictionary 

defines, “is a budget with a term usually longer than one year. A long-range budget involves more 

uncertainty than a short-term budget because, typically, market movements and the business cycle are 

more easily predictable in the short term. On the other hand, planning for the long-term is necessary in 

order to ensure sustainable profitability. Thus, while planning for the long term is necessary, one's plan 

must be flexible to account for the uncertainty inherent to it.” (Web) 

Application of Adopting Long Term Planning in Colleges: 

The data stated in the following table presents the present situation in the sample colleges as 

regards to the relationship between Management of Financial Resourcesand the long-range planning. 

 

 

 

http://financial-dictionary.thefreedictionary.com/Budget
http://financial-dictionary.thefreedictionary.com/Year
http://financial-dictionary.thefreedictionary.com/Short-Term
http://financial-dictionary.thefreedictionary.com/Business+Cycle
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Table: Use of Financial Resource Management in planning: 

Variables 

Response 

Yes No Total 

No % No % No % 

Do you agree that Financial Resource Management 

facilitates to draw up long-range plans with accuracy? 
44 93.6 3 6.39 47 100 

 

There are 93.61% of the respondent colleges which consider that Financial Resource Management helps 

in drawing long-range plans with accuracy in their colleges for better performance, utilization of available 

resources and infrastructure available with them; whereas 6.39% of the respondent colleges do not agree 

with this view.It is evident that for better performance, the colleges rely on the Financial Resource 

Management in drawing long-term plans with utmost accuracy. 

Effects of Management of Financial Resources: 

Management of Financial Resources is generally amassed as a control system which works along 

with the activities. In the modern times, budget and the Financial Resource Management does not remain 

limited to the financial activity alone. In fact, it envelops all the activities in the organisation. The canvass 

of Financial Resource Management is becoming wider, as every business and venture is considered global 

and local at the same time. There have been many attempts to overcome the limitations of budgeting 

systems by introducing many innovations such as flexible budgeting, zero based budgeting, and 

performance budgeting. 

The biggest benefit of Financial Resource Management is that it allows managers the freedom of 

decision making as long as they do not exceed the budgets. It also enables a company to lay standards of 

performance and levels of activities of different functions and departments within the company. This 

ensures that various departments and functions operate within the framework of a common overall plan. 

Budget also serves as a means of evaluating the performance of different functions and managers within 

an organization. This makes it clear that budget is no more the traditional concept. 

Effects of Management Financial Resources in Colleges: 

The data in the following table states the novelty of Management of Financial Resourcesin its application 

in the sample colleges. 
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Table: Variant Effects of Application of Management Financial Resources in Colleges: 

Variables 

Response 

Yes No Total 

No % No % No % 

According to you, is Financial Resource Management 

innovative, prepared and approved prior to a defined 

period? 

46 97.87 1 2.13 47 100 

Do you think that expenditure as an application component 

in Financial Resource Management? 
43 91.48 4 8.51 47 100 

Financial Resource Management provides basis for the 

comparison of actual performance with The predetermined 

targets. Do you agree with this statement? 

46 97.87 1 2.13 47 100 

Do you agree with the idea that Financial Resource 

Management enables in analyzing the difference between 

projected and actual revenue and expenditure, and to 

determine their causes? 

46 97.87 1 2.13 47 100 

 

It is observed that 97.87% respondent colleges agree with the view that Financial Resource Management 

is innovative, prepared and approved prior to a defined period for the overall development of colleges, 

whereas 02.13% respondent colleges do not consider it as innovative. There are 91.48%respondent 

colleges which consider expenditure as an application component in Financial Resource Management, 

whereas only. 08.51% respondents do not agree with this statement. It is observed that. 97.87% 

respondent colleges agree with the statement that Financial Resource Management provides a basis for 

the comparison of actual performance with the expected targets, whereas 02.13% respondents do not 

consider it so.It is found that 97.87% respondent colleges agree with the idea that Financial Resource 

Management enables them in analyzing the difference between projected and actual revenue and 

expenditure to determine their causes; whereas 02.13% respondent colleges do not consider it so. 

Further, the study showcases that, Management of Financial Resources is considered as an 

innovative and useful for the overall development of the colleges. They also consider that the prime 

component of a Financial Resource Management is expenditure. As this system enables them to compare 

the variances, it can be used for analyzing the difference between the budgeted revenue and expenditure 

with the actual revenue and expenditure along with the causes for differences. 

Use of Management of Financial Resources: 

Financial Resource Management enables the management to conduct its college activities 

efficiently. An administrator may adopt some budgetary policy for the present situation and after some 

period of time may revise the same, suitable to the future or the changed scenario. Further, Financial 

Resource Management enables the college management in planning, measuring, monitoring and 

controlling curricular and co-curricular activities. The management can evaluate the allocation of 
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resources, the time and energy consumed by the activity and the output from the said activity. Financial 

Resource Management becomes a yard-stick for measuring the efficiency of an individual in the 

organisation. Similarly, it can be used to evaluate the performance of a department in the college by 

comparing it with the performance of the previous year and also with other departments in the college. 

 

Use of Management of Financial Resources in Colleges: 

The following table states the variant usages of Financial Resource Management in the sample 

colleges. 

Table: Variant Uses of Financial Resource Management at Colleges: 

Variables 

Response 

Yes No Total 

No % No % No % 

Do you agree that Financial Resource Management provides 

a basis for revision of current and future policies? 
46 97.87 1 2.13 47 100 

Do you agree the use of Financial Resource Management 

enables the management to conduct its college activities 

efficiently? 

43 91.48 4 8.51 47 100 

Do you think that Financial Resource Management provides 

a benchmark for measuring and evaluating the performance 

of individuals and monitors the expenditure of the 

departments? 

46 97.87 1 2.13 47 100 

 

The table indicates 97.87% respondent colleges agree with the idea that Financial Resource Management 

provides a basis for revision of current and future policies; whereas 02.13% colleges do not agree with 

this idea. There are. 97.87% respondent colleges which consider the use of Financial Resource 

Management enables the management to conduct its college activities efficiently, whereas only 02.13% 

respondents disagree with this statement. It is observed that 97.87%respondent colleges agree with the 

view that Financial Resource Management provides a benchmark or a yard-stick for measuring and 

evaluating the performance of individuals and it further monitors the expenditure of the departments, 

whereas 02.13% respondent colleges negate with this statement. This study states that the financial 

resource management enables the colleges in preparing the current and future policies. Also, in most of 

the colleges this system is used as a yard-stick to measure the efficiency of the resources as well as the 

performance of the departments and individuals. 

 

Degree of Importance of Financial Resource Management: 

Financial Resource Management is a vital organism which prevails in every task undertaken by an 

organization as it covers all financial and non-financial activities of an organisation. Financial Resource 

Management is primarily concerned with operational planning which ensures the administrators about 

successful implementation of an action and monitoring plans by team work. An Operational Plan is 
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required to conduct a broad analysis of the human and other capacities required to implement any project 

– and current and potential sources of resources and active constituents to strengthen the capacity building 

process. This analysis should build on the earlier work in setting up a project team. Strategic Planning and 

Operational Planning | eHow.com defines, “Operational planning covers a one year time frame. It outlines 

the actions required to implement each strategy. It identifies the resources needed, responsibilities and 

time frames for implementing actions. Operational plans govern day-to-day business and lay the 

foundation for preparing the annual budget. Personal objectives are defined at this level.” (Web) 

Similarly, decentralization of authority is another prime factor that is related with the concept of 

Financial Resource Management. Delegation of decision-making to the subunits of an organization, it is 

a matter of degree. The lower the level where decisions are made, the greater is the decentralization. 

Decentralization is most effective in organizations where subunits are autonomous and costs and profits 

can be independently measured. The decentralization of authority and work has manifold advantages. For 

instance, decisions are made by those who have the most knowledge about local conditions; greater 

managerial input in decision-making has a desirable motivational effect; and superiors have more control 

over results. Another important area of Management of Financial Resources is bridged with Performance 

Evaluation, which means to estimate and evaluate the performance of a group or an individual in an 

institute. The Dictionary of Accounting Terms traces the term, performance evaluation as, “Cumulative 

consideration of factors (that may be subjective or objective) to determine a representative indicator or 

appraisal of an individual or entity's activity, or performance in reference to some subjective (or standard) 

over some period of time. Factors to consider may include degree of goal attainment, how items are 

measured, and what standards are to be applied.” (Siegel and Shim 2000) 

Importance of Management of Financial Resources in Colleges: 

The tabulated information given below highlights the present situation in the sample colleges. 

Table: The Degree of Importance of Financial Resource Management: 

From the above tabulated information it is evident that: 

Variable 
Operational 

Planning 

Decentralized 

Decision 

Performance 

Evaluation 

Controlling 

Cost 

Degree of importance of Financial 

Resource Management 
No. % No. % No. % No. % 

Little Important 1 2.13 1 2.13 2 4.26 1 2.13 

Moderate Important 13 27.66 13 27.66 11 23.4 4 8.51 

Very Important 25 53.2 27 57.44 26 55.32 30 63.83 

Critically important 8 17.01 6 12.76 8 17.02 12 25.53 

Total 47 100 47 100 47 100 47 100 

http://www.ehow.com/about_6612998_strategic-planning-operational-planning.html#ixzz28ligkuRF
http://www.ehow.com/about_6612998_strategic-planning-operational-planning.html#ixzz28ligkuRF
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• In operational planning out of 47 respondent colleges 08 respondents consider that Financial Resource 

Management is critically important, 25 agree that they are very important, 13 admit that they are moderately 

important, whereas only 01 respondent college considers them of little importance. 

• It is observed that 06 out of 47 respondent colleges consider decentralization of decision is critically 

important, 25 respondents agree that it is very important, 13 admit that is moderately important, whereas 

only 01 college considers it of little importance. 

• In evaluating the overall performance Financial Resource Management, it is observed that out of 47 

respondent colleges 08 consider it critically important, 26 agree that it is very important, 11 admit that is 

moderately important, whereas only 02 respondent considers it least important. 

• In controlling the cost on various activities conducted by the institution Financial Resource Management, 

it is observed that out of 47 respondent colleges 12 consider it as critically important, 30 agree that it is 

very important, 04 agree that is moderately important and only 01 college considers it as not important. 

The study shows that Financial Resource Management in operational planning in the colleges is 

very important. Even the decentralization is reported to be very important. Also Financial Resource 

Management is equally essential in evaluating the performance. Further, Financial Resource 

Management is useful in controlling the cost on a number of activities. Subsequently, there are 09 

respondent colleges which consider that mere financial resource management itself does not guarantee 

the quality output from the college but it only creates a sense of security that everything is fine with the 

college. However, there are 38 respondent colleges which consider that mere financial resource 

management itself also guarantees the quality output from the college. The study, therefore, explicates 

the fact that colleges consider that even mere financial resource management also guarantees the quality 

output in the colleges. 
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5. 

DeCCeeYeeTbÛÙee KegUbkee[er keâLeemeb«eneleer} efkeõesn    

Øee.[e@. megMeer}ØekeâeMe efÛeceesjs,  

Goieerj ,  9922966526   

  

     DeCCeeYeeT Ghesef#ele meceepeele pevcee}e Dee}s. oeefjõÙe,iejeryeercegUs lÙeebvee cegbyeF&}e  peekes }eie}s. ieekeele peeleerkeeoÙeekeâ[tve 

lej cegbyeF&le Yeeb[ke}oejekeâ[tve DevÙeeÙe, DelÙeeÛeej DeeefCe Mees<eCee}e yeUer he[ekes }eie}s. DeMeeleÛe lÙeebÛee meecÙekeeoer ÛeUkeUerMeer 

mebyebOe Dee}e.lÙeebveer leceeMes,heeskee[s ke ieeCeer ef}nt }eie}s. ieekeeleer} DeeefCe cegbyeF&leer}  Deveskeâ  DevÙeeÙe DelÙeeÛeej DeeefCe Mees<eCeeÛes 

Øemebie [esUÙeeheg{s  lejUt }eie}s.ns Øemebie lÙeebveer mkeleŠ DevegYeke}s,heeefnuÙeecegUs les DeefOekeâ DemkemLe nesT }eie}s nesles. lÙee kÙeLee 

kesovee  Glkeâšlesves yeensj ÙesCÙeeme Oe[he[le neslÙee. Ùee GlkeâšlesletveÛe DeCCeeYeeT keâLee}sKeveeme F.me.1949heeme tve meg®keele kesâ}er. 

      keâLee ne kee[d.ceÙe Øekeâej ØeeÛeerve Deens. keâLee meebieCes DeeefCe SskeâCes ner YeejleerÙeebÛeer pegveer mekeÙe nesleer.keâLee}sKeveeÛes ØeÙeespeve 

ceveesjbpeve, keâjceCetkeâ keâjCes Demes meg®keeleerÛÙee keâeUele nesles. kele&ceevekeâeUele keâLesletve meceepeeleer} keemleke ceeb[CÙeele ÙesT }eie}s. 

keâLee  cnCepes keâceerle keâceer Øemebie DeeefCe hee$es ÙeebÛÙee ceeOÙeceeletve meebefiele}s}er iees<š efkeâbkee nefkeâkeâle Demeles.Øee vee.meer.heâ[kesâ Ùeebveer 

,'MekeäÙe eflelekeäÙee heefjCeecekeâejkeâ efjleerves DeeefCe MekeäÙe leske{Ùee keâceer hee$eØemebieeÛÙee meeneÙÙeeves meebieerle}s}er SkeâÛe iees<š cnCepes 

}IegkeâLee DeMeer keâLesÛeer kÙeeKÙee kesâ}er Deens.lej Fbogceleer Meske[s Ùeebveer,'Skeâelce DeMee keâLeelce DevegYekeeÛeer DeLe&hetCe& mebIešvee cnCepes 

keâLee DeMeer kÙeeKÙee kesâ}er Deens keâLesÛes mke™he }Ieg Demeles cnCetve [e@. Yee}Ûebõ vescee[s,'keâLee ne efÛebÛeesUe kee[ d.ceÙe Øekeâej Deens 

Demes les cnCeleele. keâLee ner YetlekeâeUele ef}efn}s}er Demeles.Ye tlekeâe}erve Ie[tve ies}suÙee iees<šeRÛeer nefkeâkeâle efkeâbkee ›eleeble cnCepes keâLee 

Demeles.DeCCeeYeeTbveer Deveskeâ. keâLeemeb«en ef}efn}s Demetve lÙeebveer ef}efn}suÙee 'KegUbkee[er'keâLeemeb«eneleer} efkeõesneÛee MeesOe Ùee }sKeele 

IÙeekeÙeeÛee Deens. lÙee Deieesoj efkeõesneÛeer mebkeâuhevee DeeefCe hejbheje mLet}heCes henekes }eie}s. 'efkeõesn Ùee MeyoebÛeer efkeYeeieCeer efke+õesn 

DeMeer keâjlee ÙesF&}. efkeõesn cnCepes KegVeme, oerIe&És<e, celmej, kewj,Me$etlke,De{er, Deekeâme,hetke&«en efkeÕeemeIeele Demee DeLe&  

cees.efke.Yeeške[skeâj ÙeebÛÙee MeyokeâesMeele efo}e Deens. Øe.ve.peesMeer Ùeebveer DeeoMe& ceje"er MeyokeâesMeele efkeõesn cnCepes Me$eglke, kewj Demee  

DeLe& efo}e Deens. lej keemegoske ieeWefkeo Deehešs ÙeebÛÙee ceje"er Meyojlveekeâj ÙeebÛÙee MeyokeâesMeele efkeõesn cnCepes  Me$eglke Demee DeLe& 

efo}e Deens.efkeõesneÛeer hejbheje heâej pegveer DeMeer Deens. ieewlece yegæ, Ûeekee&keâ, ßeer Ûe›eâOej, meble meeefnlÙe, yemekesÕejebÛes keÛeve meeefnlÙe, 

cenelcee hegâ}s, meeefke$eeryeeF& hegâ}s, cegòeâe meeUkes, leejeyeeF& efMebos, jepe<eer& Meent cenejepe FlÙeeoerveer kÙekemLesefke®æ efkeõesn kesâ}e .[e@. 

yeeyeemeensye Deebyes[keâj Ùeebveer KeÙee& DeLee&veer ÙesLeer} kÙekemLee veekeâej}er.Ghesef#ele meceepee}e lÙeebÛÙee nkeäkeâ DeeefCe DeeefOekeâejeÛeer  peeCeerke 

keâ™ve efo}er.lÙeebÛes Deelceye} kee{efke}s, lÙeebvee Deelcemevceeve efceUtve efo}e.ieg}ecee}e ,ieg}eceerÛeer peeCeerke keâ™ve efouÙeeefMekeeÙe yeb[ 

keâ™ve G"Ceej veener ÙeeÛeer peeCeerke lÙeebveer keâ™ve efo}er leskneheemetve DevegmetefÛele peeleerÛee ceeCetme kÙekemLee veekeâejCÙeeÛeer Yee<ee yees}t 

}eie}e.  efke<eceleekeeoer kÙemLesefke™Oo efkeõesn keâ® }eie}e. Ghesef#ele, ogye&} cnCetve  pees keâesCeer DevÙeeÙe, DelÙeeÛeej ,Mees<eCe keâjerle 

Demes} lej lÙee}e veekeâejCes,efkejesOe keâjCes cnCepes efkeõesn nesÙe. efkeõesneÛeer hebjheje pegveer Deme}er lejer lÙee}e  1960veblej GoÙee}e 

Dee}suÙee oef}le meeefnlÙeecegUs cenlke Øeehle Pee}s. [e@. yeeyeemeensyeebÛÙee efkeÛeej ØeYeekeeves DeeefCe ØesjCesves Ghesef#ele kebefÛeleebvee peieCÙeeÛes 

DeelceYeeve Dee}s.DeeheuÙeekej Pee}suÙee DevÙeeÙe DelÙeeÛeejeÛÙee efkejesOeele les efkeõesn keâ™ }eie}s.efkeõesneletveÛe oef}le meeefnlÙe pevcee}e 

Dee}s DeeefCe efkeõesn cnCepes oef}le meeefnlÙe ,DeMeer OeejCee Ùee keâeUele oef}le meeefnlÙeemebyebOeer efvecee&Ce Pee}er.Ùee keâeUele efkeõesneÛee 

yejeÛe ieepeekeepee Pee}e.meeefnlÙeeÛes cetuÙeceeheve DeeefCe meceer#ee ÙeeÛe Debieeveer nesT }eie}er.efkeõesn Ùee cetuÙeeÛÙee Debieeveer meceer#esÛeer 

hegmlekesâ ØekeâeefMele nesT }eie}er.ÛeÛee&me$e,heefjmebkeeo DeeefCe efkeõesner meeefnlÙe mebces}ves nesT }eie}er. efkeõesner cetuÙeebÛÙee DeeOeejs 
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meblemeeefnlÙe ,«eeceerCe, m$eerkeeoer Deeefokeemeer  Ùee meeefnlÙe ØekeeneÛeer meceer#ee  ner  nesT }eie}er.  ne efkeõesn DeCCeeYeeTbÛÙee 

'KegUbkee[er'keâLeemeb«enele keâmee Dee}e Deens ns heg{er} ØeceeCes heenelee ÙesF&}.  

      DeCCeeYeeTbÛÙee 'KegUbkee[er' keâLeemeb«eneleer} heefn}erÛe keâLee KegUbkee[er ner Deens.keâevesieekeÛee Skeâ Meslekeâjer keâesCeeÛes ner ve 

Sskeâlee Deehe}s yeeÙekeâeheesjb IesTve ieekeeheemetve otj oesve cew}ebkej DeeheuÙee Mesleele Iej yeebOetve jeefn}e neslee.heg{b lÙeeÛÙeekej keerpe he[tve 

lÙee}e kes[b }eie}b.lÙeeleÛe lees cejCe heeke}e.hejbleg lÙeeÛee kebMe kee{tve lÙeeÛeerÛe KegUbkee[er Pee}er. Ùee kee[erleer} }eskeâ KegUs ,lÙeebÛee 

oske KegUtyee. Ùee KegUtyee oskeeÛÙee cebefojeheg{s one ke<ee&Ûeer  yeskeejme ceg}ieer j[le nesleer ,efle}e mekee&veer efceUtve kee[erle "sketve Iesle}s 

.efleÛes veeke cebpegUe "ske}s.efle}e meKegyee DeeheuÙee  Iejer  "sketve IesTve efleÛee DeeheuÙee ceg}ermeejKeb meebYeeU kesâ}e.KegUbkee[erleer} }eskeâ 

Flej }eskeâebvee KegUer keešle nesleer. hejbleg leer MeneCeer,Fceeveer DeeefCe ceevekeleekeeoer nesleer.kele&ceeve keâeUele Meemeveeves oòekeâ Ùeespevee meg™ 

kesâ}er. Ùeeefke<eÙeerÛeer peeCeerke pee«eleer,meceepeØeyeesOeve,lÙee keâeUele meeefnlÙe }sKeveeletve DeCCeeYeeT keâjerle nesles Ùeeke™ve lÙeebÛeer  kÙeehekeâ 

otjÂ<šer }#eele Ùesles.peele Oecee&ÛÙeehe}erkeâ[s peeTve ceeCetme cnCetve cebpegUe}e , meKegyee Iejer "sketve Ieslees Demee ceevekeleekeeoer efkeÛeej 

keâjCeejer DeeefCe peerkeve peieCeejer, Goejcelekeeoer efkeÛeejebÛeer kÙeòeâerjsKee efpekebleheCes DeCCeeYeeTbveer  keâLesle efÛeef$ele kesâ}er Deensle.meKegyeeveb 

mekee&heg{s ner heesj DeeheuÙee ieekeeÛeer }skeâ mecepet efle}e meebYeeUt Demes cnšuÙeekej mekeeËveer neskeâej osTve Deevebo kÙeòeâ kesâ}e,leske{Ÿeele 

peesMeer heg{s ÙesTve cnCee}e,'Denes,heCe ner kegâCeeÛeer?efnÛeer peele keâesCe?ÙeeÛee efkeÛeej kesâ}ele keâe? lÙeekej meKegyee MeebleheCes 

cnCee}e,'lÙes}e cegöeÛe vneÙe.Deeveer lÙeekeeÛetve peele "jefkelee Ùesle vneÙe.efMekeeÙe Deepe leer Deeceemveer Ieekeef}Ùee;leer DeeceÛeerÛe 

neÙe'KegUbkee[erleer} meke& ceeCemeb ceeCetmeheCe peeieCÙeeÛee ØeÙelve keâjleele.lej peeleerkeeoer efkeÛeejeÛee peesMeer ceeCetmekeâer,ceeCetmeheCe ve henelee 

peeleerÛee efkeÛeej keâjlees DeMee peUceš ceeveefmekeâlesÛÙee peeleerÙe, Denbkeâejer ,kegâpekeäÙee  cevees›eleerÛÙee peesMeermeejKÙee  ceeCemeecegUs 

efke<ecelesÛÙee  keâeàÙeekegâó ogieËOeerÛÙee  iešejer Ùee osMeele DeKeb[ keenle DemeuÙeecegUs mecelesÛee ceUe hegâ}efkeCÙeeÛee ØeÙelve  keâ™vener 

ieewlece yegOo, Ûeekee&keâ, cenelcee yemekesÕej, cenelcee hegâ}s, jepe<eer& Meent cenejepe [e@. yeeyeemeensye Deebyes[keâj  Ùeebvee ÙeMe Dee}s veener.Ùee 

ceneheg®<eebÛÙee efkeÛeejebÛee heeF&keâ meKegyee cee$e peesMeerÛÙee cnCeCÙee}e veekeâe™ve cebpegUe}e,meKegyee DeeheuÙee Iejer  "sketve Ieslees 

.meceepeheefjkele&ve ns yees}tve nesle veener lej ›eâleerletve meeOÙe keâjlee Ùesles .ns DeCCee YeeTbveer meKegyee Ùee kÙeòeâer jsKesletve metefÛele kesâ}s 

Deens.lÙeeÛeer ner ›eâleer ceeCetme heCee}e peeieCeejer , ceeCetme cetuÙes ™pekeCeejer keešles. meceepe heefjkele&ve keâjCÙeemee"er efMekeâ}er,mekej}s}erÛeb  

ceeCemeb DeekeMÙekeâ Demeleele Demes veener  lej G}š  lÙeebveer meceepeele efke<ecelee,YesoYeeke, És<e, celmej kee{efkeCÙeemee"er KeleheeCeer 

Iee}leevee efomeleele. hejbleg meble veeceoske, meble legkeâejece, cenelcee yemekesÕej, meble iee[ies yeeyee,meble legkeâ[espeer cenejepe ÙeebÛÙeekeâ[s 

keâme}er ner efMe#eCe #es$eeleer} heokeer veknleer lejerner }eskeâkeâuÙeeCekeâejer keâeÙe& kesâ}s.meceepeele mecelee,mkeeleb$Ùe yebOegYeeke efvecee&Ce keâjCÙeemee"er 

Denesje$e ØeÙelve kesâ}s.ÙeebÛÙeekeâ[s efMe#eCe veknles heCe MeneCeheCe nesles ÙeeÛe hejbhejsÛee heeF&keâ meKegyee KegUe Deen s ,Demes keešles.meKegyee 

KegUe efle}e }neveeÛes cees"s keâjlees. leer keÙeele ÙesleeÛe efle}e mee[erÛeesUer Ieslees ,efleÛes iegjs jeKeCes yebo keâjlees.efleÛes meeQoÙe& heentve 

keâevesieekeÛee Deevebojeke heešer} kes[eefhemee neslees. leer Mesleele keâece keâjleevee efleÛÙeekeâ[s peeTve ceePÙeemeesyele Ûe} cnCelees.efle}e Iej 

yeebOetve osCÙeeÛes Deeceer<e oeKekelees.lÙee Deeefce<ee}e cebpegUe yeUer he[le veener. leer  lÙee}e, meKegyee}e yees}efkeCÙeeÛeer efYeleer Iee}les. 

efÛe[}s}e  Deevebojeke heešer} efleÛee heoj Keemekeâve Dees{tve ogmeNÙee neleeveb efleÛÙee osne}e kes{e  Iee}lees. leMeer leer veevee cnCetve 

meKegyee}e oerIe& DeejesUer ceejles.meKegyee cebpegUe}e keâeÙe Pee}s? cnCetve efkeÛeejlees.cebpegUe efkeâbkeâeUer heâes[}er ,DeeefCe heeš}eveb ceePee 

heoj Oej}e Demes meebieles.leskne meKegyee, cebpegUe}e oskeUele DeeCelees.cebpegUeves keâener lejer efkehejerle kesâ}b Demes} DeMeer mekeeËÛeer Kee$eer 

Pee}er nesleer.meke&peve  oskeUeheg{s pece}s.KeeMeeyeeveb,meKegyee}e keâeÙe Pee}s cnCetve efkeÛeej}s.leskne meKegyee cnCee}e,'heesjieer oskeebveer efo}er 

DeeefCe heeš}ebveer yeeške}er.efnveb kegâ$Ùeekeeveer peieCÙeehes#ee ceer efnÛeb Deepe cegb[keâb lees[Ceej,'meKegyeeveb efkeUe Oe™ve Deehe}e efveOee&j peenerj 

kesâ}e.leskne efhe}epeer heg{s ÙesTve cebpegUe}e yeeF&,keâeÙe Pee}b cnCetve efkeÛeej}e.leskne efleves cnCee}er,'lÙesveb ce}e efce"er ceej}er.'Deeveer 

keâeÙe Pee}b?lees DeefOekeâÛe Deesj[}e. 'veevee}e nekeâ ceej}er. veevee Dee}e,efve  lÙees  heUtve ies}e.cebpegUeves Kee}er ceeve Iee}tve,lees 

ceePee heoj Dees{}e cnCetve meebieles,meKegyeeves efleÛÙee hee"erkej nele efheâjke}e. meieàÙee ÛÙee [esàÙeele Deeveboeßet pece}s.ns meke& Kejs 



CHRONICLE OF HUMANITIES & CULTURAL STUDIES (CHCS)         ISSN: 2454-5503          Impact Factor: 4.197  (IIJIF) 

 

VOL.7  |  ISSUE 1 |    JANUARY - FEBRUARY 2021 31 www.mgsociety.in 

Deens. heCe lÙee heeš}e}e ¢eeÛee peeye efkeÛeej}e heeefnpes cnCetve  meKegyeeÛÙee hee"erceeies meke& le®Ce efveIee}s.ogmeÙee& efokeMeer efhe}epeer 

KegUtyeeves Deevebo heeš}eÛee Gpekee nele lees[}e.ner yeeleceer hees}ermeebvee keâUe}er. lees leg®bieele peeleevee yeeF&Ûeb DeeOeer }ive "jkee, Demes 

cnCeleb efveIetve ies}e.Deevebojeke meejKes heeš}b lÙee keâeUele keâMeer ceepe}er nesleer. oòekeâ Iesle}suÙee cebpegUekej  ne r lÙeeÛeer heeheer vepej 

keâMeer nesleer. DeMee ob[s} ,Yeesie}e}meer oeoeefiejer keâjCeeÙee& heeš}eÛee ceepe GlejefkeCeejs OewÙe&Meer} veerleermebheVe,efkeõesner veeÙekeâ 

DeCCeeYeeTveer meeefnlÙeele peerkebleheCes GYes kesâ}s Deensle.DeCCeeYeeTbÛes meeefnlÙe keeÛeleevee lelkeâe}erve heefMÛece ceneje<š^eÛes meeceeefpekeâ 

keemleke mecepeCÙeeme ceole nesles. Ùee keâLesle m$eerÛÙee Ûeeefj$Ùee}e efkeâleer cenlke Deens ÙeeÛeer peeCeerke nesles.Ûeeefj$ÙeecegUsÛe œeer}e mevceeve 

DeeefCe Øeefle…e efceUles ÙeeÛeer efMekeâkeCe osCeejer ner keâLee Deens.Ùee  meb«eneleer} 'leerve Yeekeâjer'ner keâLee efcebÛeskeâjebveer }sKekeâe}e meebieerle}s}er 

keâLee Deens.[eskeäÙeele efkeÛeej DeeefCe heesšele Yeekeâj veme}s keâer,ceeCemeb kegâ"uÙee mleje}e peeleele. ieebOeerÛee efkeÛeej Demees  keâer,Fb«epeeÛeb  

jepÙe Ùeevee YeekeâjerÛee ØeMve efceškelee Dee}e veener. Ske{WÛe veener lej lÙeebÛes efkeÛeej ner  osMeele veerš ™pe}s veenerle, ns ØeeflekeâelcekeâheCes 

}sKekeâebveer metefÛele kesâ}s Deens.'efhejepeerÛeer Yeeveie[' ner keâLee  peieCÙeemee"er keâesCekeâesCelÙee Yeeveie[er efhejepeer}e keâjekÙee }eieleele ÙeeÛes 

efÛe$eCe  Ùee keâLesle Dee}s Deens. DeCCeeYeeTbÛeer keâLee peieCÙeemee"er cejCeeÙee& ceeCemeeÛeer Deens ns Øe.kesâ.De$es ÙeebÛes cele ÙeesiÙe 

Deens.peieCÙeemee"er DeCCeeYeeTbÛÙee keâLesleer} hee$eebvee  mebIe<e& keâjekee }eielees ¢ee mebIe<ee&Ûes heoj Deveskeâ Deensle.ne  mebIe<e& mkeleŠ 

Meer,kegâšgbyeeleer} kÙeòeâerMeer,keCe&,keie& kÙekemLesMeer Deens.DeCCeeYeeTbÛÙee meeefnlÙeeleer} kÙeòeâerjsKee, vesYeUš veenerle, yeUkeâš Deensle. 

heUkegâšs veenerle lej Me$eg}e heUketve }ekeCeejs Deensle. heefjefmLeleer}e MejCe peele veenerle. les MejCe DeeCeleele. peieCÙeemee"er }{Ceejer  

ceeCemeb,Fceeveer ØeceeefCekeâ Deensle ns Kejs Deens.Ùee meb«eneleer} 'efke<Cetheble kegâ}keâCeer&'ner  keâLee }#eCeerÙe mke™heeÛeer 

Deens.me.ve.1918mee}er og<keâeU he[}e lÙeeÛes melÙeoMe&ve Ùee keâLesle DeCCee YeeTbveer Ie[efke}s Deens.efke<Cetheble kegâ}keâCeer& DeeefCe cegje 

ceebie lÙeebÛÙee kee[Ùeele yees}le yeme}s. ceebiekee[Ùeele DeeefCe cenejkee[Ùeele keâeÙe Ûee}}b Deens Demes cegje}e efke<Cetheble kegâ}keâCeer& 

efkeÛeej}s.ceebiee cenejeÛee kebMeÛe Gjle veener. Demes cnCeleeÛe ,Deeyee cnCee}s ieeke og<keâeUeÛÙee oe{sle De[keâ}s Deens DeMeer ceeefnleer 

mejkeâej}e keâUefke}s Deens hejbleg mejkeâejÛeer efšÛeYej efÛeúerves ner Gòej efceUe}s veener ceer ceÇleebÛeer veeWo keâjCeeje Pee}es Deens.DeMeer Keble 

kÙeòeâ kesâ}er.legcner peie}bÛe heeefnpes.kegâ$ÙeemeejKeb ce™ vekeâe ns efokeme ner peeleer} Demee Oeerj lÙeebveer cegje}e efo}e.'pee,Gefkeâj[ŸeeÛee heebie 

efheâšlees DeeefCe legcner lej ceeCemeb Deenele,hebleeveer cegje}e efvejeshe efo}e.Demee ceevekeleekeeoer efkeÛeejebÛee Deeyee legcner peie}Ûeb heeefnpes Demeb 

cnCelees Ùeeke™ve lÙeebÛes meke&meeceevÙe ceeCemeekej Øesce nesles. lÙeebveer efo}s}e Oeerj ceebie cenej peeleerÛÙee }eskeâebvee peieCÙeemee"er DeelceefkeÕeeme 

kee{Ceeje "jlees.lÙeecegUs meke&peve ceeUskee[erÛee ce" }gšleele. lÙeeleer} OeevÙe meceeve keeštve Iesleele. mekeeËÛÙee Ûeg}er hesšuÙee peeleele 

mekeeËÛÙee ÛesnNÙeekej nemÙe hegâ}les. ceeUskee[erÛee ce" }gš}e cnCetve heesef}meebveer ceebie cenej DeeefCe cegje}e Deškeâ kesâ}s.ner ceeefnleer 

efke<Cetheble kegâ}keâCeer&vee mecepeles.leskne Deecne}e ve efkeÛeejlee Deškeâ keâe kesâ}er ?Demes Øeeblemeensyee}e ,'les efkeÛeejleele leskne .Øeeblemeensye 

cnCee}e, ce"keâÙee&ÛÙee OeevÙeeÛee ceeie Ùee ieekeÛÙee meerces}e efYe[}e Demetve Ùee }eskeâebÛÙee Iejele Yeekeâjer meehe[uÙee Deensle,leskne heble 

cnCee}s,'ce}e keâe Deškeâ keâjerle veener, ceePÙee Iejer ner Yeekeâjer meehe[leer}.ceePee ieeke og<keâeUeÛÙee oe{ sle  meehe[}e Deens ns legcne}e 

keâUke}s nesles.legcner mejkeâej Deenele, ne og<keâeU efvekeeje,meeLeerÛee yeboesyemle keâje DeeefCe }eskeâebvee og<keâeUeÛÙee oe{sletve yeensj keâe{e 

Demes Ke[meeketve cnCee}s, Deškeâ kesâ}suÙee }eskeâebÛeer nele mew} Pee}s.Øeeble meensye heesef}meebvee IesTve meeleeÙee&}e ies}e.DeeefCe OeevÙe 

DeeefCe Deew<eOe IesTve ceeCemeeves ceÇglÙeg}e ceeies jsš}s. lees keâeU ies}e,og<keâeU ies}e,DeeefCe efke<Cetheble ner ies}s lejerner legcner peie}sÛe 

heeefnpes ne Deekeepe ner keâeveele iegCeiegCet }eielees. DeMeeØekeâejs meeceevÙe ceeCemeeÛÙee hee"erceeies KebyeerjheCes GYes jeneCeeje iejeryeebÛee ceeÙeyeehe 

cnCepes efke<Cetheble nesles.lÙeebÛÙeeefke<eÙeerÛeer ›eâle %eheCee }sKekeâebveer kÙeòeâ kesâ}er Deens. peieCÙeemee"er ceeCeme b ceeUskee[erÛee ce" }gšleele. 

lÙeecegUs lÙeebvee iegvnsieej cnCetve  Deškeâ kesâ}er peeles.leskne  lÙeebveer Øeeblemeensye ÙeebÛÙee efke®Oo efkeõesn keâjleele DeeefCe meke& meeceevÙe 

ceeCemeebvee vÙeeÙe efceUketve osleele,Demee  ceevekeleekeeoer efkeÛeej keâjCeeje DeeefCe ceeCemeekej Øesce keâjCeeje efke<Cetheble kegâ}keâCeer& ner kÙeòeâerjsKee 

ceeCetmeheCe peheCeejer Deens.ns metefÛele kesâ}s Deens.'yeb[kee}e'ner keâLee Yeeb[ke}oejeÛÙee efke®æ efkeõesn keâjCeejer Deens.ieekeÛee Fveeceoej 

Dehhee}e nkeb leskne OevÙe oslees DeeefCe lÙeeÛeer SWMeer efyeiee peceerve ef}ntve Ieslees.DehheeÛee  ceg}iee leelÙee DeeheuÙee iejeryeerÛee heâeÙeoe 

IesTve Deehe}er peceerve Fveeceoejebveer ef}ntve Iesle}er. Deehe}er peceerve  ner ies}er DeeefCe iejeryeer keâeÙece jener}er.ner peceerve hejle efceUe}er 
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lej DeeheCe megKeeves jeng,heCe Fveeceoej menpeemenpeer peceerve osCeej veener lÙeemee"er mebIe<e& keâjekes }eies}. leelÙee, Fveeceoej}e peceerve 

ceeieCÙeebmee"er kee[Ùeekej iesuÙeekej Fveeceoej lÙee}e Deheceeve keâ™ve yees}lees.peceerve hejle keâjCÙeemee"er leelÙee}e hewmes ceeielees. leskne 

lees hewmes kegâ"tve DeeCeekes.Demes cnšuÙeekej ojes[s Iee}CÙeeme meebielees. leskne ojes[e  legPÙeekej Iee}CÙeeme pe[ peeCeej veener. Demes leelÙee 

cnCelees . leskne keâe"er IesTve Fveeceoej leelÙeeÛÙee Debieekej peelees. leelÙee ceePÙee neleele kegâne&[ DemeuÙeeÛeer peeCeerke keâ®ve oslees.lejerner 

lees Sskeâle veener ÙeeÛeer peeCeerke nesleeme  Meskešer leelÙee , Fveeceoeje}e ceejlees lÙeele lees peKeceer neslees.ogmeNÙee efokeMeer hees}erme ÙesTve, 

leelÙee}e Deškeâ kesâ}s.leerve ceefnvÙeebÛee keâejekeeme Yeesietve  lees leg®bieeletve yeensj Dee}e.Fveeceoej}e peceerve ceeieeÙe}e iesuÙeeveblej lees 

DeeheuÙee Debieekej Dee}e ,leskne lÙee}e ceole keâjCeeÙee& DeeefCe DeeheuÙee}e ceej ceejCeeÙee Ë kegâUbyešeÛeer Iejs  lÙeebveer hesšketve efo}er .leer 

peUtve Yemcemeele Pee}er.Fveeceoej}e leelÙeeÛeer Ye}leerÛe efYeleer keešt }eie}er. efheâÙee&oerkej efheâÙee&oer DeeuÙee.lee}gkeäÙee}e Depe& kesâ}s 

.lee}gkeäÙeeÛes DeeefOekeâejer peeies Pee}s. Skeâe ceeefnvÙeele leelÙee ceebieeves lee}gkeäÙee}e npej jnekes DeMeer veesšerme Ûeeke[erkejÛÙee Keebyee}e 

}eie}er.ceOÙeje$eer yeeUkegâ yeÇeÿeCeeÛÙee Iejer leelÙee peeTve, ce}e pees OejeÙe}e ÙesF&} lÙeeÛÙee yeeÙekeâesÛes kegâbkeât hegme}s peeF&} DeMeer 

metÛevee keâe{tve lÙeekej mener keâjeÙe}e }eketve Ûeeke[erÛÙee Keebyee}e }ekeCÙeeme meebielees .leelÙee je$eer FveeceoejeÛÙee Iejer peeTve keâeveeleer} 

yeeUer Oe™ve,yees} ceePeer SWMeer efyeiee peceerve hejle osCeej Deensme keâer,veener.  Demes cnCelees .oesIeele ceejeceejer nesT }eieles.leelÙeeves 

lÙee}e cee™ve jòeâyebyeeU kesâ}s. Fveeceoej leelÙee heg{s ieg[Ies šskeâ}s. leskne ,leelÙee lÙee}e efokee }ekeCÙeeme meebielee s.les oesIesner jòeâ 

yebyeeU Pee}s nesles. leelÙeeves Fveeceoej}e kegâne&[erÛee Ûeeshe efo}e Fveeceoej Deesj[}e ieekekeâjer Dee}s DeeefCe leelÙee lesLetve efveIetve ies}e.lees 

[eWiejele jentve Deveskeâ ieekekeâNÙeebkeâ[tve Keb[Ceer kemet} keâ™ }eie}e. ieekeeleer} }eskeâb yeb[kee}e cnCetve lÙee}e efYeT }eie}s.Skeâe 

efokeMeer lÙeeves FveeceoejeÛee kee[eÛe hesšketve efo}e.lees ieebpÙee efheTve DeeieerÛee [eWye efveYe&ÙeheCes henele neslee.ieeke pece}e.DeeefOekeâejerd 

Dee}s.hegvne lÙee}e leerve ke<ee&Ûeer efMe#ee Pee}er. efMe#ee Yeesietve hegvne ieekeele Dee}e.lÙeeÛeer ÛeebiegCee DeelÙee cejCe heeke}er nesleer.Dehhee 

DebLe®Cee}e efKeUtve DeKesjÛÙee Ieškeâe ceespele neslee.lees ieekeele DeeuÙeeves meke& Ieeyej}s nesles.DeMeeØekeâejs ØemLeeefheleebÛÙee efke®æ Deehe}er 

peceerve DeeheCee}e efceUe}er heeefnpes ,Ùeemee"er leelÙee vÙeeÙeemee"er   FveeceoejÛÙee efkejesOeele efkeõesn keâjlees. vÙeeÙe efceUle veener cnCetve 

leelÙee FveeceoejeÛee kee[e peeUlees.DeCCeeYeeTbÛÙee meeefnlÙeeleer} efkeõesn vÙeeÙe,nkeäkeâ, DeeefOekeâejemee"er Deens.DeecneÛes pÙeebveer DeeefLe&keâ 

Mees<eCe kesâ}s Deens.keâceer ceesyeouÙeele peceerveer n[he keâ™ve Deecne}e jmlÙeekej DeeCe}s Deens.DeeceÛeb Deeveboer peerkeve pÙeebveer efnjeketve 

Iesle}s Deens.pÙeebveer DeeceÛeb peieCeb ceeleercees} keâ™ve DeeceÛÙee DeeÙeg<Ùeele keâeÙeceÛes oeefjõÙe, iejeryeer DeeCe}s. Deecne}e }eÛeej kesâ}s,   

lÙeebveer n[he kesâ}s}er peceerve IesTve lÙeeÛÙeemeejKeb megKeeveb peieCeb efkeâbkee leer peceerve Goej DebleŠkeâjCes hejle keâjle vemeleer} lej lÙeebvee 

ner lÙeebÛes Iejs peeUtve,lÙeebÛes  Meejerefjkeâ vegkeâmeeve keâ™ve DeeheuÙeemeejKes ogŠKeer keâjCes. ØemLeeefheleebvee megKeele efkeâbkee  ogŠKeele 

DeeheuÙeemeejKeer meceeve heefjefmLeleer efvecee&Ce keâjCes  ne,DeCCee YeeTbÛÙee meeefnlÙeeleer} efkeõesn Demee mecelesmee"er Deens Demes ce}e 

keešles.cegbyeF& ÙesLeer} heefnuÙee efkeõesner meeefnlÙe mebces}veeÛÙee GoIeešveeÛÙee Yee<eCeele [e@. Dee.n.meeUgbkesâ  cnCeleele,'efkeõesn cnCepes 

ØemLeeefheleebÛÙee  ieg}eceefiejerletve  cegòeâ nesCÙeemee"er  kebefÛeleebveer kesâ}s}s meekeerËefieCe mkeeleb$ÙeÙegæ nesÙe.' DeCCeeYeeTbÛÙee meeefnlÙeeletve 

Dee}s}e efkeõesn DeMeeØekeâejÛee Deens.iejerye ceeCemeb ieekeemee"er ØeeceeefCekeâheCes keâece keâ™ve ner lÙeebÛÙee efnleeÛes Sskeâ}s veener lej,iejeryeebÛee 

Ketve kesâ}e peelees. Ùee DevÙeeÙeeefke®æeÛee efkeõesn'jeceesMeer'keâLesleer} Ùesot  keâjlees.cee}oCe ieekeele Ùee$ee Yejles.Ùee$esle hee}Keer kegâCeeÛeer 

heg{s Ùeemee"er ÛekneCe DeeefCe [eWiejs ÙeebÛÙeele F&<ee& efvecee&Ce nesles. Ùeeletve SkeâceskeâebÛes yew} ÛeesjCes,Mesleeleer} efkeefnjer yegpekeCes,keâ[yÙeebÛÙee 

iebpeer peeUCes,SkeâceskeâebÛee keâ[yee ÛeesjCes DeMeeletve oesve heeš}ele Yeeb[Ces nesleele.ieekeÛee jKekee}oej Ùesot jeceesMeer Skeâe efokeMeer ieekee}e  

peelees .lÙee efokeMeer ieekeeÛeer jKekee}oejer lÙeeÛee ceg}iee Keb[t}e  keâjCÙeemee"er meebielees.leelÙee [eWiejeÛes YeeT meKegyee, veevee,njeryee 

[eWieje ÛekneCeebÛÙee Mesleeleer}  keâ[yee DeeheuÙee iee[erle Yejle nesles,lÙeebÛÙee ie[Ùee}e ceejle nesles les yeeWye}le nesleb, ÛekneCeebveer keâe"Ùee 

kegâne&[er IesTve Dee}s.[eWieÙeeËveer iee[er yew} lesLesÛe mees[tve heUtve ies}s.lÙee efokemeeÛeer ieekeÛeer jeKeCeoej Ùesot jeceesMeerÛee ceg}iee Keb[t 

keâjerle neslee.Ie[}suÙee IešvesÛee hebÛeveecee-kegâ}keâCeer& Ùeebveer kesâ}e DeeefCe mee#eeroej cnCetve heeš}ebveer Keb[tÛee Debie"e Iesle}e.DeeheuÙee 

yeepetbveer Keb[t mee#eer Åeekeer cnCetve njeryee [eWieÙeeËveer Keb[t}e Iejer DeeCe}b DeeefCe efÛecee}e ner kee[Ùeekej DeeCeeÙe}e ies}e,hejbleg leer 

njeryee}e Yesš}er veener. leskne meke&peve DeeceÛÙee yeepetveer mee#e osCÙeeme  Keb[t}e meebieleele,'leskne Keb[t cnCelees ceer ieekeÛee jKekee}oej 
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Deens Demes cnCeleeÛe jeieeves efÛe[}s}e leelÙee [eWieje Keb[tÛÙee [eskeäÙeele keâe"er Iee}lees lees jòeâeÛÙee LeejesàÙeele he[lees.ner yeeleceer 

efÛecee}e keâUles leskne leer lesLes Ùesles.efle}e ner ceej}s peeles ner ceeefnleer Ùesot jeceesMee}e keâUles. ÙeeÛee met[ IÙeeÙe}e efveIee}suÙee Ùesot}e 

heešer} ieekekeâjer Meeble keâjleele. hees}erme ,leelÙee [eWieje}e Deškeâ keâjs}.heâeMeer osF&} ÙeeÛeer mene ceefnves keeš henelees. lÙeeÛes ßeerceble 

veeleskeeF&keâ heesef}meebvee hewmes osTve lÙeeÛeer  megškeâe keâjleele leskne Ùesot jeceesMeer leelÙee [eWiejeÛee Ketve keâjlees. DeMeeØekeâejs Ùee osMeeleer} 

vÙeeÙekÙekemLee DeeefCe hees}ermemšsMeve ÙesLeer} peeleerkeeoer DeeefCe ßeerceble }eskeâebÛeer }eÛeejer, DeeefCe ieg}eceer keâjCÙeele, lÙeebÛÙee heg{sheg{s 

keâjCÙeele OevÙe ceevele DemeuÙeecegUs ÙesLeer} vÙeeÙekÙekemLeskej ieesjieefjyeebÛee efkeÕeemeÛe jeefn}e veener. ner vÙeeÙekÙekemLee iejeryeebvee vÙeeÙe 

osTÛe Mekeâle veener.ÙesLeer} peeleerkeeoer DeeefCe Yeeb[ke}oejebvee peMeeÛe lemes Gòej efo}s heeefnpes lejÛe leer Ûeebie}er peieleele DeeefCe Flejebvee 

peiet osleele .ner efMekeâkeCe osCeeje veeÙekeâ Ùesot jeceesMeer  ner kÙeòeâerjsKee ØeefleefveefOekeâ mke™heele efÛeef$ele ke sâ}er Deens.DeCCeeYeeTbÛÙee 

meeefnlÙeeleer} efkeõesn vÙeeÙeemee"er Deens,cnCetve efkeõesneletve vekeer cetuÙes   efvecee&Ce nesleele ns [e@. Deveble jeTle ÙeebÛes cnCeCes ÙeesiÙe 

keešles.meceepeele efke<eceleeefOe…erle cetuÙes ™pe}s}er Deensle. lÙeebvee ve<š  keâ™ve meceleeefOeef…le meceepe efvecee&Ce keâjCÙeemee"er efkeõesn 

DeekeMÙekeâÛe Demelees.efkeõe sneletve vekeerve cetuÙeeefOeef…le meceepeeÛeer efveefce&leer nesle Demeles. meceepe heefjkele&veemee"er efkeõesn DeekeMÙekeâÛe 

Demelees.efkeõesn cnCepes meceepe efkeOkebme keâjCes vemetve meceepeeÛeer GYeejCeer meceeve cetuÙeebkej keâjCes Demeles ns mecepetve IÙeekeÙeeme 

nkes.meceepeeÛÙee heesšele efkeâlÙeskeâ efokemeeheemetveÛee Pee}s}e efke<ecelesÛee jesie veenermee keâjCÙeemee"er efkeõesneÛe s Deew<eOe GheeÙekeâejkeâÛe 

Demeles.efkeõesn Deelcemevceeve DeeefCe mkeeYeerceeveeves peieCÙeemee"er Demelees. lemes peielee ÙesCÙeemee"er pes De[mej DeeCeleele lÙeebÛÙeeefke®æ 

kesâ}suÙee mebIe<ee&Ûes ÙegOo cnCepes efkeõesn Demelees.  lÙeeÛemee"er DeCCeeYeeT meeefnlÙeeletve efkeõesner veeÙekeâ veeefÙekeâe peerkeble GYÙee kesâuÙee 

Deensle.les veeÙekeâ veeefÙekeâe efkekeskeâer,MeneCes,MeefòeâkeeveDeeefCe Ùegefòeâkeeve Deensle.meceepeeleer} ØemLeeefheleebÛeer Dejsjekeer Mees<eCe LeebyeeÙeÛes Demes} 

lej heje›eâceer <eg™<e DeekeMÙekeâ Demeleele ÙeeÛes Ûeebie}s DeelceYeeve DeCCeeYeeTbvee nesles. lÙeebÛes  meeefnlÙe keeÛetve efkeõesner ceeCemeb mecepeele 

efvecee&Ce nesleer} DeeefCe meceepeele mecelee ØemLeeefhele keâjleer} efnÛe lÙeebÛÙee meeefnlÙeeÛeer ce}e heâ}ßegleer keešles.Ùee meb«eneleer}'keâeWye[er 

Ûeesj'ner keâLee efkeveesoer mke™heeÛeer Deme}er lejer efkeÛeejieYe& Deens.osMee}e  mkeeleb$Ùe efceUe}s hejbleg Ùee osMeeleer} iejeryeer oeefjÅe& mkeeleb$Ùee}e 

keâceer keâjlee Dee}er veener ner Keble DeCedCeeYeeTbveer kÙeòeâ kesâ}er Deens. Ùee keâLesleer} veeÙekeâ keâeWye[er Ûees™ve peerkeve peielees.lÙeecegUs lÙeeÛes 

veeke keâeWye[er Ûeesj jecet he[les.lÙeeÛÙeepekeU peieCÙeeÛes MeneCeheCe Deens. lees efkekeskeâer Deens heCe oeefjÅee&ves lÙee}e nleye} kesâ}s 

Deens.ceeCemeepekeU hewmes Demeleer} lej lÙeeÛÙee efkekeskeâe}e cetuÙes Øeehle nesles.DevÙeLee lÙee}e keâesCeer efkeÛeejele veener. Yeejlee}e mkeeleb$Ùe 

efceUeuÙee ogmeNÙee efokeMeer DeCCeeYeeTbveer mkeeleb$ÙeeÛÙee efkejesOeele ceesÛee& keâe{tve mkeeleb$Ùee}e veekeâej}b.lÙeebÛÙee keâLesleer} jecet cnCelees,'pes 

mkeeleb$Ùe ceePÙee peerkeveele keâe[erFlekeâe ner yeo} keâ® Mekeâle veener les  mkeeleb$Ùe keâeÙe keâeceeÛeb?[e@. yeeyeemeensye Deebyes[keâjebvee ner 

Deieesoj  meeceeefpekeâ mkeeleb$Ùe DeefYeØesle nesleb.jepekeâerÙe mkeeleb$ÙeecegUs efkeefMe<š keiee&Ûes keâuÙeeCe nesF&} DeMeer Keble kÙeòeâ kesâ}er nesleer. Ùee 

osMeeleer} Meskeâ[es iejerye pevelesÛes Ye}s ns mkeeleb$Ùe keâ® Mekeâle veener cnCetve DeCCeeYeeTveer Ùee mkeeleb$Ùee}e veekeâej}b.Ùee keâLesleer}  

jecet mkeeleb$ÙeeÛeb efke[byeve keâjlees. Ùee keâLesleer} veeÙekeâ Deebyes[keâjebÛÙee efkeÛeejeÛee keejmeoej Demetve lees MeneCee,efkekeskeâer DeeefCe mkeeefYeceeveer 

Deens. kesovee ,efkeõesn ,vekeâej ÙeeletveÛe DeCCeeYeeTbÛes keâLeemeeefnlÙe meceÇOo DeeefCe mebheVe Pee}s Deens. Ùee meb«eneleer}'ceW{e' ner keâLee 

mebheòeerÛÙee Denbkeâejeves }Kegpeer ceeves Deehe}s  DeeÙeg<Ùe mebhetve Ieslees.DeeheuÙeemeejKee ceW{e kegâCeeÛee ner veener ne lÙeeÛee DeefkeYee&ke }Kegpeer 

ceeves}e ve[lees.ceeveieekeÛÙee Ùee$esle ceW{Ÿee ÛÙee Pegbpeermee"er }Kegpeer ceeves ceW{e IesTve peelees.lÙeeÛÙee ceW{Ùeeyejesyej Pegbpe KesUeÙe}e 

kegâ"}ener ceW{e Ùesle veener leskne ieekeÛÙee heb{jer heeš}ekeâ[tve hebÛekeerme ™heÙes IesTve Ùeslees.ogmeNÙee ke<eer& }Kegpeer ceeves}e ceeveieekeÛÙee 

Ùee$es}e  ceW{e IesTve  ÙesCÙeeÛee efvejeshe efÛeúer osTve heb{jer heešer} hee"kelees.hegvneb ogmeNÙee ke<eer& heb{jer heešer} DeeefCe }Kegpeer ceeves 

ÙeebÛÙee ceW{ÙeeÛÙee Pegbpeerle heb{jer heeš}eÛÙee ceW{ŸeeÛee hejeYeke neslees.}Kegpeer ceeves meeieekeele  ÙesTve ceW{ŸeeÛee r efcejkeCetkeâ keâe{}er .lees 

ceW{ÙeeÛÙee efkepeÙeecegUs Deeveboer  neslees.ceeveieekeÛee heb{jer heešer} cee$e hejepeÙeecegUs  ØeÛeb[ veejepe Pee}e.ceW{ÙeeÛee hejeYeke lÙee}e 

efpeknejer }eie}e.lÙeeves }Kegpeer ceevesÛee ceW{Ÿee Ûees™ve ves}e.}Kegpeer ceeves ceW{Ÿee Ûeesjer}e iesuÙeecegUs yeeWye}t }eie}e,j[t }eie}e 

kes[ÙeemeejKeb keâ™ }eie}e. ceW{Ÿee Ûeesjer}e peeTve leerve efokemeb Pee}er. leesÛe heb{jer heeš}eÛeer efÛeúer Dee}er.legceÛÙee ieekeeÛÙee Ùee$es}e 

ceer ceW{e IesTve Ùesle Deens.Demee efvejeshe keeÛetve }Kegpeer ceeves efÛe[}e.ceePee ceW{e Ûees™ve ceePÙee ieekeele Ùesle Deens. leskne lÙee}e ceW{Ùee 
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IesTve ieekeele ÙesTÛe oÙeeÙeÛes veener. keâejCe DeeheuÙee pekeU ceW{Ùee veener. DeeheCee}e hebÛekeerme ™heÙes oÙeekes }eieCeej cnCetve meg[eves 

hesš}s}e }Kegpeer ceeves keeš De[kelees.ceevÙee ns keâeÙe keâ™ }eie}eme Demes heb{jer heešer} cnCelees. leskne lÙee}e }Kegpeer ceeves lÙeebves  

Ûees™ve  Iesle}s}e ceW{e ceeielees. leskne heb{jer heešer} ceevÙee}e Kee}er hee[e Demes DeeosMe oslees.lÙeebÛÙeeMeer Skeâše ceevÙee Pegbpe oslees 

mekee&heg{s lÙeeÛee efveYeeke }eiele veener. ces}suÙee ceW{ÙeepekeU lees keâesmeUtve he[lees. Meskešer lÙeeÛeer peerkeveÙee$ee mebheles. DeMeeØekeâejÛeer Skeâ 

Meeskeâelce keâLee cnCetve ¢ee keâLesÛes cetuÙe DeeefCe cees} DeefOekeâ Deens.Ùee meb«eneleer}'cejerDeeF&Ûee iee[e' ner keâLee hebjhebjekeeoer DeeefCe 

efkeodvÙeevekeeoer ÙeebÛÙeeleer} kewÛeeefjkeâ ÉbÉ Ùee keâLesle efÛeef$ele Pee}e Deens. cnCetve efkeõesneÛeer kÙeeKÙee keâjleevee je.ie.peeOeke 

ef}efnleele,'efkeõesneÛÙee  mebkeâuhevesÛes cetU cnCepes heer[keâ DeeefCe heeref[le ÙeebÛes Ébo ns Skeâceskeâebvee heâ}oeÙeer "jles. ieekeele DeeF& efMej}er 

Demetve efle}e ieekeeletve yeensj keâe{}s heeefnpes. Ùeemee"er oesve celeØekeen efvecee&Ce nesleele.leskne veevee cnCelees,'Ûeekeâefyekeâ yebo keâ™ve 

Yeeieveej veener. ieeke Pee[tve keâe{ekee, lee}gkeäÙee}e peeTve Deew<eOe DeeCetve [e@keäšjkeâ[tve ceeCemeevee FbpeskeäMeve oÙeekes ns lÙeeÛes efkeÛeej 

cnleeÙee&vee heš}s veener.  leskne iegjkeb heg{s ÙesTve cnCee}e ,'leerve Meg›eâkeej heeUt DeeefCe Deew<eOe ner DeeCet Demes cnšuÙeekej meke&peve 

lÙeeÛÙee cnCeCÙee}e menceleer osleele.veeveeves heeÛeheVeeme ceeCemeb IesTve ieeke mkeÛÚ Pee[tve keâe{}s.veevee ,meškee}e ,  lee}gkeäÙeentve  

[e@keäšj}e DeeCeCÙeemee"er iee[er ceeieerle}e leskne iee[er osCÙeeme lees efkejesOe kesâ}e.  Ùeeletve ceeie& keâe{tve veeveeveer lee}gkeäÙee}e peeTve 

[e@keäšje}e DeeCe}s. mekee&vee Deew<eOes DeeefCe FbpeskeäMeve osTve Deepeej yeje Pee}e.cejerDeeF&Ûee iee[e efveIee}e.heCe iee[e peeTÛeb oÙeeÙeÛes 

veener Demes ceveesceve veevee ves  "jke}s.pÙee efoMes}e cejerDeeF&Ûee iee[e efveIee}e .lÙee efoMesÛÙee ieekeele pÙeebÛes veeleskeeF&keâ Demeleer} lÙee 

efoMes}e cejerDeeF&Ûee iee[e IesTve peeCÙeeme efkejesOe nesT }eie}e.ØelÙeskeâ efoMee}e  ieeke nesles. lÙee ieekeele kegâCeeÛe s vee kegâCeeÛes meesÙejs 

DemeuÙeecegUs cejerDeeF&Ûee iee[e IesTve peeCÙeeme meieUerkeâ[tve efkejesOe nesT }eie}e.lÙeecegUs cejerDeeF&Ûee iee[Ùee}e  hegvne efveKeUtve 

oskeUele "skeCÙeele Dee}s. pegvÙeebÛee hejeYeke Pee}e DeeefCe vekÙeebÛee efkepeÙe Pee}e lÙeecegUs veeveeÛes cenlke kee{}s..cnleeÙee&veer Deehe}e 

hejeYeke ceevÙe kesâ}e.lÙee efokemeeheemetve veevÙee Sskepeer veevee heešer} DeMee veekeeves les lÙee}e yees}eket }eie}s. DeMeeØekeâejs De%eeve 

DebOeßeæeÛes  efvece&g}ve keâjCeejer ner efkeÛeej keâLee Deens. meceepeeÛes ØeyeesOeve keâjCeejer DeeefCe meceepee}e heefjkele&veeÛÙee efoMesveer ceeie&›eâceCe 

keâjeÙe}e }ekeCeejer efke%eeveeÛeer õ<šer osCeejer  ner keâLee Deens.DeCCeeYeeTbÛes meeefnlÙe cnCepes ce}e ›eâebleerefke%eeve keešles. ner ›eâebleer 

efkeõesneefMekeeÙe nesT Mekeâle veener ÙeeÛeer hegjshegj peeCeerke DemeuÙeeves DeCCeeYeeTbveer efkeõesnemee"er heje›eâceer veeÙekeâ GYes kesâ}s. meejebMe 

DeCCeeYeeTbÛÙee keâLesefke<eÙeer Ske{sÛe cnCelee ÙesF&} keâer, ›eâebleerÙegOoemee"er nsleghegjmmekeâj  leÙeej kesâ}suÙee heje›eâceer heg™<eebÛÙee MeewÙee&Ûee 

ØemLeeefheleebefke™Oo vÙeeÙeemee"er kesâ}s}e efkeõesn cnCepes DeCCeeYeeTbÛes keâLeeefkeÕe Deens Demes ce}e keešles. 

 

❑❑❑ 
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6. 

´ÉÉ¨ÉxÉnùÉnùÉ EòbÇ÷EòÉÆSªÉÉ MÉÒiÉÉÆiÉÒ±É ¦ÉÒ¨Énù¶ÉÇxÉ 

|ÉÉ. b÷Éì. ¶Éä¹É®úÉ´É xÉÉ<ÇEò´ÉÉbä÷ 

¨É®úÉ`öÒ Ê´É¦ÉÉMÉ 

xÉÉMÉxÉÉlÉ ¨É½þÉÊ´ÉtÉ±ÉªÉ, +ÉéføÉ xÉÉMÉxÉÉlÉ 

 

 b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆSªÉÉ VÉÒ´ÉxÉÉ´É®ú ½þVÉÉ®úÉä EòÉ´ªÉMÉÒiÉÆ Ê±ÉÊ½þ±ÉÒ MÉä±ÉÒ. +xÉÃäEò ±ÉäJÉEò-Eò´ÉÓxÉÒ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆSªÉÉ EòÉªÉÉÇSÉä 

´ÉhÉÇxÉ EòlÉÉ-EòÊ´ÉiÉÉ, xÉÉ]õEò, EòÉnÆù¤É®úÒ, +Éi¨ÉEòlÉxÉ, SÉÊ®újÉÉi¨ÉEò ±ÉäJÉxÉÉiÉÚxÉ Eäò±Éä. +xÉäEò MÉÒiÉEòÉ®úÉÆxÉÒ ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSªÉÉ EòÉªÉÉÇSÉÒ MÉÉè®ú́ ÉMÉÉlÉÉ +É{É±ªÉÉ 

MÉÒiÉÉiÉÚxÉ ºÉ´ÉÇºÉÉ¨ÉÉxªÉ ®úÊºÉEòÉ{ÉªÉÈiÉ {ÉÉä½þSÉ´É±ÉÒ. iªÉÉ{ÉèEòÒ BEò +ÉÆ¤Éäb÷Eò®úÒ SÉ³ý´É³ýÒ±ÉÉ ¤É³ý näùhªÉÉSÉä ¨É½þÉxÉ EòÉªÉÇ Eò®úhÉÉ®äú Eò´ÉÒ ¨½þhÉVÉä ´ÉÉ¨ÉxÉnùÉnùÉ 

EòbÇ÷Eò ½þÉäiÉ. iªÉÉÆxÉÒ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆ´É®ú MÉÒiÉ Ê±É½ÚþxÉ ¶ÉÉ½Úþ, +ÉÆ¤Éäb÷Eò®úÒ SÉ³ý´É³ýÒ±ÉÉ ´ÉèSÉÉÊ®úEò |Éä®úhÉÉ Ênù±ÉÒ. ´ÉÉ¨ÉxÉnùÉnùÉ EòbÇ÷EòÉÆSÉÉ ‘¨ÉÉä½þÉä³ý’ ½þÉ 

MÉÒiÉºÉÆOÉ½þ ¨É½þk´É{ÉÚhÉÇ +ºÉÚxÉ iªÉÉ¨ÉvÉÚxÉ ¦ÉÒ¨ÉMÉÒiÉä Ê±ÉÊ½þ±ÉÒ. Ê´ÉÊ´ÉvÉ Ê´É¹ÉªÉ ´É +É¶ÉªÉ{ÉÚhÉÇ MÉÒiÉä Ê±ÉÊ½þ±ÉÒ. iªÉÉÆSÉÒ ¦ÉÒ¨ÉMÉÒiÉä JÉäb÷¬É{ÉÉb÷¬ÉiÉÒ±É ºÉÉ¨ÉÉxªÉÉÆSªÉÉ 

¾þnùªÉÉ±ÉÉ º{É¶ÉÇ Eò®úhÉÉ®úÒ ´É |É¤ÉÉävÉxÉ Eò®úhÉÉ®úÒ `ö®ú±ÉÒ. b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉSªÉÉ +lÉÉÆMÉ EòÉªÉÉÇ¨ÉÖ³äý <lÉ±ªÉÉ ¨ÉÉhÉºÉÉÆxÉÉ ´ÉÉ]õ Ê¨É³ýÉ±ÉÒ. iªÉÉÆSªÉÉ |Éä®úhÉäiÉÚxÉ 

<lÉ±ÉÉ nùÊ±ÉiÉ, ={ÉäÊIÉiÉ ¨ÉÉhÉÚºÉ VÉMÉhªÉÉºÉÉ`öÒ vÉb÷{ÉbÚ÷ ±ÉÉMÉ±ÉÉ. +ÉÆvÉ²ªÉÉÆxÉÉ où¹]õÒ Ê¨É³ýÉ±ÉÒ, ¤ÉÊ½þ­ªÉÉÆxÉÉ BäEÚò ªÉä>ð ±ÉÉMÉ±Éä. b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆxÉÒ ºÉÆ{ÉÚhÉÇ 

+ÉªÉÖ¹ªÉ nùÊ±ÉiÉ, ¶ÉÉäÊ¹ÉiÉ, ={ÉäÊIÉiÉ, ´ÉÆÊSÉiÉ, Eò¹]õEò®úÒ, ¶ÉäiÉEò®úÒ, ºjÉÒªÉÉÆSªÉÉ xªÉÉªÉ-½þCEòÉÆºÉÉ`öÒ +lÉÉÇiÉ iÉ¨ÉÉ¨É ¤É½ÖþVÉxÉÉÆSªÉÉ =iEò¹ÉÉÇºÉÉ`öÒ {ÉhÉÉ±ÉÉ ±ÉÉ´É±Éä. 

+ºÉÉ |ÉYÉÉºÉÚªÉÇ ¦ÉÉ®úiÉ näù¶ÉÉ±ÉÉ ±ÉÉ¦É±ÉÉ ½þÒ iÉ¨ÉÉ¨É ¦ÉÉ®úiÉÒªÉÉÆºÉÉ`öÒ +Ê¦É¨ÉÉxÉÉSÉÒ ¤ÉÉ¤É +É½äþ. ¦ÉÒ¨ÉÉ iÉÖZªÉÉ VÉx¨ÉÉ¨ÉÖ³äý ªÉÉ MÉÒiÉÉiÉÚxÉ ´ÉÉ¨ÉxÉnùÉnùÉ EòbÇ÷EòÉÆxÉÒ 

b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉÉ iªÉÉMÉ ´ªÉCiÉ Eäò±ÉÉ +É½äþ. iªÉÉÆSªÉÉ¨ÉÖ³äý <lÉ±ÉÒ MÉÖ±ÉÉ¨ÉÊMÉ®úÒ xÉ¹]õ ZÉÉ±ÉÒ. nùÊ±ÉiÉ-¶ÉÉäÊ¹ÉiÉÉÆxÉÒ º´É-+ÎºiÉk´ÉÉSÉÒ VÉÉhÉÒ´É ZÉÉ±ÉÒ. Eò´ÉÒ 

Ê±ÉÊ½þiÉÉiÉ, 

VÉJÉb÷¤ÉÆnù {ÉÉªÉÉiÉÒ±É ºÉÉJÉ³ýnÆùb÷ 

iÉ®úÉiÉ]õ iÉÖ]õ±Éä iÉÚ `öÉäEòiÉÉªÉ nÆùb÷ 

ZÉÉ±Éä MÉÖ±ÉÉ¨É ¨ÉÉäEò³äý 

¦ÉÒ¨ÉÉ iÉÖZªÉÉ VÉx¨ÉÉ¨ÉÖ³äý*
1
 

b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆxÉÒ Ê¶ÉCEòÉ, ºÉÆPÉÊ]õiÉ ´½þÉ, ºÉÆPÉ¹ÉÇ Eò®úÉ ½þÉ ºÉÆnäù¶É Ênù±ÉÉ. ªÉÉiÉÚxÉ <lÉ±ÉÉ nùÊ±ÉiÉ-´ÉÆÊSÉiÉ ¨ÉÉhÉÚºÉ Ê¶ÉEÚò ±ÉÉMÉ±ÉÉ. 

Ê¶ÉIÉhÉÉ¨ÉÖ³äý ¨ÉÉxÉ´ÉÒ Ê´ÉEòÉºÉ +]õ³ý +É½äþ, Ê¶ÉIÉhÉ ½äþ ´ÉÉÊPÉhÉÒSÉä nÚùvÉ +É½ä..... ½äþ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉä ¨ÉÉèÊ±ÉEò Ê´ÉSÉÉ®ú Ênù¶ÉÉnù¶ÉÇEò `ö®ú±É. ªÉÉiÉÚxÉ <lÉ±ªÉÉ 

MÉÖ±ÉÉ¨É ¨ÉÉhÉºÉÉÆxÉÉ º´É SÉÒ +Éä³ýJÉ ZÉÉ±ÉÒ. +É{ÉhÉ½þÒ ¨ÉÉhÉºÉä +É½þÉäiÉ, ¨ÉMÉ +É{É±ªÉÉ ´ÉÉ]õ¬É±ÉÉ MÉÖ±ÉÉ¨ÉÉSÉä ÊVÉxÉä EòÉ? ªÉÉ |É¶xÉÉxÉä +º´ÉºlÉ Eäò±Éä. b÷Éì. 

¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆxÉÒ SÉ´ÉnùÉ®ú iÉ²ªÉÉSÉÉ ºÉiªÉÉOÉ½þ Eäò±ÉÉ. {ÉÉhªÉÉºÉÉ`öÒ ½þÉ ±ÉføÉ ½þÉäiÉÉ. ¨ÉÉxÉ´ÉÒ ¨ÉÚ±ªÉÉÆSªÉÉ |ÉÊiÉ¹`öÉ{ÉxÉäSÉÉ ½þÉ ±ÉføÉ ½þÉäiÉÉ. ºÉÉ´ÉÇVÉÊxÉEò 

Ê`öEòÉhÉÒ |É´Éä¶É Eò®úhªÉÉSªÉÉ ½þCEòÉºÉÉ`öÒSÉÒ ½þÒ ±ÉføÉ<Ç ½þÉäiÉÒ. ´ÉÉ¨ÉxÉnùÉnùÉ +É{É±ªÉÉ MÉÒiÉÉiÉÚxÉ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉä ´ÉhÉÇxÉ Eò®úiÉÉiÉ- 

¤É±É´ÉÉxÉ MÉb÷Ò ¤É±ÉnÆùb÷* VÉhÉÚ {ÉÉä±ÉÉnùÉSÉÉË{Éb÷ 

½þ±ÉÊ´ÉhªÉÉºÉ ¦ÉÉ®úiÉ JÉÆb÷* `öÉäEÖòxÉÒ +É{É±ÉÉ nÆùb÷ 

¦ÉÒ¨É MÉVÉÇxÉÉ Eò®úÒiÉ ½þÉäiÉÉ ¨É½þÉb÷SªÉÉ ¨ÉènùÉxÉÒ*
2
 

 b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®ú ½äþ ¨É½þÉÊ´ÉuùÉxÉ, ¨É½þÉ{ÉÆÊb÷iÉ ½þÉäiÉä. VÉMÉÉiÉÒ±É Ê´ÉuùÉxÉÉÆ{ÉèEòÒ BEò ½þÉäiÉä. ºÉ¨ÉÉVÉ¶ÉÉºjÉ, +lÉÇ¶ÉÉºjÉ, vÉ¨ÉÇ¶ÉÉºjÉ, 

<ÊiÉ½þÉºÉ¶ÉÉºjÉ, ®úÉVªÉ¶ÉÉºjÉ, {ÉjÉEòÉÊ®úiÉÉ, ¨ÉÉxÉºÉ¶ÉÉºjÉ, iÉk´ÉYÉÉxÉ, EÞòÊ¹ÉiÉVYÉ, {ÉªÉÉḈ É®úhÉ, ºÉÉÊ½þiªÉ, EòÉªÉtÉSÉä +¦ªÉÉºÉEò +¶ÉÉ Ê´ÉÊ´ÉvÉ Ê´É¹ÉªÉÉiÉ {ÉÉ®ÆúMÉiÉ 

½þÉäiÉä. xÉ>ð ¦ÉÉ¹Éä́ É®ú iªÉÉÆSÉä |É¦ÉÚi´É ½þÉäiÉä. iªÉÉÆSªÉÉ EòiÉÞÇi´ÉÉ¨ÉÖ³äý +ÉÊhÉ ºÉÆ¶ÉÉävÉxÉ, +¦ªÉÉºÉÉ¨ÉÖ³äý ¦ÉÉ®úiÉÒªÉ PÉ]õxÉäSÉä Ê¶É±{ÉEòÉ®ú ZÉÉ±Éä. 

 Ê´ÉÊ´ÉvÉ IÉäjÉÉiÉ |ÉÉÊ´ÉhªÉ Ê¨É³ýÊ´ÉhÉÉ®äú ¦ÉÉ®úiÉÉSÉä ºÉÖ{ÉÖjÉ ¨½þhÉVÉä b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Ébä÷Eò®ú ½þÉäªÉ. ±ÉÉäEò¶ÉÉ½þÒ´É®ú iªÉÉÆSÉÒ ÊxÉiÉÉÆiÉ ¸ÉrùÉ ½þÉäiÉÒ. 

®úÉVÉEòÒªÉ ±ÉÉäEò¶ÉÉ½þÒ ¤É®úÉä¤É®úSÉ ºÉÉ¨ÉÉÊVÉEò ±ÉÉäEò¶ÉÉ½þÒ ¦ÉÉ®úiÉÉiÉ ¯ûVÉÉ´ÉÒ ½þÒ iªÉÉÆSÉÒ oùfø <SUôÉ ½þÉäiÉÒ. b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆxÉÒ Eäò±Éä±ÉÒ ±ÉÉäEò¶ÉÉ½þÒSÉÒ 

´ªÉÉJªÉÉ, “±ÉÉäEò¶ÉÉ½þÒ±ÉÉ GòÉÆÊiÉEòÉ®úEò ºÉÉ¨ÉÉÊVÉEò ́ É +ÉÌlÉEò ¤Énù±É +Ê¦É|ÉäiÉ +ºÉiÉÉiÉ. {ÉhÉ iÉä ¤Énù±É +Ë½þºÉEò ̈ ÉÉMÉÉÈxÉÒ ZÉÉ±Éä {ÉÉÊ½þVÉäiÉ. ®úCiÉ{ÉÉiÉÉÊ¶É´ÉÉªÉ 

GòÉÆÊiÉEòÉ®úEò ºÉÉ¨ÉÉÊVÉEò ´É +ÉÌlÉEò ¤Énù±É Eò®úhÉä ¨½þhÉVÉäSÉ JÉ®Ò ±ÉÉäEò¶ÉÉ½Ò.”3
 ´ÉÉ¨ÉxÉnùÉnùÉ EòbÇ÷EòÉÆxÉÒ ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉä EòÉªÉtÉiÉÒ±É ªÉÉäMÉnùÉxÉ ´ªÉCiÉ Eäò±Éä. 

EòÉªÉtÉSªÉÉ º´É°ü{ÉÉSÉä iªÉÉSÉ ¨ÉÉZªÉÉ nùªÉÉ³ýÉxÉä 

nùùÉxÉ Eäò±ÉÉ ÁÉ näù¶ÉÉ±ÉÉ, YÉÉxÉ ºÉÉ`öÉ +ºÉÉ ½þÉäiÉÉ*
4
 

 b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤ÉäbEò®úÉxÉÒ |ÉSÉÆb÷ ¨Éä½þxÉiÉ PÉä>ðxÉ nùÒxÉ-nùÊ±ÉiÉÉÆSªÉÉ ´ÉÉ]õ¬É±ÉÉ SÉÉÆMÉ±Éä Ênù́ ÉºÉ +ÉhÉ±Éä. ºÉiÉiÉ näù¶ÉÉSÉÉ Ê´ÉEòÉºÉ EòºÉÉ ½þÉä<Ç±É 

ªÉÉºÉÉ`öÒ iªÉÉÆxÉÒ vªÉÉºÉ PÉäiÉ±ÉÉ ½þÉäiÉÉ. iÉ¨ÉÉ¨É ¦ÉÉ®úiÉÒªÉÉÆºÉÉ`öÒ iªÉÉÆSÉä EòÉªÉÇ |Éä®úhÉÉnùÒªÉ +É½äþ ªÉÉSÉÒ VÉÉhÉÒ´É {ÉÖføÒ±É +Éä³ýÒiÉÚxÉ ½þÉäiÉä.  

EòÉªÉ ºÉÉÆMÉÚ iÉÖ±ÉÉ +ÉiÉÉ ¦ÉÒ¨É ¨ÉÉZÉÉ EòºÉÉ ½þÉäiÉÉ 
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±ÉäEò®úÉiÉ VÉ¶ÉÒ ¨ÉÉiÉÉ, ¦ÉÒ¨É ¨ÉÉZÉÉ iÉºÉÉ ½þÉäiÉÉ*
5
 

 Eò´ÉÒ ´ÉÉ¨ÉxÉ EòbÇ÷EòÉÆxÉÒ +É{É±ªÉÉ +ºÉÆJªÉ MÉÒiÉÉÆiÉÚxÉ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉÒ ¨É½þiÉÒ ´ÉhÉÇxÉ Eäò±ÉÒ +É½äþ. ºÉÉvªÉÉ-ºÉÉä{ªÉÉ ¦ÉÉ¹ÉäiÉÚxÉ b÷Éì. +ÉÆ¤Éäb÷Eò®úÉÆSªÉÉ 

EòÉªÉÉÇSÉÉ <ÊiÉ½þÉºÉ ´ÉÌhÉ±ÉÉ +É½äþ. +¶ÉÉ ªÉÉ lÉÉä®ú ¨É½þÉ¨ÉÉxÉ´ÉÉ¤Éqù±É +xÉäEò Ê´ÉSÉÉ®ú́ ÉÆiÉÉÆxÉÒ MÉÉè®ú´É{ÉÚhÉÇ =nÂùMÉÉ®ú EòÉfø±Éä. 7 xÉÉä́ ½åþ. 1931 ±ÉÉ ªÉÖ®úÉäÊ{ÉªÉxÉ 

|É´ÉÉºÉÒ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆ¤Éqù±É ¨½þhÉiÉÉä EòÒ, “½þÉ ªÉÖ´ÉEò ¦ÉÉ®úiÉÒªÉ <ÊiÉ½þÉºÉÉSÉÒ {ÉÉxÉä Ê±É½þÒiÉ +É½äþ. “iªÉÉSÉ EòÉ³ýÉiÉÒ±É ¤ÉÆMÉÉ±ÉSÉÉ MÉ´½þxÉÇ®ú, 

+Éìº]ÅäõÊ±ÉªÉxÉ ¨½þhÉiÉÉä EòÒ, “b÷Éì. +ÉÆ¤Éäb÷Eò®ú ¤ÉÖÊrù¨ÉkÉäSÉÉ ´É YÉÉxÉÉSÉÉ ¨ÉÚ³ý ZÉ®úÉ +É½äþ.”6
 

 ´ÉÉ¨ÉxÉ EòbÇ÷EòÉÆxÉÒ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆSÉä Eäò±Éä±Éä ´ÉhÉÇxÉ ½äþ +ÉVÉSªÉÉ Ê{ÉføÒ±ÉÉ Ênù¶ÉÉnù¶ÉÇEò +É½äþ. +ÉVÉ ºÉÆ{ÉÚhÉÇ VÉMÉ b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤ÉÉÆxÉÉ ‘YÉÉxÉÉSÉä 

|ÉÊiÉEò’ ¨½þhÉÚxÉ +Éä³ýJÉiÉä. iªÉÉÆSªÉÉ +ºÉÆJªÉ +xÉÖªÉÉªÉÉÆxÉÒ iªÉÉÆxÉÉ ¤ÉÉ¤ÉÉ ½þÒ ={ÉÉvÉÒ Ênù±ÉÒ. iÉºÉäSÉ GòÉÆÊiÉºÉÚªÉÇ, |ÉYÉÉºÉÚªÉÇ, ºÉÆÊ´ÉvÉÉxÉÉSÉä Ê¶É±{ÉEòÉ®ú, ´ÉÆnùxÉÒªÉ, 

¨É½þÉ¨ÉÉxÉ´É, ®úÉ¹]ÅõÊxÉ¨ÉÉÇiÉä, {ÉÚVÉxÉÒªÉ +¶ÉÉ Ê´ÉÊ´ÉvÉ ºÉÆYÉÉ iªÉÉÆSªÉÉ¤Éqù±É ´ÉÉ{É®ú±ªÉÉ VÉÉiÉÉiÉ. ºÉÆEò]õÉiÉ ºÉÉlÉ näùhÉÉ­ªÉÉ ªÉÉ ¨É½þÉ¨ÉÉxÉ´ÉÉ¤Éqù±É Eò´ÉÒ EòbÇ÷Eò 

¨½þhÉiÉÉiÉ, 

VÉ®úÒ ºÉÆEò]õÉSÉÒ EòÉ³ý®úÉiÉ ½þÉäiÉÒ 

iÉ®úÒ ¦ÉÒ¨É®úÉªÉÉ iÉÖZÉÒ ºÉÉlÉ ½þÉäiÉÒ..... 
7
 

b÷Éì. ¤ÉÉ¤ÉÉºÉÉ½äþ¤É +ÉÆ¤Éäb÷Eò®úÉÆSªÉÉ Ê´ÉSÉÉ®úÉSÉÒ +ÉVÉ ÊxÉiÉÉÆiÉ +É´É¶ªÉEòiÉÉ +É½äþ. iªÉÉÆSªÉÉ Ê´ÉSÉÉ®úÉÆxÉÒ ºÉÉäbÚ÷xÉ +ÉVÉ SÉÉ±ÉiÉÉSÉ ªÉähÉÉ®ú xÉÉ½þÒ, {É®ÆúiÉÖ iªÉÉÆSÉä 

+xÉÖªÉÉªÉÒ ´ÉÉ]õ ºÉÉäbÚ÷xÉ SÉÉ±ÉiÉ +É½äþiÉ. ½þÒ +ÆiÉÌ´É®úÉävÉ ®äúJÉÉ]õiÉÉÆxÉÉ Eò´ÉÒ ¨½þhÉiÉÉiÉ, 

¦ÉÒ¨ÉÉ iÉÖZªÉÉ ¨ÉiÉÉSÉä VÉ®ú {ÉÉSÉ ±ÉÉäEò +ºÉiÉä 

iÉ±É´ÉÉ®úÒSÉä iÉªÉÉÆSªÉÉ xªÉÉ®äúSÉ ]õÉäEò +ºÉiÉä. 

´ÉÉhÉÒiÉ ¦ÉÒ¨É +É½äþ Eò®úhÉÒiÉ ¦ÉÒ¨É +ºÉiÉÉ 

´ÉiÉÇxÉ iÉÖZªÉÉ Ê{É±ÉÉÆSÉä ºÉÉ®äúSÉ SÉÉäJÉ +ºÉiÉä.
8
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7. 

¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä EòlÉÉ ±ÉäJÉxÉ 

|ÉÉ. b÷Éì. ºÉÖ®äú¶É ´ªÉÆEò]õ®úÉ´É Eònù¨É 

¨É®úÉ`öÒ Ê´É¦ÉÉMÉ, ®úÉVÉ¹ÉÔ ¶ÉÉ½Úþ ¨É½þÉÊ´ÉtÉ±ÉªÉ, {É®ú¦ÉhÉÒ 

 

 ¦ÉMÉ´ÉÉxÉ ®úPÉÖxÉÉlÉ EÖò±ÉEòhÉÔ ªÉÉÆSÉÉ VÉx¨É 15 +ÉìMÉº]õ 1913 ®úÉäVÉÒ iÉiEòÉ±ÉÒxÉ {É®ú¦ÉhÉÒ ªÉÉ ÊVÉ±ÁÉiÉÒ±É ºÉÉiÉÉäxÉÉ ªÉÉ MÉÉ´ÉÒ ZÉÉ±ÉÉ ´É iÉälÉäSÉ 

|ÉÉlÉÊ¨ÉEò Ê¶ÉIÉhÉ PÉäiÉ±Éä. ½èþnù®úÉ¤ÉÉnù ªÉälÉÒ±É Ê´É´ÉäEò´ÉÌvÉxÉÒ ¶ÉÉ³äýiÉ ¨ÉÉvªÉÊ¨ÉEò Ê¶ÉIÉhÉ {ÉÚhÉÇ Eäò±Éä. ®ú. ¨ÉÖ. VÉÉä¶ÉÒ ºÉÆ{ÉÉÊnùiÉ ‘®úÉVÉ½ÆþºÉ’ ¨ÉÉÊºÉEòÉiÉ iªÉÉÆSªÉÉ 

EòÊ´ÉiÉÉÆxÉÉ |ÉlÉ¨É |ÉÊºÉrùÒ. ªÉÉSÉ {É®ú¦ÉhÉÒSªÉÉ ¦ÉÚ̈ ÉÒiÉ iªÉÉÆxÉÒ 12 ´É¹Éæ ½ÆþMÉÉ¨ÉÒ VÉÉMÉä´É®úSÉ ±ÉÉäEòEò¨ÉÇ JÉÉiªÉÉiÉ xÉÉäEò®úÒ Eäò±ÉÒ. 12 ´É¹ÉÉÇxÉÆiÉ®ú xÉÉäEò®úÒ±ÉÉ 

EòÉªÉ¨Éº´É®ú{É näùhªÉÉiÉ +É±Éä. ¨Éä, 1951 ¨ÉvªÉä {É®ú¦ÉhÉÒ ªÉälÉä ZÉÉ±Éä±ªÉÉ SÉÉèlªÉÉ ¨É®úÉ`ö´ÉÉb÷É ºÉÉÊ½þiªÉ ºÉÆ¨Éä±ÉxÉÉiÉ Eò´ÉÒ ºÉÆ¨Éä±ÉxÉÉSÉä +vªÉIÉ, 1940 ºÉÉ±ÉÒ 

iªÉÉÆSÉÉ ‘ºÉÉEòÒ’ ½þÉ {ÉÊ½þ±ÉÉ EòlÉÉºÉÆOÉ½þ ´ÉÒhÉÉ |ÉEòÉ¶ÉxÉ, xÉÉMÉ{ÉÚ®ú xÉä |ÉEòÉÊ¶ÉiÉ Eäò±ÉÉ. iªÉÉSªÉÉ ªÉÉ {ÉÊ½þ±ªÉÉ ‘ºÉÉEòÒ’ EòlÉÉºÉÆOÉ½þÉ´É®ú ¨ÉÒ ¦ÉÉ¹ªÉ Eò®úhªÉÉSÉÉ 

|ÉªÉixÉ Eäò±ÉÉ +É½äþ. 1948 ºÉÉ±ÉÉiÉ nÖùºÉ®úÉ |ÉÊºÉrù EòlÉÉºÉÆOÉ½þ ‘¡òÊEò®úÉSÉÒ EòÉÆ¤É³ýÒ’ {ÉnÂù¨ÉVÉÉ |ÉEòÉ¶ÉxÉ, ¤Éb÷Éänäù xÉä |ÉEòÉÊ¶ÉiÉ Eäò±ÉÉ. ‘UôÉMÉ±É’ ½þÉ ÊiÉºÉ®úÉ 

EòlÉÉºÉÆOÉ½þ 1951 ºÉÉ±ÉÉiÉ ¨É®úÉ`ö´ÉÉb÷É ºÉÉÊ½þiªÉ ¦ÉÉÆb÷É®ú, {É®ú¦ÉhÉÒxÉä |ÉÊºÉrù Eäò±ÉÉ. 1955 ºÉÉ±ÉÒ ‘+ÉEòÉ¶É’ ½þÉ SÉÉèlÉÉ EòlÉÉºÉÆOÉ½þ {É®úÉMÉ |ÉEòÉ¶ÉxÉ, 

xÉÉMÉ{ÉÚ®úxÉä |ÉEòÉÊ¶ÉiÉ Eäò±ÉÉ. ‘EòÉ³ýÒ ®úÉvÉÉ’ ½þÉ {ÉÉSÉ´ÉÉ ¨É½þk´ÉÉSÉÉ ´É ¶Éä´É]õSÉÉ EòlÉÉºÉÆOÉ½þ 1956 ºÉÉ±ÉÒ VÉÉä¶ÉÒ ¥ÉnùºÉÇ, ½èþnù®úÉ¤ÉÉnù ªÉÉÆxÉÒ |ÉEòÉÊ¶ÉiÉ Eäò±ÉÉ. 

´É®úÒ±É|É¨ÉÉhÉä ¤ÉÒ. ®úPÉÖxÉÉlÉÉSÉä {ÉÉSÉ ¨É½þk´ÉÉSÉä EòlÉÉºÉÆOÉ½þ +É½äþiÉ. ½äþ {ÉÉSÉ½þÒ EòlÉÉºÉÆOÉ½þ 1940 iÉä 1956 ºÉÉ±ÉÉSªÉÉ nù®ú¨ªÉÉxÉ |ÉEòÉÊ¶ÉiÉ ZÉÉ±Éä. ¤ÉÒ. 

®úPÉÖxÉÉlÉÉÆxÉÒ iªÉÉÆSÉä EòlÉÉºÉÆOÉ½þ ´ÉäMÉ´ÉäMÉ²ªÉÉ ´ªÉCiÉÓxÉÉ +{ÉÇhÉ Eäò±Éä±Éä +É½äþiÉ. iªÉÉiÉ ‘ºÉÉEòÒ’ ½þÉ EòlÉÉºÉÆOÉ½þ Ê|ÉªÉiÉ¨É ºÉÖ¾þnù, B¨É. ®úPÉÖxÉÉlÉ ªÉÉÆxÉÉ +{ÉÇhÉ 

Eäò±ÉÉ. ‘¡òÊEò®úÉSÉÒ EòÉÆ¤É³ýÒ’ +¦ÉÉMªÉÉÆSÉÉ ¦ÉÊ´É¹ªÉ EòÉ³ýÉºÉ +{ÉÇhÉ Eäò±ÉÉ. ‘UôÉMÉ±É’ ½þÉ EòlÉÉºÉÆOÉ½þ Eò´ÉÒ Ê¨ÉjÉ ªÉ¶É´ÉÆiÉ EòÉÊxÉ]õEò®ú ªÉÉÆxÉÉ +{ÉÇhÉ Eäò±ÉÉ 

iÉ®ú ‘+ÉEòÉ¶É’ ½þÉ EòlÉÉºÉÆOÉ½þ EòÊ´É®úÉVÉ ½þ®úºÉÚ±ÉEò®ú ªÉÉÆxÉÉ +{ÉÇhÉ Eäò±ÉÉ. iÉ®ú ¶Éä´É]õSÉÉ ‘EòÉ³ýÒ ®úÉvÉÉ’ ½þÉ EòlÉÉºÉÆOÉ½þ ¨ÉÞiªÉÚxÉÆiÉ®ú |ÉEòÉÊ¶ÉiÉ ZÉÉ±ªÉÉ¨ÉÖ³äý ªÉÉ 

EòlÉÉºÉÆOÉ½þÉºÉ +{ÉÇhÉ{ÉÊjÉEòÉ xÉÉ½þÒ. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSªÉÉ EòlÉÉ ´ÉäMÉ´ÉäMÉ²ªÉÉ ÊxÉªÉiÉEòÉÊ±ÉEòÉiÉÚxÉ |ÉEòÉÊ¶ÉiÉ ZÉÉ±ªÉÉ. ºÉiªÉ EòlÉÉ, ºÉ¨ÉÒIÉEò, ªÉÖMÉÉÆiÉ, ½ÆþºÉ, wÉÖ́ É 

<iªÉÉnùÒ ¨ÉÉÊºÉEòÉÆiÉÚxÉ iÉ®ú vÉhÉÖvÉÉÇ®úÒ, ¨É®úÉ`ö´ÉÉb÷É <iªÉÉnùÒ ºÉÉ{iÉÉÊ½þEòÉiÉÚxÉ |ÉEòÉÊ¶ÉiÉ ZÉÉ±Éä. nèùÊxÉEò ºÉ¨ÉÉSÉÉ®ú ªÉÉ Ênù´ÉÉ³ýÒ +ÆEòÉiÉÚxÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÒ EòlÉÉ 

|ÉÊºÉrù ZÉÉ±ÉÒ. ¨É®úÉ`ö´ÉÉb÷¬ÉiÉÒ±É º´ÉÉiÉÆjªÉ{ÉÚ´ÉÇ EòÉ³ýÉiÉÒ±É +OÉMÉhªÉ ±ÉäJÉEò EòlÉÉ, EòÉnÆù¤É®úÒ, EòÊ´ÉiÉÉ, ±ÉPÉÖ ÊxÉ¤ÉÆvÉ <. ´ÉÉRÂó¨ÉªÉ |ÉEòÉ®úÉiÉÚxÉ ±ÉäJÉxÉ. 

½èþnù®úÉ¤ÉÉnù ªÉälÉÚxÉ ÊxÉPÉÉhÉÉ­ªÉÉ ‘®úÉVÉ½ÆþºÉ’ ªÉÉ ¨ÉÉÊºÉEòÉSÉÉ {ÉÊ½þ±ªÉÉSÉ +ÆEòÉiÉ iªÉÉÆSÉÒ ¡Öò±ÉÉ®úÒ ªÉÉ ]õÉä{ÉxÉ xÉÉ´ÉÉxÉä BEò EòÊ´ÉiÉÉ |ÉÊºÉrù. ÊxÉVÉÉ¨ÉÒ ®úÉVÉ´É]õÒiÉÒ±É 

ºÉÉ¨ÉÉxªÉ ¨ÉÉhÉÚºÉ ºÉkÉÉvÉÉ­ªÉÉÆEòbÚ÷xÉ ZÉÉ±Éä±ÉÒ ºÉºÉä½þÉä±É{É]õ, iªÉÉÆSªÉÉ ¦ÉÉä´ÉiÉÉ±ÉSÉä nùÉÊ®úpù¬ ªÉÉ ºÉ´ÉÉÈ¨ÉÖ³äý Eò´Éb÷Ò¨ÉÉä±É `ö®úhÉÉ®äú ¨ÉÉxÉ´ÉÒ VÉÒhÉä ÁÉSÉä |ÉiªÉªÉEòÉ®úÒ 

´ÉÉºiÉ´ÉÊSÉjÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSªÉÉ EòlÉÉ ±ÉäJÉxÉÉiÉÚxÉ +vÉÉä®äúÊJÉiÉ ½þÉäiÉä. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä {ÉÉSÉ EòlÉÉºÉÆOÉ½þ {ÉÖføÒ±É|É¨ÉÉhÉä +É½äþiÉ. 

1. ºÉÉEòÒ - ½þÉ EòlÉÉºÉÆOÉ½þ 1940 ¨ÉvªÉä |ÉEòÉÊ¶ÉiÉ ZÉÉ±ÉÉ. ªÉÉ EòlÉÉºÉÆOÉ½þÉiÉ BEÚòhÉ 19 EòlÉÉÆSÉÉ ºÉ¨ÉÉ´Éä¶É +ºÉÚxÉ iªÉÉiÉ ‘xÉÆnùÉnùÒ{É +ÉÊhÉ {ÉhÉiÉÒ’, 

‘+É¦ÉÉ´ÉiÉÒ’, ‘¡òÉ>ðx]äõxÉ {ÉäxÉ’, ‘¤ÉäMÉ¨É ºÉEòÒxÉÉ’, ‘¡òÉEäò¨ÉºiÉÉSªÉÉ +É`ö´ÉhÉÒ’, ‘EòÉÎ¶¨É®úÒ MÉÖ±ÉÉ¤É’, ‘EÆònùÒ±É’, ‘|Éä¨É +ÉÊhÉ ¨½þÉiÉÉ®äú’, 

‘¤ÉÉ¦É³ýÒSÉä ZÉÖbÚ÷{É’, ‘ÊxÉ³ýÉ´ÉÆiÉÒSÉÒ ±ÉÉ´ÉhÉÒ’, ‘xÉ {Éb÷hÉÉ®äú SÉÉÆnùhÉä’, ‘nùÉäxÉ {ÉjÉä’, ‘¡Úò±É +ÉÊhÉ EòÉ]õÉ’, ‘ÊxÉ¯ûrù VÉÒ´ÉxÉ’, ‘ºÉÉénùªÉÉÇ Ê´ÉºÉ®äúxÉ 

EòÉ?’, ‘{ÉÉ®úvÉÒ +ÉÊhÉ {ÉÉJÉ°ü’, ‘¨ÉÉhÉÚºÉ +ÉÊhÉ VÉMÉ EÖò`Æö SÉÉ±É±ÉÆ +É½äþ?’, ‘BEò ½ÆþMÉÉ¨ÉÒ VÉÉMÉÉ; +¶ÉÉ 19 EòlÉÉÆSÉÉ ºÉ¨ÉÉ´Éä¶É +É½äþ. 

2. ¡òÊEò®úÉSÉÒ EòÉÆ¤É³ýÒ - ½þÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÉ EòlÉÉºÉÆOÉ½þ 1948 ¨ÉvªÉä |ÉEòÉÊ¶ÉiÉ ZÉÉ±ÉÉ. ªÉÉiÉ BEÚòhÉ 15 EòlÉÉÆSÉÉ ºÉ¨ÉÉ´Éä¶É +É½äþ. ‘+±ÉÉ{É 

+ÉÊhÉ Ê´É±ÉÉ{É’, ‘EÖòjÉä’, ‘iÉÒxÉ ºÉÆºÉÉ®ú’, ‘ÊxÉ&ºÉÆMÉ ºÉ¨ÉVÉÉ’, ‘{ÉÉÊEòºiÉÉxÉ ZÉÉ±ÉÆ’, ‘vÉ¨ÉÇ ¤ÉÖb÷iÉ SÉÉ±É±ÉÉ +É½þä!’,  ‘|Éä¨É Eäò±ÉÆ +ÉÊhÉ....’, ‘iÉä 

ÊiÉPÉÆ +ÉÊhÉ iÉÒ’, ‘lÉè±ÉÒ’, ‘ºÉ´ÉÇ EÖò`äö +É½äþ!’, ‘|ÉvÉÉxÉÉÆSÉÉ nùÉè®úÉ’ <.   

3. UôÉMÉ±É - ½þÉ EòlÉÉºÉÆOÉ½þ 1951 ºÉÉ±ÉÒ |ÉEòÉÊ¶ÉiÉ ZÉÉ±ÉÉ. iªÉÉiÉ ‘º´ÉiÉ&Ê´É¹ÉªÉÒ’, ‘{ÉèºÉÉ EÖò`äö VÉÉiÉÉä’, ‘ÊEò¶ÉÒ’, ‘½ÆþiªÉÉEòÉÆb÷ÉiÉÒ±É iÉÒxÉ ºÉMÉÇ’, 

‘+ºÉÆSÉ ½ÉähÉÉ®ú ½þÉäiÉÆ’, ‘ÊVÉlÉÆ iÉÉÆ¤Éb÷Æ ¡Öò]õÉªÉSÉÆ +É½äþ’, ‘ºÉ®úiªÉÉ {ÉÉ´ÉºÉÉ²ªÉÉiÉÒ±É BEò ®úÉjÉ’, ‘½äþ ½þÉb÷É¨ÉÉÆºÉÉSÉÆ ¶É®úÒ®ú’. 

4. +ÉEòÉ¶É - ½þÉ EòlÉÉºÉÆOÉ½þ 1655 ºÉÉ±ÉÒ |ÉEòÉÊ¶ÉiÉ ZÉÉ±ÉÉ. iªÉÉiÉÒ±É EòlÉÉ ‘+ÉEòÉ¶É’, ‘¨ÉÖ®ú³ýÒ’, ‘xÉÉ±É’, ‘JÉÉ]õEòÉSÉÒ MÉÉªÉ!’, ‘±ÉÆMÉb÷¬ÉSÉÒ 

nùÉè±ÉiÉ’, ‘VÉxÉiÉÉ Ë±É¤Éä ]õÉEò³ýÒ’. 

5. EòÉ³ýÒ ®úÉvÉÉ - ½þÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÉ {ÉÉSÉ´ÉÉ EòlÉÉºÉÆOÉ½þ 1956 ºÉÉ±ÉÒ |ÉÊºÉrù ZÉÉ±ÉÉ. iªÉÉiÉÒ±É EòlÉÉ ‘¨ÉÉhÉºÉÉ±ÉÉ ¨É®úhÉ xÉÉ½þÒ’, ‘xÉ PÉb÷hÉÉ®úÒ 

MÉÉä¹]’õ, ‘ºÉÉäxÉºÉ³ýEò®ú’, ‘|Éä¨É {ÉÉ½þÉ´ÉÆ Eò°üxÉ’, ‘BEòÉ ®úÉjÉÒSÉÉ |ÉºÉÆMÉ’, ‘{ÉÉ>ðºÉ ZÉÉäb÷{ÉÚxÉ MÉä±ÉÉ’, ‘¶ÉäJÉ ¨ÉºiÉÉxÉÉ’, ‘MÉÆMÉÉvÉ®ú’, ‘EòÉ³ýÒ ®úÉvÉÉ’ 

ªÉÉ EòlÉä±ÉÉ ¶ÉÒ¹ÉÇEò näù>ð ¶ÉEò±Éä xÉÉ½þÒ. 
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‘ºÉÉEòÒ’ ½þÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÉ {ÉÊ½þ±ÉÉ EòlÉÉºÉÆOÉ½þ, ªÉÉEòlÉÉºÉÆOÉ½þÉiÉ BEÚòhÉ 19 EòlÉÉÆSÉÉ ºÉ¨ÉÉ´Éä¶É +ºÉÚxÉ ‘xÉÆnùÉnùÒ{É +ÉÊhÉ {ÉhÉiÉÒ’ ½þÒ ªÉÉ 

EòlÉÉºÉÆOÉ½þÉiÉÒ±É {ÉÊ½þ±ÉÒ EòlÉÉ. ‘xÉÆnùÉnùÒ{É +ÉÊhÉ {ÉhÉiÉÒ’ SÉä ªÉÉ EòlÉäiÉ ¯û{ÉEòÉi¨ÉEò ¦ÉÉ¹ÉÉ ¶Éè±ÉÒSÉÉ ´ÉÉ{É®ú ÊnùºÉÚxÉ ªÉäiÉÉä. ½þÒ EòlÉÉ EòÉ´ªÉÉi¨É°ü{ÉEò EòlÉÉ 

´É |ÉÊiÉEò EòlÉÉ ¨½þhÉÚxÉ |ÉMÉ]õ ½þÉäiÉÉÆxÉÉ ÊnùºÉiÉÉiÉ. +¶ÉÉ EòlÉÉÆSÉÉ ¨ÉÉä½þ EòÉähÉiªÉÉ½þÒ EòlÉÉEòÉ®úÉ±ÉÉ ½þÉähÉä º´ÉÉ¦ÉÉÊ´ÉEò +É½äþ. ‘+É¦ÉÉ´ÉiÉÒ’ ªÉÉ EòlÉäiÉ ¶ÉÉ¨É 

+ÉÊhÉ +É¦ÉÉ´ÉiÉÒ ªÉÉÆSªÉÉ |Éä¨ÉÊ´É¹ÉªÉ ¦ÉÉ´ÉxÉäSÉä ÊSÉjÉhÉ Eäò±Éä±Éä ÊnùºÉiÉä. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä ºÉÉÊ½þiªÉ ±ÉäJÉxÉ nùVÉænùÉ®ú ´É ¨ÉÉä̀ ö¬É |É¨ÉÉhÉÉiÉ +ºÉÚxÉ näùJÉÒ±É ½äþ 

SÉÉÆMÉ±Éä ºÉÉÊ½þiªÉ ±ÉäJÉxÉ Eò®ú¨ÉÉ®äú nùVÉænùÉ®ú ±ÉäJÉEò nÖù±ÉÇÊIÉiÉ ®úÉ½þhªÉÉSÉÉ |ÉEòÉ®ú |ÉiªÉäEò ¦ÉÉ¹ÉäiÉ±ªÉÉ ºÉÉÊ½þiªÉÉiÉ PÉb÷iÉ +É±Éä±ÉÉ +É½äþ. iªÉÉSÉÒ EòÉ®úhÉä½þÒ 

+ºÉiÉÉiÉ. BEò nùVÉænùÉ®ú SÉÉÆMÉ±ÉÉ ±ÉäJÉEò nÖù±ÉÇÊIÉiÉ ®úÉÊ½þ±ªÉÉ¨ÉÖ³äý iªÉÉ ±ÉäJÉEòÉSÉä VÉä xÉÖEòºÉÉxÉ ½þÉäiÉä iªÉÉ{ÉäIÉÉ VÉÉºiÉ xÉÖEòºÉÉxÉ ½äþ ºÉÉÊ½þiªÉÉSÉä ½þÉäiÉä. ¤ÉÒ. 

®úPÉÖxÉÉlÉÉÆxÉÉ xÉ´ÉEòlÉäSÉä +OÉnÚùiÉ ¨½þ]õ±Éä VÉÉiÉä. 

‘¡òÉ>ðx]õxÉ {ÉäxÉ’ BEòÒEòbä÷ iªÉÉ SÉ¨ÉSÉ¨ÉiªÉÉ {ÉäxÉSÉä ´ÉhÉÇxÉ +ÉÊhÉ BEòÒEòbä÷ {Éb÷±Éä±Éä iªÉÉ {ÉäxÉSÉä xÉ³ýEòÉÆbä÷, iªÉÉiÉÚxÉ ¡ò®ú¶ÉÒ´É®ú BEò-nùÉäxÉSÉ 

{Éb÷±Éä±Éä Ê½þ®ú́ ªÉÉ ¶ÉÉ<ÇSÉä ¤ÉÉ®úÒEò lÉå¤É +¶ÉÒ ¡òÉ>ðx]õxÉ {ÉäxÉSÉÒ +´ÉºlÉÉ ZÉÉ±ÉÒ. ªÉÉ EòlÉäSÉÉ ¶Éä´É]õ ºÉÉvÉÉ {ÉhÉ VÉÒ´ÉÉ±ÉÉ SÉ]õEòÉ ±ÉÉ´ÉhÉÉ®úÉ +É½äþ. ¡òÉ>ðx]õxÉ 

{ÉäxÉSÉÒ +´ÉºlÉÉ +¶ÉÒ ZÉÉ±ÉÒ, ªÉÉ EòlÉäiÉ±ÉÉ MÉÖhÉÉVÉÒ ÊiÉlÉÚxÉ ºÉ]õEò±ÉÉ {ÉhÉ iªÉÉ Ê´ÉºEò³ýÒiÉ ZÉÉ±Éä±ÉÉ ±ÉäJÉhÉÒ ¤É®úÉä¤É®ú iªÉÉSªÉÉ +É¶ÉäSÉÉ vÉÖ́ ´ÉÉ =b÷É±ÉÉ 

½þÉäiÉÉ. ‘¤ÉäMÉ¨É ºÉEòÒxÉÉ’ ªÉÉ EòlÉäiÉÚxÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSªÉÉ ¦ÉÉ¹ÉäSÉÉ ºÉÉIÉÉiEòÉ® ½þÉäiÉÉä. iªÉÉÆSÉÒ EòhÉJÉ®ú ¦ÉÉ¹ÉÉ ½þÉäiÉÒ. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÉ +É{É±ªÉÉ ºÉ¦ÉÉä´ÉiÉÉ±ÉSªÉÉ 

ºÉ¨ÉÉVÉÉSÉÒ VÉÉhÉ ½þÉäiÉÒ. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSªÉÉ EòlÉÉÊ´É·ÉÉSÉÒ VÉb÷hÉPÉb÷hÉ ½þÉäiÉ ½þÉäiÉÒ. iÉÉä {ÉÊ®úºÉ®ú ¨½þhÉVÉä {É®ú¦ÉhÉÒSÉÉ. {É®ú¦ÉhÉÒSªÉÉ ºÉ¦ÉÉä´ÉiÉÉ±ÉSªÉÉ 

¦ÉÚiÉEòÉ³ýÉiÉÒ±É ´É ́ ÉiÉÇ¨ÉÉxÉEòÉ³ýÉiÉÒ±É +ºÉä +ºÉ±Éä iÉ®úÒ iªÉÉSÉÒ EòÊ´ÉiÉÉ EòÉä̀ äö½þÒ |ÉÉnäùÊ¶ÉEò xÉ´½þiÉÒ. BJÉÉtÉ EòlÉÉEòÉ®úÉSÉä ªÉÉäMÉnùÉxÉ EòÉªÉ, iªÉÉ EòlÉÉEòÉ®úÉSÉä 

EòlÉÉ ªÉÉ ´ÉÉRÂó¨ÉªÉ |É´ÉÉ½þÉiÉ xÉä¨ÉEäò ºlÉÉxÉ EòÉªÉ ½äþ `ö®ú´É±Éä VÉÉiÉä iªÉÉSªÉÉ EòlÉäSªÉÉ ºÉÆJªÉä´É°üxÉ ¤ÉÒ. ®úPÉÚxÉÉlÉÉÆxÉÒ EòlÉäiÉ ¦É®úÒ´É EòÉ¨ÉÊMÉ®úÒ Eäò±ÉÒ ´É iªÉÉSÉä 

ÊxÉ®úÉ³äý{ÉhÉ ÊnùºÉÚxÉ ªÉäiÉä. ‘¡òÉEäò¨ÉºiÉÉSªÉÉ +É`ö´ÉhÉÒ’¨ÉvªÉä  ºÉ®únùÉ®ú ºÉ¦ÉÉMÉÞ½þÉSÉä ´ÉhÉÇxÉ ÊxÉ±ÉÒ¨ÉSÉÆpù näù¶É{ÉÉÆbä÷ ªÉÉ SÉiÉÖ¨ÉÉhÉºÉÉSªÉÉ +ÉªÉÖ¹ªÉÉiÉ +É±Éä±ªÉÉ ¨ÉÒxÉÉ, 

¶ÉEÖÆòiÉ±ÉÉ, xÉÒÊ±É¨ÉÉ, ºxÉä½þ ±ÉiÉÉ ´É Eò¨É³ýÉ +¶ÉÉ +xÉä nÖù¦ÉÉÇMÉÒ ºjÉÒªÉÉÆSÉÒ ´ÉhÉÇxÉä +É±ÉÒ +É½äþiÉ. ºÉ®únùÉ®ú MÉÞ½þÉiÉ ¤ÉºÉ±ªÉÉ ¤ÉºÉ±ªÉÉ iªÉÉÆxÉÉ iªÉÉSÉÒ =nùÉºÉÒxÉiÉÉ 

nÚù®ú Eò®úhÉÉ®úÒ ¨ÉÒxÉÉ Ê´ÉtÉ±ÉªÉÒxÉ VÉÒ´ÉxÉÉiÉ±ÉÒ ºÉ½þEòÉ®úÒ ¶ÉEÚò, xÉÒÊ±É¨ÉÉ SÉÆpùÉSÉä +É®úÉvÉxÉäSÉä, +ÉÆEòÉIÉÉSÉä Eåòpù ¨½þhÉVÉä ¶ÉEÖÆòiÉ±ÉÉ ºÉnùÉ´ÉiÉæ MÉìnùÊË®úMÉSªÉÉ ´Éä³ýÒ 

xÉÒÊ±É¨ÉSªÉÉ {Éä]õÒ´ÉÉnùxÉÉSªÉÉ EòÉªÉÇGò¨ÉÉiÉÚxÉ VÉb÷±Éä±ÉÒ ¨ÉèÂjÉÒ ¨É½þÉ¤É³äý·É®ú±ÉÉ ÊVÉSÉÉ ¶ÉäVÉÉ®ú ±ÉÉ¦É±ÉÉ iÉÒ ºxÉä½þ±ÉiÉÉ iÉÒxÉ ¨ÉÊ½þxªÉÉSÉÉ JÉSÉÇ ºxÉä½þ±ÉiÉÉEòbÚ÷xÉ 

=Eò³ÚýxÉ +ÉÊhÉ ¨É½þÉ¤É³äý·É®úSªÉÉ ¤ÉÆMÉ±ªÉÉSÉä iÉÒxÉ ¨ÉÊ½þxªÉÉSÉä ¦ÉÉbä÷ ¨ÉÉä̀ ö¬É ÊºÉiÉÉÊ¡òxÉä ÊiÉSªÉÉ ´ÉÊb÷±ÉÉÆSªÉÉ ¨ÉÉlÉÒ±ÉÉnÚùxÉ ¨É½þÉ¤É³äý·É®úÉ¤É®úÉä¤É®úSÉ ÊiÉ±ÉÉ½þÒ 

ºÉÉäb÷±Éä. +¶ÉÉ ªÉÉ xÉÒÊ±É¨É SÉÆpù näù¶É{ÉÉÆbä÷ ªÉÉ EòlÉÉxÉEòÉSªÉÉ Ê±É±ÉªÉÉSÉä ´ÉhÉÇxÉÃ ‘¡òÉEäò¨ÉºiÉÉSªÉÉ +É`ö´ÉhÉÒ’ ªÉÉ |ÉºiÉÖiÉ EòlÉäiÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ MÉÖÆ¡ò±Éä±ªÉÉ 

+É½äþiÉ. {Énù́ ÉÒvÉ®úÉSÉä {Énù́ ÉÒ Ê¶ÉIÉhÉ +ºÉÚxÉ ¤ÉäEòÉ®ú +ºÉ±Éä±ªÉÉ {Énù´ÉÒvÉ®úÉÆSÉÉ VÉMÉhªÉÉSÉÉ ½þCEò xÉÉ½þÒ EòÉ? +ºÉÉ |É¶xÉ ªÉÉ EòlÉäSªÉÉ xÉÉªÉEòÉxÉä ={ÉÎºlÉiÉ 

Eäò±ÉÉ +É½äþ. ªÉÉ xÉÒÊ±É¨ÉSÉÆpù näù¶É{ÉÉÆbä÷ ªÉÉÆxÉÒ +É{É±ÉÒ +ÉÌlÉEò ½þÉèºÉ {ÉÖ®úÊ´ÉhªÉÉºÉÉ`öÒ ÊxÉ¨ÉÇ±É ¨ÉèjÉÒSÉÉ +ÉÊhÉ =VV´É±É |Éä¨ÉÉSÉÉ iªÉÉÆxÉÒ +xÉäEò Ê`öEòÉhÉÒ 

näùJÉÉ´ÉÉ ÊxÉ¨ÉÉÇhÉ Eäò±ªÉÉSÉÉ {Éb÷iÉÉ³ýÉ ªÉÉ |ÉºiÉÖiÉ EòlÉäiÉÚxÉ ÊnùºÉiÉÉä. näù¶É{ÉÉÆbä÷ ªÉÉÆSÉä VÉMÉhªÉÉSÉä ¨ÉÉMÉÇ VÉMÉÉSªÉÉ où¹]õÒxÉä ºÉÆ¦ÉÉÊ´ÉiÉ nù®úÉäbä÷ PÉÉ±ÉÚxÉSÉ +ÉGòÊ¨É±Éä 

VÉÉiÉ ½þÉäiÉä. ‘EòÉÎ¶¨É®úÒ MÉÖ±ÉÉ¤É’ ½þÒ EòlÉÉ EòÉÎ¶¨É®úÒ MÉÖ±ÉÉ¤É ªÉÉ |ÉÉä. ¡òb÷CªÉÉSÉÒ EòÉnÆù¤É®úÒ ½þÉäªÉ. ªÉÉ EòlÉäiÉÒ±É VÉMÉiÉ, |ÉºÉÖxÉ, ªÉ±±É¨ÉÉ, ±ÉÖ¦ÉÉ, Ê±É±ÉÒ ½þÒ 

{ÉÉjÉä ´É ½þÒ EòlÉÉ ªÉÉ EòlÉÉºÉÆOÉ½þÉiÉÒ±É ÊxÉ®úÉ³äý{ÉhÉ nù¶ÉÇÊ´ÉiÉä. ÊSÉb÷JÉÉä®ú º´É¦ÉÉ´ÉÉSÉÉ VÉMÉiÉ iªÉÉiÉ iªÉÉSÉÒ ¨Éä´½þhÉÒ ´É ÊiÉSÉä ¤ÉäÊ¶ÉºiÉ ¨ÉÚ±É ªÉÉ ºÉ´ÉÉÈSÉä ªÉlÉÉlÉÇ 

ÊSÉjÉhÉ ªÉÉ EòlÉäiÉ +É±Éä +É½äþ. ªÉÉÆÊjÉEò ®úSÉxÉäiÉ EòÉ½þÒiÉ®úÒ Eò¨ÉÒVÉÉºiÉ ½þÉä>ðxÉ Ê´ÉVÉäSÉÉ Ênù́ ÉÉ Ê´ÉZÉ±ÉÉ PÉ®úÉiÉ BEòSÉ MÉb÷¤Éb÷ =b÷É±ÉÒ +ÉÊhÉ +JÉä®ú VÉÖxÉÉ 

´É ÊxÉ¯û{ÉªÉÉäMÉÒ ¨½þhÉÚxÉ ¡äòEÚòxÉ Ênù±Éä±ÉÉ EÆònùÒ±É ={ÉªÉÉäMÉÉiÉ +ÉhÉhÉä ¦ÉÉMÉ {Éb÷±ÉÆ. EÆònùÒ±ÉÉSÉÒ {Éä]õ±Éä±ÉÒ VªÉÉäiÉ iÉ®ú +Éi¨ÉÊ´É·ÉÉºÉÉiÉ xÉ]õ±Éä±ÉÒ ÊnùºÉÚ ±ÉÉMÉ±ÉÒ. 

+ÉvÉÖÊxÉEò EòÉ³ý+ÉiÉ Ê´ÉVÉäSÉä ¤É±¤ÉSªÉÉ VÉ¨ÉÉxªÉÉiÉ½þÒ EÆònùÒ±É½þÒ ={ÉªÉÉäMÉÒ {Éb÷iÉÉä. EÆòÊnù±ÉÉSÉä ¨É½þk´É EÆònùÒ±É ªÉÉ EòlÉäiÉ +É±Éä±Éä +É½äþ. ªÉÉ EòlÉäiÉ EòÉ½þÒ 

¯û{ÉEò ÊnùºÉÚxÉ ªÉäiÉÉiÉ. |Éä¨É +ÉÊhÉ ¨½þÉiÉÉ®äú ªÉÉ EòlÉäiÉÒ±É ÊxÉ¨ÉÇ±ÉÉ, ¤ÉÉ¤ÉÖ näù¶É{ÉÉÆbä÷, Ê´É¶ÉÉ±É b÷Éä³äý, nùÉ¨ÉÉänù®ú {ÉÆiÉ, ªÉÉ EòlÉÉxÉEòÉ¦ÉÉä́ ÉiÉÒ ½þÒ EòlÉÉ MÉÖÆ¡òiÉ VÉÉiÉä. 

|É¶xÉÉlÉÇEò ´ÉÉCªÉ, |É¶xÉÉlÉÇEò ¦ÉÖ́ É<Ç, iÉ¯ûhÉ +ÉÊhÉ ºÉÖÆnù®ú ºjÉÒ ¨½þhÉVÉä MÉÉäb÷ |É¶xÉ ½þÉäªÉ. ¤ÉÉ¦É³ýÒSÉä ZÉÖbÚ÷{É ½þÒ OÉÉ¨ÉÒhÉ EòlÉÉ +ºÉÚxÉ iªÉÉiÉ vÉÖb÷Eäò xÉäºÉÚxÉ 

+Éä̀ ö¬É´É®ú ºxÉÉxÉÉºÉÉ`öÒ +É±Éä±ªÉÉ VÉ´É³ýSªÉÉ ¶ÉäiÉÉiÉÒ±É ºjÉÒxÉä {ÉÉhªÉÉiÉ =`öÊ´É±Éä±ªÉÉ iÉ®ÆúMÉ ±É½þ®úÒ iÉä {ÉÉ½þiÉ +ºÉiÉ VÉ´É³ÚýxÉ MÉä±Éä±ªÉÉ {ÉÉ>ð±É´ÉÉ]äõxÉä xªÉÉ½þ®úÒ 

PÉä>ðxÉ VÉÉhÉÉ­ªÉÉ iÉ®úhªÉÉ ¶ÉäiÉEò®úhÉÒSÉä ¨ÉÉäEò³äý ½þºÉhÉä iªÉÉÆSÉä ¨ÉvÉÖ®ú EÆòEòhÉ v´ÉÊxÉ iªÉÉSªÉÉ SÉ®úhÉÉSÉÉ ÊxÉxÉÉnù iªÉÉSªÉÉ¦ÉÉä́ ÉiÉÒ ºÉÉ®úJÉä PÉÉä]õÉ³ýiÉ +ºÉiÉÉÆxÉÉ 

+ÉÊhÉ ´É®ú ÊxÉ²ªÉÉ føMÉÉÆSªÉÉ ¨É>ð ¨É>ð ÊxÉ´ÉÉÆiÉ ÊxÉVÉhÉÉ­ªÉÉ ®úÉjÉÒSÉä xÉÉVÉÚEò =SUÂô´ÉÉºÉ nù®ú́ É³Úý ±ÉÉMÉ±Éä EòÒ, =tÉSªÉÉ VÉÒ´ÉxÉ {ÉÚiÉÔSªÉÉ ®ú¨ªÉ º´É{xÉÉÆxÉÒ 

iªÉÉSÉÒ ºÉÉ®úÒ ®úÉjÉ ´ªÉÉ{É±ÉÒ VÉÉiÉä. ÊxÉ³ýÉ´ÉÆiÉÒSÉÒ ±ÉÉ´ÉhÉÒ ªÉÉ EòlÉäiÉÒ±É ®úÉ¨ÉÉ ]õÒxÉ¶Éäb÷¨ÉvªÉä ®úÉ½þiÉÉä ´É iªÉÉSÉä ºÉÉ½äþ¤É ¤ÉÆMÉ±ªÉÉiÉ Bä·ÉªÉÉÇiÉ ®úÉ½þiÉÉiÉ. ®úÉ¨ÉÉ 

¨ÉÉjÉ |ÉÒiÉÒSªÉÉ º´É{xÉÉiÉ ºÉÖJÉÉiÉ iÉpÚù{É ½þÉä>ðxÉ Ê¶ÉEòÉ®úÒºÉÉ`öÒ ÊxÉPÉÉ±Éä±ªÉÉ iªÉÉxÉä BEòÉ iÉ²ªÉÉEòÉ`öÒ ÊiÉ±ÉÉ {ÉÉÊ½þ±Éä ½þÉäiÉä. +ÉÊhÉ ½þ®úhÉÉSÉÒ Ê¶ÉEòÉ®ú 

Eò®úhªÉÉBä´ÉVÉÒ º´ÉiÉ& ÊxÉ³ý´ÉÆiÉÒxÉä ®úÉ¨ÉÉSÉÒ Ê¶ÉEòÉ®ú Eäò±ÉÒ ½þÉäiÉÒ. ®úÉ¨ÉÉSÉÉ iÉÉä ]õÒxÉ¶Éäb÷ ´É ºÉÉ½äþ¤ÉÉÆSÉÉ iÉÉä ¤ÉÆMÉ±ÉÉ +ºÉÚxÉ½þÒ iªÉÉiÉ EòºÉ±Éä iÉ®úÒ ºÉÉ¨ªÉ ½þÉäiÉä 

EòÉ? ¨ÉMÉ Bä·ÉªÉÉÇSªÉÉ +ÉÊhÉ ºÉÖJÉÉSªÉÉ +xÉäEòÊ´ÉvÉ ºÉÉvÉxÉÉÆSÉÒ ºÉÉ`ö´ÉhÉ Eäò±Éä±ªÉÉ ¦É´ªÉ ¤ÉÆMÉ±ªÉÉiÉ ®úÉ½ÚþxÉ iÉ®úÒ ¨ÉxÉÖ¹ªÉ EòÉªÉ Ê¨É³ýÊ´ÉiÉ ½þÉäiÉÉ? +ºÉÉ |É¶xÉ 

{Éb÷±Éä±ÉÉ ÊnùºÉiÉÉä, xÉ´½äþ ½þÒ EòlÉÉ ´ÉÉSÉ±ªÉÉxÉÆiÉ®ú ´ÉÉSÉEòÉ±ÉÉ {Éb÷±ªÉÉÊ¶É´ÉÉªÉ ®úÉ½þÉiÉ xÉÉ½þÒ. ‘xÉ {Éb÷hÉÉ®äú SÉÉÆnùhÉä’ ½þÒ EòlÉÉ Ë½þnÚù-¨ÉÖºÉ±É¨ÉÉxÉÉSªÉÉ ¦ÉªÉÆEò®ú 

nÆùMªÉÉSÉä ´ÉhÉÇxÉÃ Eò®úhÉÉ®úÒ EòlÉÉ ½þÉäªÉ. ªÉÉ EòlÉäiÉÒ±É {ÉÆÊb÷iÉ |Éä¨É ÊxÉvÉÉxÉ EÖÆòZÉ°ü, ¸ÉÒ|ÉEòÉ¶É, ¸ÉrùÉxÉÆnù, ¤ÉÉävÉÉxÉÆnù, ºÉªªÉnù ¨É½þ¨ÉÖnù VÉÉ¡ò®úÒ, +¤nÖù±É ®ú½þÒ¨É, 

±ÉJÉxÉ´ÉÒ ªÉÉÆSªÉÉiÉÒ±É ºÉÆMÉ¹ÉÉÇSÉÒ Eò½þÉhÉÒ ̈ ½þhÉVÉä xÉ {Éb÷hÉÉ®äú SÉÉÆnùhÉB ½þÒ EòlÉÉ ½þÉäªÉ. nùÉäxÉ ÊSÉjÉä ½þÒ EòlÉÉ ̈ ÉxÉÖ¹ªÉ +xÉäEò +xÉÖ¦É´ÉÉÆxÉÒ PÉb÷iÉÉä. iÉÉä VÉÒ´ÉxÉÉiÉÒ±É 

EòÉ½þÒ nÖù&JÉnù +xÉÃÖ¦É´É Ê´ÉºÉ°üxÉ {ÉÖx½þÉ ºÉÖJÉÉSªÉÉ ¨ÉÉMÉä ±ÉÉMÉiÉÉä. +ÉÊhÉ {ÉÖføÉ®ú±Éä±ÉÒ ºÉÆºEÞòiÉÒ +É{É±ªÉÉ {ÉÖ®úÉiÉxÉ |ÉÉlÉÊ¨ÉEò ´Éè¦É´ÉÉEòbä÷ {ÉÉ½ÚþxÉ VÉhÉÚ iªÉÉ 

ÊEòb÷CªÉÉ ¨ÉÚ±ÉÉSªÉÉ ¯û{ÉÉxÉSÉ ®úb÷iÉ ½þÉäiÉÒ EòÉªÉ? +ÉÊhÉ nÖùºÉ®úÒEòbä÷ VªÉÉ PÉ®úÒ xÉÖEòiÉÒSÉ iÉ¯ûhÉÒ ºjÉÒ ¦É®ú±ªÉÉ EÖÆòEò´ÉÉxÉ ´ÉÉ®ú±ÉÒ lÉÉäb÷¬ÉSÉ Ênù́ ÉºÉÉiÉ iªÉÉ 
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PÉ®úÉiÉ {ÉÖjÉÉäiºÉ´ÉÉSÉÉ ¡òÉ®ú ¨ÉÉä̀ öÉ ºÉÉä½þ³ýÉ ½þÉäiÉÉä. ¦ÉÉäVÉxÉ ºÉ¨ÉÉ®Æú¦É lÉÉ]õÉ¨ÉÉ]õÉiÉ {ÉÉ®ú {Éb÷±Éä. iÉ®ú nÖùºÉ®äú ÊSÉiÉ®Âú BEò ´Éb÷É®úÒhÉÒxÉ ZÉÉä{Éb÷ÒSªÉÉ +ÉºÉ­ªÉÉ±ÉÉ 

MÉÉä`ö¬ÉiÉ±ªÉÉ BJÉÉtÉ VÉxÉÉ´É®úÉºÉÉ®úJÉÒ +É{É±ÉÒ |ÉºÉÖiÉÒ =®úEÚòxÉ ¨ÉÉiÉÞi´ÉÉSÉÉ +{ÉÚ́ ÉÇ +ÉxÉÆnù ±ÉÖ]õiÉä +ºÉä nùÉäxÉ Ê¦ÉzÉ ÊSÉjÉ EòlÉÉEòÉ®úÉxÉä ªÉÉ nùÉäxÉ ÊSÉjÉä ªÉÉ 

EòlÉäiÉ ®äúJÉÉ]õ±Éä±ÉÒ +É½äþiÉ. ¡Öò±É +ÉÊhÉ ¡òÉ]õÉ ªÉÉ EòlÉäiÉÚxÉ ‘nùªÉÉ’ BEäò EòÉ³ýÒ ‘ÊjÉ¦ÉÖ´ÉxÉ’Eòbä÷ bÖÆ÷EÚòxÉ½þÒ {ÉÉ½þiÉ xÉºÉä. {É®ÆúiÉÖ ‘ÊjÉ¦ÉÖ´ÉxÉ’ ‘nùªÉÉ’´É®ú VÉÒ´ÉÉ{ÉÉb÷ 

|Éä¨É Eò®úiÉÉä. BEäò Ênù´É¶ÉÒ ½þÒSÉ nùªÉÉ ÊjÉ¦ÉÖ´ÉxÉSªÉÉ PÉ®úÒÃ ªÉäiÉä. |Éä¨ÉÉSªÉÉ MÉÉä¹]õÒ Eò°ü ±ÉÉMÉiÉä. iÉÒ ±ÉÉSÉÉ®ú +ºÉiÉä. ÊiÉ±ÉÉ ÊiÉSªÉÉ Ê|ÉªÉEò®úÉEòbÚ÷xÉ nùMÉÉ ¡ò]õEòÉ 

ZÉÉ±Éä±ÉÉ +ºÉiÉÉä. nùªÉÉ ÊjÉ¦ÉÖ´ÉxÉ±ÉÉ PÉbä÷±É±ÉÒ ºÉÉ®úÒ MÉÉä¹]õ ºÉÉÆMÉiÉä ´É ÊjÉ¦ÉÖ´ÉxÉ±ÉÉ |Éä¨ÉÉSÉÉ½þÉiÉ {ÉÖfäø Eò®úiÉä. iÉä´½þÉ ÊjÉ¦ÉÖ´ÉxÉ±ÉÉ BEäò EòÉ³ýÒ ]õÉ³ýhÉÉ®úÒ ½þÒ ºÉÖÆnù®ú 

ºjÉÒ +ÉVÉ +SÉÉxÉEò |Éä¨ÉÉSªÉÉ MÉÉä¹]õÒ Eò°ü ±ÉÉMÉiÉä. iÉä´½þÉ ÊjÉ¦ÉÖ´ÉxÉ±ÉÉ ÊiÉSÉÉ ÊiÉ®úºEòÉ®ú½þÒ ´ÉÉ]õiÉÉä ´É ¨ÉxÉÉä̈ ÉxÉ |Éä¨ÉÉSÉÉ {ÉÉZÉ®ú½þÒ ¡Öò]õiÉÉä. ªÉÉ ÊjÉ¦ÉÖ´ÉxÉSÉÒ 

¡Úò±É +ÉÊhÉ EòÉ]õ¬ÉºÉÉ®úJÉÒ MÉiÉ ½þÉäiÉä. iªÉÉSªÉÉ ¨ÉiÉä, EòÉ]äõ®úÒ ¡Öò±ÉÉSªÉÉ ZÉÉb÷ÉSÉÉ EòÉ]õÉ ¯ûiÉ±ÉÉ ¨½þhÉÚxÉ ¡Úò±É ¡òÉbÚ÷xÉ SÉÖ®úMÉÉ³ÚýxÉ EòÉ ]õÉEòÉ´ÉªÉÉSÉä +ºÉiÉä. 

ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉÒ±É Ê±ÉÊ½þ±Éä±ÉÒ ½þÒ ÊxÉ¯ûrù VÉÒ´ÉxÉEòlÉÉ. ªÉÉ EòlÉäiÉÒ±É ‘¨É¨ÉiÉÉ’ iÉ¶ÉÒ ‘¨ÉÖ¨ÉiÉÉVÉ’ ½þÉäiÉä ´É ÊiÉSªÉÉ VÉÒ´ÉxÉÉ±ÉÉ EòÉ½þÒSÉ +lÉÇ =®úiÉ xÉÉ½þÒ. 

nùÉ°ü Ê{ÉhÉÉ®úÉ ‘®ú½þÒ¨É’ {ÉÉä±ÉÒºÉ JÉÉiªÉÉiÉ VÉ¨ÉÉnùÉ®ú ªÉÉ {ÉnùÉ´É®ú EòÉªÉÇ®úiÉ +ºÉiÉÉä. iÉÉä Ê{É>ðxÉ ¨ÉÖ¨ÉiÉÉVÉ±ÉÉ +´ÉÉÇSªÉ Ê¶É´ÉÒMÉÉ³ý Eò®úiÉÉä, ¨ÉÉ®úiÉÉä, ÊiÉSªÉÉ 

+ÆMÉÉSÉä ±ÉSÉEäò iÉÉäb÷iÉÉä. iÉÒ ±ÉÉSÉÉ®ú ¨ÉÖ̈ ÉiÉÉVÉ ÊxÉ¨ÉÚ]õ{ÉhÉä ºÉ½þxÉ Eò®úiÉä. EòÉ®úhÉ ÊiÉSªÉÉEòbä÷ nÖùºÉ®úÉ {ÉªÉÉÇªÉSÉ ={É±É¤vÉ xÉºÉiÉÉä. ÊxÉVÉÉ¨ÉEòÉ±ÉÒxÉ ºjÉÒSÉä +ºÉ±Éä±Éä 

ºÉ¨ÉÉVÉÉiÉÒ±É ºlÉÉxÉ ºjÉÒªÉÉÆxÉÉ Eäò´É³ý ¦ÉÉäMÉ´ÉºiÉÚ ¨½þhÉÚxÉSÉ ÊiÉSªÉÉEòbä÷ {ÉÉÊ½þ±Éä VÉÉiÉ +ºÉä. iªÉÉ ¨ÉÖ¨ÉiÉÉVÉ±ÉÉ EòÉähÉiªÉÉSÉ MÉÉä¹]õÒ±ÉÉ º´ÉÉiÉÆjªÉ xÉ´½þiÉä. ¨½þhÉÚxÉSÉ 

ÊiÉSÉä VÉÒ´ÉxÉ ½äþ ÊxÉ¯ûrù VÉÒ´ÉxÉ ½þÉäªÉ. ‘ºÉÉénùªÉÉÇ, Ê´ÉºÉ®äúxÉ EòÉ?’ ªÉÉ |ÉºiÉÖiÉ EòlÉäiÉ ±ÉäJÉEòÉxÉä |Éä¨É Ê´É¹ÉªÉ ¦ÉÉ´ÉxÉÉ |ÉEò]õ Eäò±ªÉÉSÉä ÊnùºÉiÉä. ªÉÉ EòlÉäiÉÒ±É 

¸ÉÒÊxÉ´ÉÉºÉ ¶ÉÉºjÉÒ <Ê®úMÉä¶ÉxÉ¨ÉvÉ+ªÉä +ºÉÒº]Æõ]õ <ÆÊVÉxÉÒªÉ®ú +ºÉÚxÉ ¨ÉpùÉºÉÒ ´ÉÞrù iªÉÉSÉä ºÉÉä¤ÉiÉ +ºÉ±Éä±ÉÉ ±ÉÊ±ÉiÉ, ±ÉÊ±ÉiÉSÉÒ ¨ÉpùÉºÉÒ ¸ÉÒÊxÉ´ÉÉºÉ ¶ÉÉºjÉÒ¶ÉÒ 

JÉÚ{É PÉÊxÉ¹]õ ¨ÉèjÉÒ ½þÉäiÉÒ. BEònùÉ ½þÉ ¸ÉÒÊxÉ´ÉÉºÉ ¶ÉÉºjÉÒ ±ÉÊ±ÉiÉ±ÉÉ PÉ®úÒ PÉä>ðxÉ VÉÉiÉÉä. +ÉÊhÉ +É{É±ÉÒ EòxªÉÉ <ÆnÖù®úÉhÉÒ¶ÉÒ +Éä³ýJÉ Eò°üxÉ näùiÉÉä. iÉä´½þÉ{ÉÉºÉÚxÉ 

½þÉ ±ÉÊ±ÉiÉ ªÉÉ <ÆnÖù®úÉhÉÒSªÉÉ ¨ÉÉä½þÉiÉ {Éb÷iÉÉä. +ÉªÉÖ¹ªÉÉiÉ iÉÉä EòvÉÒSÉ <ÆnÖù®úÉhÉÒ±ÉÉ Ê´ÉºÉ°ü ¶ÉEòiÉ xÉÉ½þÒ. ¨½þhÉÚxÉSÉ ªÉälÉä EòlÉÉEòÉ®úÉxÉä ±ÉÊ±ÉiÉSªÉÉ ¨ÉxÉÉSÉÉ `öÉ´É 

PÉähªÉÉSÉÉ |ÉªÉixÉ Eäò±ÉÉ +É½äþ. ±ÉÊ±ÉiÉ±ÉÉ |É¶xÉ {Éb÷iÉÉä EòÒ, <ÆnùÖù®úÉhÉÒ iÉÖ±ÉÉ, Ê´ÉºÉ®äúxÉ EòÉ? ‘{ÉÉ®úvÉÒ +ÉÊhÉ {ÉÉJÉ°ü’ ªÉÉ EòlÉäiÉ {ÉÉäÊ±ÉºÉÉÆSÉÉ ½þÉäiÉ +ºÉ±Éä±ÉÉ 

{ÉÉä±ÉÒºÉ EòÉä̀ öb÷ÒiÉÒ±É ºjÉÒ MÉÖx½äþMÉÉ®úÉǼ É®úSÉÉ ±ÉéÊMÉEò, ¶ÉÉ®úÒÊ®úEò +iªÉÉSÉÉ®úÉSÉä ÊSÉjÉhÉ ªÉÉ EòlÉäiÉÚxÉ ±ÉäJÉEòÉxÉä Eäò±Éä +É½äþ. ªÉÉ EòlÉäiÉÒ±É ®úÉvÉÉ ½þÒ BEòÉ 

JÉÖxÉÉiÉ±ªÉÉ +É®úÉä{ÉÒ±ÉÉ +ÉºÉ®úÉ Ênù±ªÉÉ¨ÉÖ³äý ºÉÆ¶ÉÊªÉiÉ +É®úÉä{ÉÒ ¨½þhÉÚxÉ ®úÉvÉÉ±ÉÉ {ÉÉä±ÉÒºÉ EòÉä̀ öb÷ÒiÉ b÷ÉÆ¤ÉhªÉÉiÉ ªÉäiÉä. ´É ÊiÉxÉÆ +xÉÖ¦É´É±Éä±ÉÆ iªÉÉ {ÉÉä±ÉÒºÉ 

EòÉä̀ öb÷ÒiÉÒ±É VÉÒhÉ ´É {ÉÉäÊ±ÉºÉÉÆSÉÉ +¨ÉÉxÉÖ¹É ±ÉéÊMÉEò +iªÉÉSÉÉ®ú ÊiÉxÉä VÉ´É³ÚýxÉ +xÉÖ¦É´É±Éä±ÉÉ +ºÉiÉÉä. ªÉÉ EòlÉäiÉ {ÉÉ®úvÉÒ ½þÉ ¶É¤nù|ÉªÉÉäMÉ {ÉÉäÊ±ÉºÉÉÆºÉÉ`öÒ Eäò±ÉÉ 

+ºÉÚxÉ {ÉÉJÉ°ü ½þÉ ¶É¤nù SÉÆpùÒ, ®úÉvÉÒ ªÉÉÆºÉÉ`öÒ ´ÉÉ{É®ú±Éä±ÉÉ ÊnùºÉÚxÉ ªÉäiÉÉä. ¨½þhÉÚxÉ ªÉÉ EòlÉäSÉÉ ¶Éä´É]õ ±ÉäJÉEòÉxÉä ËSÉSÉäSªÉÉ ZÉÉb÷ÉSªÉÉ ®úÉäJÉÉxÉÆ ½äþ ¦É±ÉÆ̈ ÉÉä̀ Æö 

{ÉÉJÉ°ü JÉÚ{É VÉÉä®úÉxÉä ¡òb÷¡òb÷±ÉÆ +xÉÂ EòÉªÉ SÉ¨ÉiEòÉ®ú iÉä SÉÖEòÉ®ú ÊSÉ¨ÉhÉÆ näùJÉÒ±É nùSÉEÚòxÉ =`ö±ªÉÉºÉÉ®úJÉÆ BEònù¨É ÊSÉiEòÉ®ú±ÉÆ! +ÉÊhÉ IÉhÉÉxÉÆiÉ®ú ºiÉ¤vÉ!..... 

¨ÉÉä̀ ö¬É {ÉÉJÉ®úÉSªÉÉ MÉ¶ÉÉiÉ iªÉÉSÉÒ ¨ÉÉxÉ +b÷Eò±ÉÒ +ºÉÉ´ÉÒ xÉ EòÉªÉ.... ({ÉÞ¹`ö 88) +¶ÉÉ ¶É¤nùÉiÉ Eäò±Éä±ÉÉ +É½äþ. ¤ÉÒ. ®úPÉÖxÉÉlÉ ªÉÉÆSªÉÉ EòlÉäiÉÚxÉ ºjÉÒ 

ºÉÉénùªÉÉÇSÉä +ÉEò¹ÉÇhÉ +ºÉÚxÉ½þÒ ºjÉÒi´ÉÉSªÉÉ ºÉÉ¨ÉlªÉÉÇ{ÉäIÉÉ ÊiÉSªÉÉ +MÉÊiÉEòiÉäSªÉÉ ´É {É®úÉ´É±ÉÆ¤ÉÒi´ÉÉSªÉÉ ¦ÉÚÊ¨ÉEòÉÆxÉÉ iªÉÉÆSªÉÉ EòlÉäiÉÚxÉ |ÉÉvÉÉxªÉ Ê¨É³ýÉ±Éä. ÊiÉSªÉÉ 

nÖù¤ÉÇ±ÉiÉä±ÉÉ ´É ºÉ½þxÉ¶ÉÒ±ÉiÉä±ÉÉ ±ÉäJÉxÉÉiÉ |ÉÉvÉÉxªÉ Ê¨É³ýÉ±Éä. xÉèÊiÉEò Eò±{ÉxÉÉ ´É ¯ûfø ºÉÉÆEäòÊiÉEòiÉÉ ÊiÉlÉä ¨É½þk´ÉÉSÉÒ `ö®ú±ÉÒ xÉÉ½þÒ. iÉ®ú ¡òCiÉ VÉMÉhªÉÉ±ÉÉ 

EÖò`ö±ªÉÉ½þÒ {ÉªÉÉÇªÉÉÊ¶É´ÉÉªÉ ¨É½þk´É Ê¨É³ýÉ±Éä ¨½þhÉÚxÉ; ºjÉÒ {ÉȪ û¹É ºÉÆ¤ÉÆvÉÉSªÉÉ {ÉÉÊ´ÉjªÉÉ±ÉÉ ´É xÉÉiªÉÉ±ÉÉ½þÒ <lÉä xÉèÊiÉEò +lÉÇ =®ú±ÉÉ xÉÉ½þÒ. ¨ÉÉjÉ +vÉ&{ÉiÉxÉÉSªÉÉ 

ºÉÒ¨ÉÉ VÉMÉhªÉÉSªÉÉ ¨ÉªÉÉÇnùÉ `ö®úiÉ MÉä±ªÉÉ. ‘¨ÉÉhÉÚºÉ +ÉÊhÉ....’  ªÉÉ EòlÉäiÉÒ±É SÉÆ{ÉÉ´ÉiÉÒ, EåònùÉ³ýEò®úÉÆSÉÒ ºÉÖ¶ÉÒ±ÉÉ, nùb÷CªÉÉÆSÉÒ ®ú¨ÉÉ¤ÉÉ<Ç ´É ÊiÉSÉÒ ¨ÉÖ±ÉMÉÒ, 

{ÉÉ®úvÉÒ +ÉÊhÉ {ÉÉJÉ°ü ¨ÉvÉÒ±É ®úÉvÉÒ, SÉÆpùÒ ½äþ ºÉMÉ³äý ªÉÉ EòlÉäiÉÒ±É ºjÉÒ {ÉÉjÉ ´É iªÉÉÆSÉÒ +vÉ&{ÉiÉxÉ ±ÉäJÉEòÉxÉä +vÉÉä®äúÊJÉiÉ Eäò±Éä +É½äþ. ‘VÉMÉ {ÉÖfÆø SÉÉ±É±ÉÆ 

+É½äþ’ |ÉºiÉÖiÉ EòlÉäiÉ xÉºÉiªÉÉ ºÉx¨ÉÉxÉÉxÉÆ VÉMÉhªÉÉSÉÉ +É´É +ÉhÉhÉÉ®úÉ ½þÉ ºÉ¨ÉÉVÉÉSÉÉ ¨ÉvÉ±ÉÉ lÉ®ú +ÉiÉÚxÉ <iÉEòÉ EÖòVÉ±ÉÉ +É½äþ EòÒ, Ê´ÉSÉÉ¯û xÉªÉä! xÉÒÊiÉ 

+xÉÒÊiÉSªÉÉ ºÉÉ®úJªÉÉ Ê´ÉSÉÉ®úÉxÉÆ +É{É±ªÉÉ ¨ÉxÉÉSªÉÉ ¨ÉÉMÉhªÉÉÆSÉÉ½þÒ ªÉÉÆxÉÉ Ê´ÉSÉÉ®ú Eò®úiÉÉ ªÉä<ÇxÉÉºÉÉ ZÉÉ±ÉÉ +É½äþ. VÉÒ´ÉxÉÉSÉÒ JÉ®úÒ SÉ´É ªÉÉ ±ÉÉäEòÉÆxÉÉ EòvÉÒSÉ 

Eò³ýhÉÉ® xÉÉ½þÒ! +ÉÊhÉ Eò³ý±ÉÒ iÉ®úÒ iÉÒ PÉähÉÉ®ú xÉÉ½þÒ!  ({ÉÞ¹`ö 97) +¶ÉÒ ½þÒ ¨ÉvªÉ¨É´ÉMÉÔªÉ ºÉ¨ÉÉVÉÉSÉÒ ´ªÉlÉÉ ¨ÉÉÆb÷hÉÉ®úÒ EòlÉÉ +É½äþ. ‘½ÆþMÉÉ¨ÉÒ VÉÉMÉÉ’ 

½þÒ ‘ºÉÉEòÒ’ ªÉÉ EòlÉÉºÉÆOÉ½þÉiÉÒ±É ¶Éä́ É]õSÉÒ ¨É½þk´ÉÉSÉÒ EòlÉÉ. ªÉÉ EòlÉäiÉ EòlÉÉEòÉ®úÉÆxÉÒ EòSÉä­ªÉÉ¨ÉvªÉä iÉÉi{ÉÖ®úiªÉÉ º´É°ü{ÉÉSªÉÉ xÉÉäEò®úÒ´É®ú EòÉ¨É Eò®úhÉÉ­ªÉÉ 

SÉÉEò®ú¨ÉÉxªÉÉSÉÒ ½þÒ ́ ªÉlÉÉ ºÉÉÆMÉhÉÉ®úÒ EòlÉÉ ½þÉäªÉ. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ º´ÉiÉ& 12 ́ É¹Éæ ±ÉÉäEòEò¨ÉÇ JÉÉiªÉÉiÉ ½ÆþMÉÉ¨ÉÒ xÉÉäEò®úÒ Eäò±ÉÒ +É½äþ. iªÉÉ¨ÉÖ³äý ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÒSÉ 

EòlÉÉ +ÉÊhÉ ´ªÉlÉÉ +ºÉä ¨½þhÉÉ´Éä ±ÉÉMÉä±É. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ +É{É±ªÉÉ ºÉ´ÉÇSÉ EòlÉäiÉÚxÉ iÉiEòÉ±ÉÒxÉ ºÉ¨ÉÉVÉ {ÉÊ®úÎºlÉiÉÒSÉä ªÉlÉÉlÉÇ ÊSÉjÉhÉ Eäò±Éä +É½äþ. ÊxÉVÉÉ¨É 

®úÉVÉ´É]õÒ¨ÉvÉÒ±É EòÉ³ýÉiÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ EòlÉÉ Ê±ÉÊ½þ±ªÉÉ. iªÉÉ´É®ú =nÖÇù, ¡òÉ®ú¶ÉÒ, Ë½þnùÒ, ¦ÉÉ¹ÉäSÉÉ |É¦ÉÉ´É ÊnùºÉiÉÉä. ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÉ EÖò`ö±ÉÒ½þÒ ¤ÉÉVÉÚ ºÉ{ÉÆzÉ ´É 

+xÉÖEÚò±É xÉºÉiÉÉxÉÉ +É{É±ªÉÉ ´ÉÉ]õ¬É±ÉÉ +É±Éä±ÉÆ +ÉªÉÖ¹ªÉ +MÉnùÒ +xÉÉºÉCiÉ {ÉrùiÉÒxÉä iªÉÉÆxÉÒ {ÉSÉ´ÉÚxÉ ]õÉEò±Éä ´É ªÉÉ ¦ÉÚ¦ÉÉMÉÉSªÉÉ ´ÉÉ]õ¬É±ÉÉ +É±Éä±ªÉÉ 

nÖùnÇù¶ÉäSÉÒ ºÉMÉ³ýÒ ®äúJÉÉ]õxÉÆ +É{É±ªÉÉ ºÉÉÊ½þiªÉÉiÉÚxÉ ¨ÉÉÆb÷±ÉÒ. BEÚòhÉSÉ iªÉÉÆSÉÒ ¦ÉÉ¹ÉÉ ½þÒ +ÉäPÉ´ÉiÉÒ +¶ÉÒ +É½äþ. ºÉÆºEÞòiÉ |ÉSÉÖ®úiÉÉ +ºÉ±ÉÒ iÉ®úÒ½þÒ iªÉÉiÉ 

ÎC±É¹]õiÉÉ VÉÉhÉ´ÉiÉ xÉÉ½þÒ. =nÖÇù ´É ¡òÉ®ú¶ÉÒ ¶É¤nùÉSÉä <Eòb÷SªÉÉ ¤ÉÉä±ÉÒ ¦ÉÉ¹ÉäiÉ ªÉä>ðxÉ ¤ÉºÉ±Éä. Ê´É¶Éä¹ÉiÉ& EòÉªÉÉÇ±ÉªÉÉSÉä ´É EòSÉä®úÒSÉä ´ÉhÉÇxÉ ºÉÉ¨ÉÉxªÉ VÉxÉÉÆSªÉÉ 

±ÉEò¤ÉÒSÉä ´ÉhÉÇxÉ; VÉä iÉ{É¶ÉÒ±ÉÉiÉ Ê¶É®úiÉä ÊiÉlÉä ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉÒ ¦ÉÉ¹ÉÉ ºÉ½þVÉ{ÉhÉä ÊxÉVÉÉ¨ÉÒ ºÉÆºlÉÉxÉÉiÉÒ±É ¤ÉÉä±ÉÒ¦ÉÉ¹ÉäSÉÉ +É¸ÉªÉ PÉäiÉä ´É Ë½þnùÒ, =nÖÇù, ¡òÉ®ú¶ÉÒ 

Ê¨ÉÊ¸ÉiÉ ¨É®úÉ`öÒSÉÒ ¨ÉÉäMÉ±ÉÉ<Ç ¶Éè±ÉÒ iÉªÉÉ®ú ½þÉäiÉä. ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉ EÖò`ö±ªÉÉ½þÒ {ÉÉ®Æú{ÉÊ®úEò ºÉÆºEòÉ®úÉSÉÒ {ÉÉ>ð±É´ÉÉ]õ xÉ vÉ®úiÉÉ ºÉ®ú³ýºÉÉä]õ ±ÉäJÉxÉ Eò®úhÉÉ­ªÉÉ 

¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä ´ÉÉRÂó¨ÉªÉÒxÉ ºlÉÉxÉ ÊxÉÎ¶SÉiÉ Eò®úiÉÉxÉÉ ¨É®úÉ`öÒ ºÉÊ¨ÉIÉEòÉÆxÉÒ ½þÉiÉ +ÉJÉb÷iÉÉ PÉäiÉ±ÉÉ. Ê´ÉÊ¶É¹]õ iÉÆjÉÉSÉÉ ´ÉÉ{É®ú xÉ Eò®úiÉÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ VÉÒ 

¨É®úÉ`öÒ EòlÉÉ Ê±ÉÊ½þ±ÉÒ iÉÒ Ê´É±ÉIÉhÉ +¶ÉÒSÉ +É½äþ. iªÉÉ EòlÉäiÉ BEòÉSÉ ´Éä³äýºÉ OÉÉ¨ÉÒhÉ, nùÊ±ÉiÉ, |ÉÉnäùÊ¶ÉEò ´É xÉ´ÉEòlÉäSÉÉ +ÉÆiÉ¦ÉÉḈ É ÊnùºÉiÉÉä. nÖùnêù´ÉÉxÉä iÉä 

+±{ÉÉªÉÖ¹ÉÒ `ö®ú±Éä. +xªÉlÉÉ iªÉÉÆSªÉÉ |ÉÊiÉ¦ÉäSÉä Ê´ÉÎ¶SÉiÉ EòÉ½þÒ SÉ¨ÉiEòÉ®ú ¨É®úÉ`öÒ ºÉÉÊ½þiªÉÉiÉ PÉb÷´É±ÉÉ +ºÉiÉÉ. º´ÉÉiÉÆjªÉ|ÉÉ{iÉÒxÉÆiÉ®ú ¤Énù±ÉiªÉÉ EòÉ³ýÉiÉ 
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¨É½þÉ®úÉ¹]ÅõÉiÉÒ±É ¤Énù±ÉiªÉÉ ¶ÉÉºÉxÉ {ÉrùiÉÒSªÉÉ ÊxÉÊ¨ÉkÉÉxÉä ªÉÉ ºÉÆºlÉÉxÉÉiÉÒ±É ®úÉVÉ´É]õ +ÊvÉEò vÉ¨ÉÇÊxÉ¹`ö ½þÉäiÉ MÉä±ÉÒ. Ë½þnÚù´É®úÒ±É +iªÉÉSÉÉ®úÉSÉä |É¨ÉÉhÉ ´ÉÉfø±Éä. 

Ê¶ÉIÉhÉÉSªÉÉ +±{É |É¨ÉÉhÉÉiÉ ºÉÉäªÉÒ +ºÉ±Éä±ªÉÉ ¦ÉÉ®úiÉÉiÉÒ±É ªÉÉ ºÉ´ÉÉÇiÉ ¨ÉÉä̀ ö¬É ºÉÆºlÉÉxÉÉiÉ Ê¶ÉIÉhÉÉSÉä ¨ÉÉvªÉ¨É ´É ®úÉVªÉ EòÉ®ú¦ÉÉ®úÉSÉÒ ¦ÉÉ¹ÉÉ =nÖÇù ®úÉÊ½þ±ÉÒ. 

+¶ÉÉ <Çº±ÉÉ¨ÉÒ ®úÉVÉ´É]õÒSÉÉ ¶Éä´É]õSÉÉ {ÉÊ®úhÉÉ¨É ¦ÉÉäMÉhÉÉ®úÉ ½þÉ +É{É±ÉÉ ¦ÉÚ¦ÉÉMÉ ½þÉäiÉÉ. {ÉÊ®úhÉÉ¨ÉiÉ& ªÉÉ ¦ÉÉMÉÉiÉ ¨É®úÉ`öÒ ¦ÉÉ¹ÉÉ, ¨É®úÉ`öÒ ºÉÆºEÞòiÉÒ ´É ¨É®úÉ`öÒ 

¨ÉxÉÉSÉÉ EòÉåb÷¨ÉÉ®úÉ ZÉÉ±ÉÉ. ªÉÉ {ÉÉ·ÉÇ¦ÉÚ̈ ÉÒ´É®ú ´É +¶ÉÉ |ÉÊiÉEÚò±É {ÉÊ®úÎºlÉiÉÒiÉ VªÉÉÆxÉÒ ¨É®úÉ`öÒ ¦ÉÉ¹ÉäSÉÒ ºÉä´ÉÉ Eäò±ÉÒ ´É ¨É®úÉ`öÒ ¨ÉxÉÉSÉÒ ÊxÉ¹`öÉ |ÉÉhÉ{ÉhÉÉxÉä 

VÉ{É±ªÉÉ. ¨É®úÉ`öÒ ¦ÉÉ¹ÉäSªÉÉ +ÎºiÉk´ÉÉºÉÉ`öÒ ºÉ´ÉÇ|ÉEòÉ®úSÉÉ ºÉÆPÉ¹ÉÇ Eäò±ÉÉ ´É ¨ÉÉªÉ¦ÉÉ¹ÉäiÉÚxÉ ÊxÉÌ¨ÉiÉÒSÉÉ vªÉÉºÉ PÉäiÉ +É{É±ªÉÉ ¦ÉÉ¹ÉäSÉÒ |ÉÊiÉ¹`öÉ ®úÉJÉ±ÉÒ. +¶ÉÉ 

|ÉÊiÉ¦ÉÉ´ÉÆiÉÉÆSªÉÉ ¤ÉÉä]õÉ´É®ú ̈ ÉÉäVÉiÉÉ ªÉähÉÉ­ªÉÉ ªÉÉnùÒiÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆSÉä xÉÉ´É +OÉhÉÒ ́ É ºÉx¨ÉÉxÉxÉÒªÉ ̀ ö®ú±Éä +É½äþ.({ÉÞ¹`ö 58) ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉ ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ 

¨É®úÉ`öÒ EòlÉä±ÉÉ BEò xÉ´Éä ´É³ýhÉ Ênù±Éä. EÖò`ö±ªÉÉ±ÉÒ iÉÆjÉÉSÉÉ ´ÉÉ{É®ú xÉ Eò®úiÉÉ iªÉÉÆxÉÒ EòlÉÉ Ê±ÉÊ½þ±ªÉÉ. iªÉÉ EòlÉÉ +ÊiÉ¶ÉªÉ Ê´É±ÉÉä¦ÉxÉÒªÉ +¶ÉÉ EòlÉÉ ½þÉäªÉ. 

EòlÉäiÉÚxÉ iÉiEòÉ±ÉÒxÉ ºÉ¨ÉÉVÉ {ÉÊ®úÎºlÉiÉÒSÉä ´ÉÉºiÉ´É, ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉÒ±É iÉÉä EòÉ³ý ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÒ vÉèªÉÉÇxÉä +É{É±ªÉÉ EòlÉäiÉÚxÉ ºÉÉEòÉ®ú Eäò±ÉÉ +É½äþ. 

¨½þhÉÚxÉSÉ ¤ÉÒ. ®úPÉÖxÉÉlÉ ½äþ ÊxÉVÉÉ¨É ®úÉVÉ´É]õÒiÉÒ±É BEò ¨É½þk´ÉÉSÉä ¨É®úÉ`öÒ EòlÉÉEòÉ®ú ½þÉäªÉ. iªÉÉÆxÉÒ ºÉÉEòÒ ½þÉ EòlÉÉºÉÆOÉ½þ 1940 ºÉÉ±ÉÒ º´ÉÉiÉÆjªÉÉ{ÉÚ́ ÉÔ Ê±ÉÊ½þ±ÉÉ 

+ºÉÚxÉ iªÉÉiÉÒ±É 19 EòlÉÉ ªÉÉ iªÉÉ EòÉ³ýÉiÉÒ±É |ÉÊiÉÊxÉÊvÉi´É Eò®úhÉÉ­ªÉÉSÉ +É½äþiÉ. iªÉÉ¨ÉÖ³äý ¤ÉÒ. ®úPÉÖxÉÉlÉÉÆxÉÉ xÉ´ÉEòlÉäSÉä +OÉnÚùiÉ +ºÉä ¨½þ]õ±Éä VÉÉiÉä. 

ºÉÆnù¦ÉÇ - 

1. ºÉ¨ÉOÉ ¤ÉÒ. ®úPÉÖxÉÉlÉ - ºÉÆ{ÉÉ. <ÆpùÊVÉiÉ ¦ÉÉ±Éä®úÉ´É, ¸ÉÒEòÉÆiÉ =¨É®úÒEò®ú, MÉhÉä¶É ´ÉÉSÉxÉÉ±ÉªÉ, ¤ÉÒ. ®úPÉÖxÉÉlÉ ºÉ¦ÉÉMÉÞ½þ Ê´É·ÉºiÉ ºÉÊ¨ÉiÉÒ, {ÉÞ¹`ö 

88. 

2. iÉjÉè´É - {ÉÞ¹`ö 97. 

3. ¤ÉÒ. ®úPÉÖxÉÉlÉ ªÉÉÆSÉä ´ÉÉRÂó¨ÉªÉ : BEò {ÉÊ®úºÉÆ´ÉÉnù - ºÉÆ{ÉÉ. <ÆpùÊVÉiÉ ¦ÉÉ±Éä®úÉ´É, ¸ÉÒEòÉÆiÉ =¨É®úÒEò®ú, |ÉlÉ¨É +É´ÉÞkÉÒ, |ÉÊiÉ¦ÉÉºÉ |ÉEòÉ¶ÉxÉ, 

{É®ú¦ÉhÉÒ, {ÉÞ¹`ö 58. 

 

❑❑❑ 
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8. 

“kks/kfunsZ”kd, egkRek xka/kh egkfo|ky;] vgeniwj r- vgeniwj] ft- ykrwj] egkjk’Vª

 dksbZ Hkh lkfgR; jpuk dh fufeZrh djrs le; ys[kd dbZ ckj mlij lksp fopkj djds ml lkfgR; dh 

jpuk djrk gSA ns”k esa lfn;ksa ls ,d nwljs ds f[kykQ “kM;a=] “kks’k.k] xyr jktuhfr dk iz;ksx gksrk jgk gSA 

“krkfCn;ksa rd bu ifjfLFkfr dks cnyus ds fy, dksbZ u dksbZ vkrk jgk gSA bl ns”k esa rks dbZ egku lar gks x;s 

mUgksaus vius&vius rkSj ij lkekftd tkx`fr dj ds lekt dks lgh jkg fn[kkus dk i z;kl fd;k gSA ^^tu la?k’kZ] 

ekuoh; i{k/kjrk ] “kks’k.k dk fojks/k vkSj tu&laLd`fr dk dyke; dk #i ,slk gh jpuk dk ewy y{k gksrk gSSA^^ 

blh dkj.k ^vHkax xkFkk^ ukVd dh jpuk MkW ujsaUnz eksgu djrs gSA ftlesa egkjk’Vª ds lar rqdkjke egkjkt dk 

ekuoh; i{k/kj] “kks’k.k dk fojks/k vkSj tu laLd`rh dk dyke; #i ,slk gh jpuk dk ewy y{; gksrk gSA^^1 blh 

dkj.k ^vHkax xkFkk^ ukVd dh jpuk MkW ujsanz eksgu djrs gSA ftlesa egkjk’Vª ds lar rqdkjke egkjkt dk ekuoh; 

i{k/kj] “kks’k.k ds fojks/k vkSj tu&laLd`fr dks ys[kd fn[kkuk pkgrs gSA rRdkfyu tks cqjkbZ Fkh vkSj mlds ifj.kke  

lekt dks fdl rjg Hkqxrus iM jgs Fks] ,d ekuo nwljs ekuo ls tkfr] /keZ vkSj o.kZ ds ukeij vekufo;rk ls 

is”k vk jgk FkkA turk “kks’k.k ls ijs”kku Fkh rHkh rqdkjke egkjkt us bl vekufo;rk ds f[kykQ vkokt mBkb Z 

vkSj ekuork dks fdlrjg c<kok fn;k bldk lkjk o.kZu ^ vHkax xkFkk^  bl ukVd esa ys[kd MkW ujsanz  eksgu us 

fd;k gSA 

 vHkax xkFkk ukVd ds izew[k ik= lar rqdkjke gSA beds thou ls tqMs dbZ izlaxksa dks bl ukVd esa fn[kkus 

dk iz;kl ys[kd us fd;k gS] vkSj mu lHkh izlaxksa ls ekuork fdl rjg >ydrh gS ;g Hkh fn[kkus dk iz;kl 

gqvk gSA tc iwjs xkWo esa vdky iMk Fkk] unh dks ikuh ugha Fkk u isMksa ij dksbZ iaNh Fkk lHkh vius ?kkslyksa dks 

NksMdj csxkus ns”k pys x, FksA yksx isMksa dh tMs vkSj [kky [kkus ij etcwj gq, FksA vUu] ty ds dkj.k pkjksa 

rjQ yk”kksa dh nqxZa/k vkus yxh FkhA fdlh dks Hkh [kkuk ugha fey jgk FkkA pkjks rjQ flQZ fp[kus fpYykus dh 

vkokts vk jgh FkhA rqdkjke ;g lc ns[krs gS vkSj mu yksxksa dks vius ?kj ykrs gS vkSj ?kj ds vanj ls vukt 

dh cksjh mBkrs gS vkSj Hkw[ks I;kls ykxksa esa ckVrs gSA iRuh fttkbZ jks[krh gS dgrh gS ^^#dks ;g vkf[kjh vukt 

?kj esa gSA gesa Hkw[ks ekjksaxsA^^„ lkjk ?kj dk vukt ywV tkrk gS ?kj ds lHkh lnL; jksdrs gS ij ugha ekursA ,slk 

nsork “kk;n gh dksbZ gksxk dh ?kj ds lnL; ds fy, dqN Hkh vukt u j[kdj lkjk vukt yksxksa esa ckV nsrs gSA 

mUgksaus vius iRuh cPpksa dh ijokg ugha dhA nkus nkus ds fy, rjlus okys yksxksa dks ?kj dk lkjk vukt ckV 

fn;kA dbZ ckj mudh iRuh fttkbZ vkSj muesa vUunku ds dkj.k >xMk Hkh gksrk Fkk D;ksfda cspkjh ?kj x`gLFkh 

pykus  ds fy, ,d&,d pht bdB~Bh djrh Fkh vkSj rqdkjke vkrs gh lkjh phts nku dj nsrs FksA 

 lar rqdkjke dks ,d eqLyhe Qrsg [kkW ehyrk gS ftlds fljij ,d t[e gS] ftlesa ls ges”kk [kwu cgrk 

gS dqN ikxy lk Hkh gqvk gSA mls os I;kj ls ?kj ykrs gSA iRuh vkSj csVh HkkfxjFkh dks dgdj ysi vkSj iV~Vh 

djrs gSA Qrsg [kkW ges”kk vkWxu esa iMk jgrk gS] og ,d le; esa lsuk esa FkkA ,d fnu  dkUgkth >wB cksyrk 

gS fd HkkbZ ds vHkax xkus ds dkj.k eq>s yksx dksMs ekjrs gS vkSj >wBs yky fiys fu”kku fn[kkrk gSA rc Qrsg [kk W 

dgrk gS dksMs dSls gksrs gS eS rq>s fn[kkrk gq] rc dkUgkth Hkkx tkrk gSA vkSj tc ,d fnu rqdkjke dks ekjus 



CHRONICLE OF HUMANITIES & CULTURAL STUDIES (CHCS)         ISSN: 2454-5503          Impact Factor: 4.197  (IIJIF) 

 

VOL.7  |  ISSUE 1 |    JANUARY - FEBRUARY 2021 42 www.mgsociety.in 

ds fy, eackth ds yksx vkrs gSA ckjkens esa Qrsg [kkW ljls ikWo rd vks<s gksus ds dkj.k ekjus okys rqdkjke 

le>dj Qrsg [kkW dks gh ekj Mkyrs gS rc rqdkjke jksrs gq, dgrs gS eq>s ekjus vk, Fks Hkze esa Qrsg [kkW dks ekj 

ds pys x;s] mldh gR;k esjs flj ij gSAbl ls le> vkrk gS dh rqdkjke dHkh lkeus okyksa dks nks’k ugha nsrs 

dksbZ Hkh nks’k vius mij gh ysrs gSA dHkh dkzs/k ugha djrs fdrus fnuksa ls Qrsg [kk W dh ekuork ds dkj.k lsok 

djrs jgs vkSj mlds tkus dk lcls T;knk nq%[k rqdkjke dks gh gqvk gSA 

 ys[kd ukVd ds ,d n`”; esa fn[kkrs gS fd lhax czkEg.k vkSj Mhax czkEg.k vkSj eackth rqdkjke dks “kqnz 

dgdj iwNrs gS rq D;ksa yksxksa dks Kku ckVrk gS] rq>s Kku nsus dk] vPNk cqjk dgus dk vf/kdkj ugha gSA rc 

rqdkjke dgrs  gS tc rqEgkjs eq[k ls cMh cMh xkyh;ksa dh >Mh “kq# gksrh gS rks czkEg.k dk rst de ugha gksrk 

rc eackth dgrk gS ^^ dku [kksydj lqu] czkEg.k Hkxoku fo’.kq ds eq[k ls iSnk gq, gS] “kqnz iSjksa ls A^^3 rc rqdkjke 

dgrs gS] czkEg.k “kqnz ;g rks ekuo fufeZr gSA eS ekuork ds nq%[k dks de d#axkA lR; ls voxr d#axk tkr&ikr 

o.kZ ds ca/ku ls eqDr d#axkA rc rqdkjke ij geyk gksrk gS ij lHkh okjdjh rqdkjke dh pkjksa rjQ lqj{kk cukrs 

gS vkSj rqdkjke cp tkrs gSA rqdkjke ges”kk lR; ekuork dks U;k; nsuk dk iz;kl djrs gS ij lekt ds dqN 

cqjs yksx mUgsa ekjus ij mrj vkrs gSA 

 ,d fnu eackth eaxyk uked os”;k dks dgrk gS fd tks rqdkjke lar egkRek curk fQjrk gS mls ijs”kku 

djA og tc rqdkjke ds lkeus tkrh gS rks fo÷y ds vHkax dks lqudj og rqdkjke ds lkFk rUe;rk iwoZd vHkax 

gh xkus yxrh gSAmls vPNs ftou dk eeZ vHkax Onkjk le> vkrk gSA ikVhy xkWo ds lkekU; yksxksa ij vU;k;] 

vR;kpkj djrk gSA rc rqdkjke fdlku fonzksg [kMk djrs gSA blls ikVhy ijs”kku gksrk gSA ikVhy vkSj eackth 

feydj fdlku xuir vkSj ek/ko ds ifjokj dks cPpksa lfgr ekj Mkyrs gSA lkjs lkekU; yksx bl ifjfLFkfr dks 

cnyuk pkgrs gS rc rqdkjke dgrs gS [kwu dk cnyk [kwu ls ugha ysrsA 

 Lkkjk xkWo rqdkjke ds lkFk fo÷y&fo÷y djrk gS ;g ikVhy dks cMk cqjk yxrk gS rc og jkes”oj Hk¼ 

iafMr dks cqykrs gS vkSj og rqdkjke ls iz”u djrs gSA rw yksxksa dks deZdkaM ls D;ksa nwj dj jgk gS rc rqdkjke 

dgrs gS eSaa rks vHkax Onkjk lR; crkrk gwA jkes”oj Hk¼ dgrk gS eSa vHkax dh tMs dkV nwaxk  rqdkjke dgrs gS] 

tMs rks fnyksa ls ysdj /kjrh rd /kjh gSA ikVhy dgrk gS ;g “kqnz dks czkEg.k dk ntkZ nsrk gS] mu yksxksa dks 

czkEg.kksa ds f[kykQ cqjh ckrs dj ds muds f[kykQ [kMk jgrk gSA rc rqdkjke dgrs gS esjs fy, czkEg.k vkSj pekj 

esa dksbZ Hksn ugha gSA tc jkes”oj HkV~V dgrk gS fd Qrsg [kkW tSls dkfry dks rqeus ?kj esa Nqik;k Fkk rc rqdkjke 

cMk lqanj mRrj nsrs gS ^^og ekuoh; laca/k dk iz”u gSA ?kk;y vkSj jksxh dh lsok djuk /keZ gSA^^4 bl okD; ls 

ijs”kku jkes”oj Hk¼ fu.kkZ;Red Loj esa dgrs gS ikaMqfyfi;ksa dks iRFkj ds lkFk ckWa/kdj mUgsa banzk;.kh unh esa Mqcksa 

fn;k tk,A vkSj lkjs vHkax banz;.kh unh esa Mqcksa fn;s tkrs gSA blls lar rqdkjke cMs ijs”kku gksrs gSA mUgs pkjksa 

rjQ vHkax fn[kkbZ vkSj lqukbZ nsrs gSA ,d fnu rqdkjke igkMh dh rjQ tkrs gq, yksxksa dks fn[krs gSA ij og 

dHkh okil vkrs gh ughaA eackth iNrkos esa dgrk gS ^^ rqdk ls eSaus fy;k gh fy;kA fn;k dqN ugha mlus eq>s 

ftanxh nhA eSaus mls ekSA^^5 lar rqdkjke dk ekuork dk lkFk nsus ds dkj.k vUr gksrk gSA 

 vHkax xkFkk bl ukVd esa MkW ujsanz eksgu us lar rqdkjke ds ek/;e ls fn[kk;k gS dh dHkh tkrh /keZ ds 

uke ij HksnHkko ugha djuk pkfg,A rqdkjke egkjkt tc xkWo esa vdky vkrk gS rks lc ?kj dk vukt Hkw[ks yksxksa 

esa ckV nsrs gS ;gk rd dh ?kj esa vukt dk ,d nkuk Hkh ugha j[krsA muls lekt dh Hkw[k&I;kl nsf[k ugha 

tkrh Fkh [kqn ihMk lgrs Fks ij nwljksa dks lw[k nsrs Fks ;gh rks gksrs gS lPpsa larA ges”kk Qrsg [kWk dh lsok djrs 

jgs gSA tc eackth vkSj ikVhy xkWo ds fdlku ifjokj dk [kwu djrs gS rks rqdkjke le>krs gS [kwu dk cnyk 

[kwu ls ugha fy;k tkrkA tc jkes”oj Hk¼ muls dgrk gS fd rq /keZ dh ckrs D;ksa lcdks fl[kkrk gS] rc rqdkjke 
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dgrs gS lHkh ekuo izk.kh ,d leku gSAdksbZ Hkh fdlhij Hkh vU;k; ugha dj ldrkA mUgsa pekj vkSj czkEg.k esa 

dksbZ varj ugha fn[kkbZ nsrkA og ges”kk dgrs gS eSa tkr ikr] o.kZ vkSj nklrk ds fo#/n ges”kk [kMk jgwaxkA eSa 

lR; cksywaxk lekt dks lR; dh jkg fn[kkÅxkA blls ijs”kku gksdj jkes”oj Hk¼ mudh lkjh xzaFk laink banzl.kh 

esa Mwcksa nsrk gSA ij rc Hkh rqdkjke egkjt mudk fojks/k ugha djrsA D;ksafd tks yksx ekuork ds jkLrs ij ges”kk 

pyrs gS og gesa”kk nwljksa dk ghr gh ns[krs gSA 

 lar rqdkjke tc lekt fgr ds fy, ?kj ls cgkj fudyrs gS rks iwjh  rjg ls lekt ds gks tkrs gS 

mUgksaus flQZ ckrs ugha dh [kqn ?kj dk lkjk vukt xfjcksa] Hkwdksa esa ckV fn;kA mUgksaus vius vHkaxksa Onkjk /kkfeZd 

vkMacj dks egRo ugha fn;k cYdh ekuork dks mtkxj fd;kA mUgksaus Qrsg [kWk ewfLye Fkk ij mls lgkjk fn;kA 

mUgksus lekt esa tks xyr ijaijk Fkh mldk vHkax Onkjk fojks/k fd;k tkr /keZ dks mUgksaus dHkh ugha ekuk lHkh 

dks flQZ og ekuork dh n`f’V ls ns[krsa FksA muds lkeus n`’V O;fDr Hkh lTTku gks tkrk FkkA os”;kk eaxyk 

mldk gh mnkgj.k gS og rks iwjh rjg ls fo÷y ds vHkax esa lwj esa lwj feykus yxrh gSA ij lekt esa eqackth] 

ikfVy] jkes”oj Hk¼] flax czkEg.k vkSj faMax czkEg.k tSls yksx jgrs gSA ij mudks Hkh lar rqdkjke us lR; vkSj 

ekuork fd jkg ij pyus dk lans”k fn;k gSA ij bruk t#j gS dh MkW ujsanz eksgu us ^vHkax xkFkk ^ bl ukVd 

esa lar rqdkjke ds ekuork oknh n”kZu lHkh dks gksrs gS A bl ukVd esa NksVs NksVs n`”;ksa esa lar rqdkjke dk iwjk 

ftou fpf=r djds ekuork /keZ fdlrjg egku gS ;g fn[kkus dk iwjk iz;kl fd;k x;k gSA 
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